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1 OIIUC JUCHUIIITHA

HaiimenyBaHHs
NOKA3HUKIB

XapakTepucTHKA TUCHUATLTIHA

ouHa (popma 3700yTTs BHIIOi OCBITH 3a04Ha, TUCTaHIiiHa hopma 3100yTTS

BUIIOI OCBITH

KinekicTs roauy
/ KpenuTiB —
1470/ 49

000B’s13K0Ba

3micToBI MOy

Pixk miaroroBku:

-8 1 2 3 4 1 2 3
Cemectp
Po3ginu — 16
1 [ 2]3]a]s5[6 7 [8]1[2]3]a[s5]6]7]3s
3araibHa KilbKiCTh HpaKTH'lHi
THUXXHECBUX I'OOUH
st nenHoi gopvu [ 96 [ 96 [ 72 [ 72 [ 60 | 48 [ 72 [ 72 [ 14 [ 14 [ 14 [ 14 [ 14 [ 14 [ 14 | 20
3100yTTS BUIIOL
OCBITH. Camocriiina pooora:
AYZITOPHIX = 174 [ 114 [ 108 [ 108 [ 120 [ 42 [ 108 | 108 | 256 | 196 | 166 | 166 | 166 | 76 | 166 | 160
1-2 cemectpu — 8
TOaAuH

3 cemectp — 6 roauH
4 cemectp — 6 ronuH
5 cemecTp — 5 TOUH
6 cemectp — 4
TOIUHHA
7-8 cemectpu — 6
TrOIuH

camocTiitHo1 po6oTu

1 cemectp — 14,5
TOqUH
2 cemectp — 9,5
TOJIUH
3 cemectp — 9 romuH
4 cemectp — 9 ronuH
5 cemectp — 10
TOJIUH
6 cemectp — 3,5
TOOUH
7 cemectp — 9 roaun
8 cemectp — 9 roaun

Buja nigacyMKoOBOro KOHTPOJIIO:
ex3ameH (1-8 cemecTpu)




2 AHOTALIIA JMCIUITJITHHA

Po6oua mporpama HaBYaIbHOT TUCHUILIIHUA CKJIAJIAETHCS 3 TAKUX 3MICTOBUX MOJIYJIIB Ta PO3/ILIIiB:

3microBuii moayJs 1. You and your world. Communication and values. / Bu Ta Ba cBiT.
ChifikyBaHHSI Ta WiHHOCTI.

Posxin 1. Messages and plans. / TToBigomiieHHs Ta IUTaHU.

Po3ain 2. Habits and secrets. / 3Buuku Ta Ta€MHHIII.

3microBuii moayJnb 2. Life through senses. Feelings and surroundings. / ZKurTst yepe3 BigayTT.
IMouyTTs1 TA OTOYEHHS.

Posmin 3. Perceiving the world. / CripuiinsaTrs cBity.

Posain 4. Fairness and technology. / CripaBeyinBicTh Ta TEXHOJIOTII.

3microBuii MoayJib 3. Success and culture. / Yemix Ta KyJbTypa.

Poszain 5. Achievements and failures. / locsaruenns Ta HeBiadi.

Po3znin 6. Personality and place. / OcoGucTicThb Ta mpocTip.

3microBuii moxyan 4. Consumer world. Advertising and preferences. / Ceit cnoxuBaya. Pekiiama ta
BIIOJO0AHHA.

Poznin 7. Selling and convincing. / Tlpoxax i mepeKkoHaHHSI.

Poznin 8. Ambitions and emotions. / Am6inii Ta emoii.

3microBuii moxyasn 5. Self-expression. Creativity and values. / CamoBupaxkennsi. KpeaTuBHicTh Ta
HiHHOCTI.

Posain 9. Artistic choices. / MuctenTBo ta CTHIIb.

Poszin 10. The unexpected. / HecrioniBane.

3microBuii MoayJnb 6. Information and media. / Indopmanisi Ta menia.

Posxin 11. Media and opinions. / Menia Ta moryisiu.

Po3nin 12. Learning and career. / HaByanus ta npodecii.

3micToBuii Moxyan 7. Innovation and the environment. / ITnnoBaiii Ta 1oBKiI.

Posain 13. Business and progress. / bisuec Ta po3BUTOK.

Poszin 14. Cities and climate. / Micra Ta xiimar.

3microBuii moxyas 8. Nature, truth and debate. / IIpupona, npasaa i quckycii.

Poznin 15. Wonders and reality. / Jlusa npuposu i mpasna.

Po3nin 16. Argumentation. / BucioBneHHs TyMKH.

Mera paucummiiHu — ¢GoOpMyBaHHS Ta BJIOCKOHAJeHHS mpodeciiHuX KOMMETeHUIH @ironora Ta
nepekiazaya, sKi BKIOYalOTh Yy cebe 3arajbHli  MOBJIGHHEBI/HABYaJIbHI YMIHHS, 3HaHHA MOBH,
COLIIOJIIHTBICTUYHI Ta MparMaTH4HI KOMIIETEHI11, popMyBaHHs 0a30BUX 3HaHb JUISl BUIBHOTO BOJIOJIHHS Ta
CNUJIKYBaHHS AaHIJIIMCHKOI0O MOBOIO, 3aCBOEHHS METOJIB Ta TPUHOMIB aHaji3y 3arajJlbHOMOBHOI Ta
TEPMIHOJIOTIYHOI JIEKCUKH, BUKOPUCTAaHHS aHTJIOMOBHUX, IBOMOBHHUX Ta (DaXOBHUX CIOBHUKIB.

Pe3yjabTaTn HABYAHHS JIMCHUIIIHU:

3Hamu: JEKCUKO-TpaMaTU4H1 pecypcu aHriiicbkoi MoBH piBHA Cl; noctaTHiil 00CsT IEKCUYHOTO MaTepiany
JUIS BUIBHOTO BHUCIIOBIIOBAHHS BIACHUX TYMOK 3 TMOJAIBIION apryMEHTAIlI€r0; CHenu(iKy pi3HUX BUIIB
CIIOBHUKIB Ta NPUHLMUIIM iX BUKOPHCTOBYBAHHS; OCOOJIMBOCTI CIIOBHHMKOBOTO CKJIaJy AaHIJIIHCBKOI Ta
YKpalHCBKOI MOB;

émimu: BUIBHO CIUIKYBaTHCh AaHIJIIMCHKOIO MOBOIO B YCHIM Ta NHUCHMOBIA (opmi B pI3HOMaHITHHX
CUTYyallisX [JUIOBOTO Ta COILIAJbHOIO CIIJIKYBAaHHS; BHKOHYBAaTH MNUCHMOBUI Ta YCHHUI MNOCHTIIOBHHUNA
MepeKIIaj 3 aHTJIHChKOT Ha YKpaiHChKY MOBY Ta 3 YKpaiHChKOT Ha aHIUIIMChKY MOBY B CUTYaIlisIX JUIOBOTO Ta
COLIIAJIBHOTO CIIJIKYBaHHS; 3HAXOJIUTH HEOOXiAHY i1H(pOpMaIliI0 B aHTJIOMOBHUX aBTEHTHYHHX JDKEpesax;
PO3YMITH MIPEICTABHUKIB PI3HUX KYJIBTYp Ta HAJaroJKyBaTH 3 HUMH €(DeKTUBHY KOMYHIKAIIIIO;

30amen NpoOemMoHCmpy6éamu. aKTUBHE BOJIOAIHHS 1HO3EMHOIO MOBOIO SK 3aCO00M (hOpMYyBaHHS AYMOK Ta
KOMYHIKaIlil y IUTOBOMY Ta COIIaJIbHOMY CITUIKYBaHHI; 3/IaTHICTh BIJILHO BUCJIOBIIIOBATH 1 apryMEHTYBaTH
BJIACHY JIyMKY; 3[JaTHICTh BUKOPUCTOBYBATH aHIJIIMCbKY MOBY B YCHill Ta MUCHMOBIH (opMi 7Sl 3A1HCHEHHS
MTOCJTIIOBHOTO TEPEKIIaTy 1 pO3B’SI3aHHS BCiX BUIIB KOMYHIKaTUBHUX 3aBJIaHb B PI3HUX c(epax KUTTS;
80100imu HABUYKaMu: PO3YMIHHSI CKJIAJHOTO YCHOTO MOBJIEHHS Ha CYCHIJIBHO-TIONIITHYHI, 3aTraJbHOHAYKOBI,
JIJIOB1 Ta akafeMidHI TEMU; YUTAHHS 1 PO3YMIHHS CKJIQJHUX TEKCTIB IIMPOKOTO CIIEKTPY TEM; OIepyBaHHS
(haxoBOIO TEPMiHOJIOTIEI0 B YCHIM Ta MUCHMOBIH cdepax mpodeciiiHO-T1II0BOro CHUIKYBaHHS; BepOaIbHOTO
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OMHCY UTIOCTPATUBHOTO MaTepialy; MIChbMOBOT KOMYHIKAIlll 3 BUKOPUCTAHHSM Pi3HUX (OPMATIB THCEMHOTO
MOBJICHHS (€CeiB, JIMCTIB, MPOEKTIB, CTaTEH, OTMSAAIB €ICKTPOHHUX MOBIAOMJICHb BCIX THIIIB); YCHOTO Ta
MUCHbMOBOTO TIEpEKJIany 3 aHIIIHChKOI Ha YKpaiHChKy MOBY Ta HAaBIIAKM B CHUTYaIlisiX JiJIOBOTO,
aKaJIEMIYHOTO Ta COI[IAJILHOTO CIIIKYBaHHS,

camocmitiHo eupiuiyéamu: 3aBIaHHA TIOJ0 BUKJIAIEHHS B YCHI Ta mnucemHiid Qopmax Oyab-saKoi
iHpopmanii BIiAMOBIAHO 10 NpodeciiHuX NOTped; CaMOCTIHO 3AiIMCHIOBAaTH HAYKOBI JIIHTBICTUYHI
JOCHIJUKCHHSI Ta TMPE3CHTYBATH iXHI Pe3yJbTaTH Ha MPAKTHYHHX 3aHATTAX Ta CTYACHTCHKUX HAYKOBO-
MPAKTUYHUX KOH(EPEHIIIsAX.

KomnereHTHOCTI Ta IpOorpamMHi pe3y/ibTaTH HABYAHHS:

IK 3MaTHICTh PO3B’S3yBaTH CKJIAAHI CHEIiali30BaHI 3a/ayl Ta MPaKTHYHI MpoOjJeMu B Tairysi
¢inosorii  (JIIHTBICTUKH, JITEPaTypO3HABCTBA, (OJBKIOPUCTHKH, TEPEKIaay) B IpoIec
npodeciiinoi misutbHOCTI a00 HaBYaHHS, IO IMepeadadae 3acTOCYBaHHS TEOPiM Ta METOMIIB
(b110JIOTIYHOT HAYKH 1 XapaKTEPU3YEThCsl KOMIUIEKCHICTIO Ta HEBU3HAYCHICTIO YMOB.

3K'5 3/1aTHICTh YYUTHUCS i OBOJIOJIBATH CYYaCHUMU 3HAHHSIMHU.

3K 6 31aTHICTB JIO TIONTYKY, ONPAIFOBaHHS Ta aHATI3y iHPOpMaIlii 3 Pi3HUX JHKEPElL.

3K 8 31aTHICTh MPAIFOBATH B KOMaH/II Ta aBTOHOMHO.

3K 9 3aTHICTh CIUIKYBATUCS iHO3EMHOIO MOBOIO.

3K 11 31aTHICTh 3aCTOCOBYBATH 3HAHHSI Y MPAKTUYHUX CUTYAIlIsX.

DK 2 3/1aTHICTh BUKOPUCTOBYBAaTH B Mpo(eciiiHii MisNIBHOCTI 3HAHHSA MPO MOBY SIK OCOOIUBY
3HAKOBY CHUCTEMY, ii mpupoxay, pyHKIii, piBHi.

OK 6 31aTHICTh BIJIBHO, THYYKO i €()eKTUBHO BUKOPHUCTOBYBAaTH MOBY(H), III0 BUBYAETHCS(IOTHCS), B
yCHIM Ta mNUCHMOBIH (opMi, y PI3HHX IKAHPOBO-CTHJIBOBUX PI3HOBHJAX 1 pericrpax
cnuikyBaHHs  (o¢iuiiHoMy,  HeoiliiiHOMy,  HEWTpaJbHOMY), i  PO3B’SI3aHHSA
KOMYHIKaTUBHHX 3aBJaHb Y Pi3HUX cepax KHUTTH.

OK 7 3n1aTHICTh A0 30UMpaHHA W aHaNi3y, CUCTeMaTH3allil Ta IHTepHpeTalii MOBHUX, JITEPaTypPHHUX,
donbKIOpHUX (akTiB, IHTepHpeTauii Ta NepekiIaxy TeKCcTy (3aJexHO Big oOpaHOi
crieriaizarii).

OK 8 31aTHICTh BUIBHO OMNEpPYBAaTH CIELiaIbHOIO TEPMIHOJIOTI€I0 sl PO3B’si3aHHS MpodeciifHuX
3aBJIaHb.

OK 9 VY cBiZOMIIEHHS 3acajl 1 TEXHOJIOTIM CTBOPEHHS TEKCTIB Pi3HUX aHPIB 1 CTUIIIB JAEP>KaBHOIO Ta
1HO3€MHOI0 (IHO3€MHHUMHU MOBaMH.

DK 11 31aTHICTh 10 HaJlaHHS KOHCYJbTAIlli 3 TOTPUMAaHHSA HOPM JITEpaTypHOI MOBH Ta KYJIbTYpH
MOBJICHHSL.

[1PH 1 BinpHo cminkyBaTucs 3 npodeciiiHuX NUTaHb 13 GaxiBIIMU Ta He(axiBUSIMU JIEpP>KaBHOIO Ta
1HO3eMHOIO(MMH) MOBaMHM YCHO ¥ NHCbMOBO, BHUKOPUCTOBYBATHM iX JJs Oprasizauii
e(eKTUBHOI MIXKKYJIBTYPHOT KOMYHIKaIIii.

[TPH 2 EdexTuBHO mpaitoBaTu 3 iHPoOpMaIi€r: 1o00upaTti HEOOX1AHY 1HGOPMAIIIIO 3 Pi3HUX JHKEPeT,
30KpeMa 3 (axoBoi JiTepaTypH Ta €IEKTPOHHUX 0a3, KpUTHYHO aHAJI3yBaTH 1HTEPHPETYBaTH
ii, BIIOPSIKOBYBAaTH, KJIacu(IKyBaTU i CCTEMaTU3yBaTH.

IT1PH 3 Oprani3oByBaTH IIPOIEC CBOTO HABYAHHS i CAMOOCBITH.

IIPH 5 ChiBnpalfoBaTi 3 KoOJIEraMHy, NMPEeACTaBHUKAMH 1HIIMX KYJIbTYp Ta peNirid, npuOiuHUKaMu
PI3HUX NOJITUYHHUX MOTJISAIB TOIIO.

ITPH 9 XapakTepu3yBaTu JiajieKTHI Ta COLiajibHl PI3HOBUAM MOB(M), IO BHBYAIOTHCS(ETHCH),
OMKCYBATH COIIOJIIHTBATBHY CUTYAIIIIO.

I1PH 10 | 3Hatu HOpMH JIiTepaTypHOI MOBH Ta BMITH iX 3aCTOCOBYBATH Y IPAKTUYHIN JTisSTTLHOCTI.

[MPH 11 | 3HaTH TpUHLOUIM, TEXHOJOTil 1 MPUAOMHU CTBOPEHHS YCHUX 1 MHCBMOBHMX TEKCTIB Pi3HHX
KAHPIB 1 CTUIIB JACP>KABHOIO Ta 1IHO3EMHOIO (1HO3EMHHUMH ) MOBaMH.

I[IPH 12 | Anani3yBatu MOBHI OJHMHMII, BH3HAUaTH iXHIO B3a€MOJII0 Ta XapaKTepu3yBaTh MOBHI
SBHIIA 1 IPOLIECH, 1O iX 3YMOBIIOIOTb.

I1PH 14 | BukopuctoByBaTH MOBY(H), III0 BUBYAETHCA(FOTHCS), B YCHIN Ta MUCHMOBIM (opmi, y pi3HUX




KAHPOBO-CTHUJILOBUX PIZHOBHJIAX 1 peEricTpax CHUIKyBaHHS (odiiifHOMY, HeodimiitHOMY,
HEUTpasbHOMY), A PO3B’sI3aHHS KOMYHIKAaTHBHUX 3aBJaHb y NOOYTOBiH, CyCHiIbHIM,
HaBYaJIbHIN, TpodeciiiHii, HayKOBIN chepax >KUTTSI.

I[MIPH 17 | 36upaTtu, aHami3yBaTH, CHCTEMAaTH3yBaTH i iHTepmpeTyBaTH ()aKTH MOBH W MOBJICHHS W
BUKOPHCTOBYBATH iX /ISl pO3B’3aHHS CKJIAJHUX 3a]a4 i MpoodiieM y crenianizoBaHux cdepax
npodeciiHOT MisTLHOCTI Ta/a00 HAaBYAHHSL.

HeoOxigni mepeaymMoBH: yCHillHE ONMaHyBaHHS IIKUJILHOTO KYpCY aHTJIIHCBKOI MOBH, a TaKoX 0a30BOi
MOBHOI MiArOTOBKM B MEXaxX BCTYMHHMX BHIIPOOyBaHb ab0 MEpIIOro Kypcy, IO Iepeadadae HasBHICTH
chopMOBaHMX KOMYHIKaTHBHMX KOMIIETEHTHOCTEH 3 aHIIIMChKOI MOBHM Ha piBHI He HWk4e Bl 3rimHo 3
3aranpbHOEBpOIICHCEKIMH peKoMeH alissMu 3 MoBHOI ocBiTH (CEFR).

Buan HaBYAIbHUX 3aHATH: [IPAKTUYHE, KOHCYJIbTAIIIS.

MeToau HaBYAHHSA: CIIOBECHUH, MOSCHIOBAJILHO-IEMOHCTPALIMHUHN, PENpPOIYKTUBHUN, JOCIHITHULIBKUM,
METO]l IPOOJIEMHOTO BUKJIaIaHHS.

MeTtoau KOHTPOJIIO: YCHUI (yCHE ONUTYBaHHS — 1HAMBIAYaJlbHE, PpOHTAIbHE, KOMOIHOBAHE), TUCHMOBHM
(BopaBu, ece, pedepyBaHHs TEKCTY, ayAiI0BaHHS), TECTOBUI (BX1AHUNA, TOTOUHUN, MOTYIbHUIN).

®opMHu NiACyMKOBOI0 KOHTPOJIIO: ek3aMmeH (cemectpu 1,2, 3,4, 5,6, 7, 8).

3aco0u AiarHOCTHKM YCHIIIHOCTI HABYAHHA: TBOPYI 3aBJaHHA (IIpe3eHTalii/ece), BIpaBu (peUENTHUBHI,
PENpPOAYKTUBHI, MPOIYKTHUBHI), MEpEeNTiK MUTaHb s MiJCyMKOBOTO KOHTPOJIO, KOMIUIEKTH TECTOBHX
3aBJIaHb I MOAYJIBHOT'O KOHTPOJIIO Ta €K3aMEHY.

MoBa HaBYaHHS: aHTITICbKA.

3 [TIPOI'PAMA JUCHUIIJITHA

TemaTH4YHUIl IVIAH HABYAJIBHOI JUCHHILIIHK 1 cemecTp

KinpkicTs roand 3a
Ne HazBa temn qOOpMaM.I./I 3H96yTT}I
BHIITO1 OCBITH:
TEMU MMPAKTUYIHOTO 3aHATTA
OYHa Saqu?j
JUCTAHIIMHA
3microBuii moxyas 1. You and your world. Communication and values. / 270
Bu Ta Bam cBitT. CniyiIkyBaHHS Ta HIHHOCTI.
Po3zoin 1. Messages and plans. / Ilogioomnenns ma nianu.
: 68 68

Tema 1. Get the message / CinkyBaHHSL.

IMpakTuune 3anarTs 1. Understanding spoken messages: formal and 5

informal contexts

IMpakTuune 3ansarra 2. Making yourself clear: strategies for effective 5 1

oral communication

IpakTuune 3ausaTTs 3. Nuances of tone and register in messaging 2

Camocriitna podora. Comparing modes of communication: spoken vs. 15 20

written

IMpakTuune 3anarra 4. Describing misunderstandings and clarifying 9

intentions
1 | IIpakTuune 3auaTTa 5. Vocabulary focus: phrasal verbs and idioms for 9

everyday communication 1

IMpaxkruune 3ausaTTa 6. Functional language: giving and responding to 5

instructions

Mpakruune 3ansitra 7. Analysing written communication: emails, 5

messages, and notes

Camocrtiitna po6ora. Microanalysis of miscommunication: why things 15 99

go wrong

Ipakruune 3austTa 8. Structuring and sequencing messages logically 2

IMpaxkruune 3ausarTa 9. Expressing intentions, plans, and expectations 9 9

in conversation.

Ipakruune 3aumsarrs 10. Discussing communication barriers in the 2
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digital age

Mpakrnune 3ansrrsa 11, Role-plays: dealing with conflict and

miscommunication. 2
Camocriitna po6ora. Message transformation practice: paraphrasing 16 29
and rephrasing in context
Tema 2. Looking ahead / Typ6oTa npo MaiiOyTHE. 66 66
MpakTtuune 3amstra 12. Discussing future trends: environment, 5
technology, society
MpakTtuune 3ansarra 13. Vocabulary for talking about the future: 9
predictions, hopes, and plans 1
MpakTuune 3anarra 14. Expressing probability and possibility: modal 9
verbs and future structures
IMpakTuune 3ausarTsa 15. Debating the future: utopia vs dystopia 2
Camocriitna pooora. Exploring future professions: research and 15 20
vocabulary journal
IMpaxkruune 3auaTTa 16. Career planning and goal setting: language of 9
intentions
IMpakruune 3ansrra 17. Smart living: the future of homes, cities, and 9 1
transport
MpaxkTtuune 3amsarrs 18, Personal and global responsibilities: 9
sustainability and choices
Cawmocriitna po6ora. Analysing a TED Talk or podcast about the future

; : 15 20
(with summary and reflection)
IMpakTuune 3anuarra 19. Talking about inventions that could change 5
the world
Mpaxruune 3anarra 20. Writing about the future: speculative essays 5 1
and opinion paragraphs
IMpakTuune 3ausarTsa 21. Future storytelling: imagining your life in 5
2050
Cawmocriitna po6ora. Writing a letter to your future self: grammar focus 16 21
on future forms and expressive language.
Po3zoin 2. Habits and secrets. / 36uuku ma maemuuyi. 70 70
Tema 3. Influences / 3Buukm Ta moBe/IIHKA.
IMpakTuune 3ausarTsa 22. Describing daily routines and lifestyle choices 2
Mpakruune 3amsitts 23. Talking about good and bad habits: 5
vocabulary and collocations
IpakTuune 3ausarrs 24. Expressing frequency and duration: adverbs, 5 1
expressions, and present tenses
IpaxTuune 3ausarrs 25. Peer pressure and social influence: discussion 5
and role-play
Camocriiina po6ora. Keeping a habit tracker and reflecting on your 16 20
behavioural patterns (with a vocabulary log)
IMpaxruune 3anstTsa 26. The psychology of habits: reading and critical 5
thinking
IIpakTuune 3anusarTa 27. Describing people’s behaviour: idioms and 9
figurative language 2
IMpakTuune 3anarTsa 28. Superstitions, rituals, and secret behaviors 9
around the world
IMpaxruune 3anstra 29. Using past habits and routines: used to, would, 9
and past simple
Camocriitna po6ora. Reading and summarising an article or podcast on

. : g . 16 22

habit formation and decision-making
IMpaxTuune 3ansarrsa 30. Talking about addiction and breaking bad 9 1

habits




IMpaxkruune 3ausatTa 31. Keeping secrets and telling lies: modal verbs

podcast and completing a fact vs. assumption chart.

of deduction 2
IpakTuune 3ausarrs 32. Writing a personal reflection: habits that 5
shape identity
Camocriitna po6ora. Writing a short story or dialogue involving a
: X 16 22
secret and its consequences (focus on narrative tenses and modal verbs).
Tema 4. Inside story / TaemHuri. 66 66
Ipaxkruune 3ausrra 33. Talking about secrets and confessions: 5
vocabulary and context
Ipaxkruune 3ausrra 34. Telling true from false: language of 5
speculation and deduction )
IMpakruune 3ausarTa 35. Famous scandals and unsolved mysteries: 5
discussion and critical thinking
Mpakruune 3austTsa 36. Describing suspicious behaviour: body 5
language and descriptive adjectives
Camocriitna po6ora. Reading and analysing a short mystery story: 15 21
identify key vocabulary and summarise the plot
IMpaxruune 3ausrra 37. Understanding plot twists: listening to stories 9
with surprise endings
4 IpakTHyHe 3aHATTS 38. Reporting past events: narrative tenses and 9 1
sequencing expressions
IMpakTuune 3ansarra 39. Writing a witness statement or police report: 9
structure and tone
Camocrtiitna po6ora. Writing a diary entry from the perspective of a
character with a secret (focus on narrative style and emotional 15 20
vocabulary)
IMpakTuune 3auarts 40. Using indirect questions and embedded 9
statements
IMpaxTuune 3auarTs 41. Analysing short detective stories: inference 5 1
and vocabulary building
IpakTuune 3ausarrs 42. Creating a mystery scenario: group speaking 9
project
Camocriiina po6ora. Watching a detective episode or true crime 16 20

Pa3om 3a 1 cemecTp:

270

TemaTHYHUI VIAH HABYAJIBLHOI JUCIMILIIHA 2 ceMeCcTp

KinpxicTte rogu 3a
dopmamu 3100yTTS

all five senses (focus on vivid adjectives and figurative language)

No Hazsa temu .. .
BHIIO1 OCBITH:
TEMU MPaKTUYIHOTO 3aHATTA 3209H2
O4YHa oo
JOUCTAHI[IMHA
3micTroBuii moayJs 2. Life through senses. Feelings and surroundings. / 210
AKurts yepe3 Binuyrrs. [louyTTs T2 0OTOYEHHS.
Po30in 3. Perceiving the world. / Cnpuiinamms ceimy.
. . . 54 54
Tema 5. Making sense of the senses / Po3ymiHHSI TOUyTTiB.
IMpaxrunune 3anstrs 43. Talking about the five senses: key vocabulary 9
and expressions
5 Ipaxruune 3ansatTsa 44. Describing sensory experiences: adjectives 9 1
and figurative language
IMpaxruune 3anstrs 45. Expressing preferences and reactions: like, 9
dislike, enjoy, can't stand
Camocrtiitna po6ora. Writing a sensory diary: describe one day using 10 16




Ipaxkruune 3ausatTa 46. Identifying sensory metaphors in everyday

language 2
IMpaxkruune 3ausatTa 47. Exploring idioms and phrasal verbs related to 5

senses 5
IMpaxTuune 3ansarrs 48. Describing food, places, and people using 5

sensory language

IpaxTuune 3ansarrs 49. Listening for detail: identifying soundscapes 5

and voices

Cawmocriiina podora. Analysing a poem or song lyrics that evoke 10 17
sensory imagery (identify and interpret metaphors and similes)

IMpakTuune 3anartsa 50. Role-play: describing a scene to someone who 5

can’t see or hear it

IMpakTuune 3anarTsa 51. Creating mood through language: sight, 5

sound, smell, touch, taste 1
IMpakTuune 3anarrs 52. Talking about disabilities and sensory 5

differences with empathy

IpakTuune 3anusarrsa 53. Writing a descriptive paragraph or mini-story 9

using all five senses

CamocriitHa po6ora. Creating a mini-presentation about how senses 12 17
influence memory or decision-making (with vocabulary focus)

Tema 6. Where we live / Miclie, 1e MU KHBEMO. 50 50
IMpakTuune 3ausarrs 54. Describing your home and neighbourhood: 9

vocabulary and structures

IMpakruune 3anustra 55. City vs. countryside: comparing lifestyles and 5 1
environments

IMpakTuune 3ausarTs 56. Talking about places using relative clauses 2
Camocriitna podora. Project: your favourite place (focus on sensory 10 16
language and spatial prepositions)

IpakTuune 3ausarrs 57. Urban problems and solutions: speaking and 9

vocabulary practice

IMpakruune 3ausaTTsa 58. Dream homes: expressing wishes and 9 1
preferences

IMpaxruune 3ausitra 59. Discussing architecture and design: adjectives 9

and opinions

Camocriitna podora. Comparing two cities or towns: lifestyle, 10 16
infrastructure, culture (use comparative structures and linking devices)

IpakTuune 3ausarrs 60. Giving directions and describing locations 2
IIpakTuune 3ansarTsa 61. Writing a review of a place you’ve visited or 9

lived in

IMpakrunune 3ansrrsa 62. Analysing how environment shapes behaviour 9 1
and identity

Ipakruune 3ausitTsa 63. Group project: designing and presenting an 9

ideal town or eco-community

Camocriitna po6ora. Research and presentation: How architecture 10 15
reflects national identity (with vocabulary log and visual support)

Po3zoin 4. Fairness and technology. / Cnpagednugicme ma mexnonoeii. 54 54
Tema 7. Is it fair / CnpaBeisIMBICTb.

Ipakruune 3ausatTsa 64. Talking about rules, rights and responsibilities 2
Ipakruune 3ausaTTs 65. Expressing opinions about justice and fairness 2
Ipakruune 3ausitra 66. Vocabulary for crime, punishment and the 5 1
legal system

Ipaxkruune 3austTa 67. Debating ethical dilemmas: agree/disagree 5

expressions

Camocrtiiina po6ora. Writing a personal opinion essay on a topic 10 16




related to fairness ("'lIs life fair?", "Should education be free for all?")

IMpaxruune 3ansitTsa 68. Modal verbs for obligation, permission, and 9

prohibition

Ipakruune 3ausatTa 69. Analysing proverbs and idioms about fairness 9

and justice 5

Ipaxkruune 3ausrra 70. Discussing social inequality and 9

discrimination

IMpakruune 3ausrra 71. Understanding bias in the media: reading and 5

discussion

CamocrTiitna po6ora. Researching and presenting a real-world case of

S . ) 10 17

injustice and how it was addressed (with vocabulary log and summary)

Ipakruune 3ausitra 72. Role-play: courtroom scenarios and 5

persuasive speech

Ipakruune 3ausatra 73. Writing a formal letter of complaint or 5 1

petition

IMpakTuune 3ausarrs 74. Analysing real-life cases of injustice: group 9

presentation

Camocrtiitna po6ora. Analysing quotes and idioms about justice and 12 17

fairness: write a short reflection using selected phrases

Tema 8. Digital perspectives / [TepciekTuBY 1TUGPOBOTO CBITY. 52 52

Ipakruune 3ausatTa 75. Talking about everyday digital habits: 5

devices, apps, and online behaviour

IMpakruune 3ausatTsa 76. Vocabulary for discussing digital 5 1

communication and media

IMpakruune 3austrs 77. Pros and cons of social media: structured 9

discussion and opinion language

Cawmocriiina pooora. Writing a reflective paragraph: How has

technology changed the way you learn or communicate? (use past and 10 16

present tenses, comparison structures)

IpakTuune 3ausaTTs 78. Expressing cause and effect: technology and 5

its impact on society

IMpakTuune 3ausarTsa 79. Understanding digital footprints and online 5

privacy 1
8 | Npaxruune 3auatts 80. The future of artificial intelligence: predicting 5

trends using future forms

IMpaxruune 3anstra 81. Ethical dilemmas in the digital world: role- 5

play and critical thinking

Camocriiina po6ora. Researching a digital innovation (e.g. Al in

education, smart cities, wearable tech) and preparing a summary with 10 16

key vocabulary

IMpaxTuune 3ausarrs 82. Analysing persuasive techniques in digital 5

advertising

IMpakTuune 3auarrs 83. Writing an online review or blog post about a 5 1

digital tool or trend

IMpaxruune 3anusitTsa 84. Group presentation: designing a concept for a 5

socially responsible tech product

Camocrtiiina pooora. Analysing an online article or video about digital

AR . S o 12 17
ethics: identify the main arguments and express your opinion in writing.

Pa3om 3a 2 cemecTp:

210

TemaTH4YHUIl VIAaH HABYAJIBbHOI JUCIHILIIHU 3 ceMecTp

Ne
TCMHU

Hazsa temu
Hp AKTHUYHOTI' O 3aHATTA

KinekicTs roauH 3a
dbopmamu 3100yTTs
BUIIO] OCBITH:

10




3a04Ha,

o1Ha NUCTaHIIHA
3microBuii MmoayJb 3. Success and culture. / Ycnix Ta KyJabTypa. 180
Po30in 5. Achievements and failures. / Jlocsienenns ma negoaui.
: : : 46 46
Tema 9. Highs and lows / Ycnixu Ta HeBayi.
Ipakruune 3anstTa 85. Talking about personal success stories 2
Ipakruune 3ausatTsa 86. Describing setbacks and learning from failure 2 1
IMpakTuune 3anstTa 87. Using idioms and metaphors to describe highs 9
and lows
Camocriitna po6ora. Research and summarize a story of a public figure 10 14
who turned failure into success
Mpakruune 3anarra 88. Analysing success factors in famous 5
biographies
9 | Ilpakruune 3austra 89. Role play: handling failure in professional 9 1
situations
Hpakruuane 3ausarra 90. Writing a motivational speech after a setback 2
Camocriiitna po6ora. Write a reflective essay on a personal
. : 10 14
achievement or failure and the lessons learned
IMpaxkruune 3anstra 91. Debating: Is failure a necessary step to 9
success? 1
IMpaxkruune 3ansarra 92. Comparing cultural attitudes towards success 9
and failure
Camocriiitna pooora. Analyse quotes about success and failure: 10 14
interpret meanings and give personal response
Tema 10. Culture vulture / KynbTypHe KUTTSL. 44 44
MpakTtuune 3anstra 93. Talking about different forms of art and 9
personal preferences
Mpaxkruune 3auarra 94. Describing visits to museums, galleries, and 9 1
cultural events
IMpakTuune 3anaTra 95. Comparing traditional and modern art across 9
cultures
CamocriitHa po6ora. Project: a review of a cultural event you have
- 10 13
attended (concert, exhibition, play, etc.)
IMpaxkruune 3ausatTsa 96. Analysing film, theatre, or concert reviews 2
10 . = - -
IMpakTuune 3ansitTa 97. Using adjectives to describe artistic styles and 5
emotional responses 1
MpakTuune 3anarra 98. Discussing the role of art and culture in 9
society
Camocriitna po6ora. Explore a cultural tradition from another country 10 14
and prepare a written report
IMpakruune 3ansrra 99. Planning a cultural weekend: creating an 9 1
itinerary and presenting it
Camocriitna podora. Compare two forms of art (e.g., painting and
. . 7 : 10 14
cinema) in terms of their impact on the audience
Po3oin 6. Personality and place. / Ocobucmicme ma npocmip. 16 16
Tema 11. Personality and the human body / OcoGuCTICTb i TiJIO JIFOAUHHU.
Mpakruune 3auatra 100. Describing personality traits and how they 5
are perceived
11 | Hpaxruune 3auarra 101. Talking about body language and non-verbal 5 1
communication
Mpakruune 3anarra 102. Discussing the connection between 5
appearance and personality
Camocriiina po6ora. Project: personal reflection: How does your 10 14

11




appearance influence how others perceive your personality?

IMpaxruune 3ansarrs 103. Analysing character descriptions in literature

hometown and a major international city)

: 2
and media
Mpakruune 3auarrs 104. Debating: To what extent does our body 9 1
influence our identity?
Mpakruune 3auarra 105. Using idioms and metaphors related to 9
personality and the body
Camocriitna podora. Research psychological theories on the link
. . ! . 10 14
between personality and body language. Present key ideas in writing.
Ipaxkruune 3anarra 106. Listening practice: Interviews about self- 5
image and confidence 1
Ipakruune 3auatra 107. Creating a character profile: from physical 5
traits to psychological features
Camocriitna podora. Compare two characters (real or fictional) in 10 14
terms of physical traits and personality. What makes them memorable?
Tema 12. On the move / TpaHcnopT, MOJOPOKi Ta CY9acHI MiCTa. 44 44
Mpakruune 3auarra 108. Talking about different means of transport 5
and travel preferences 1
Mpakruune 3ansarra 109. Describing cities: infrastructure, landmarks, 5
and urban lifestyle
Camocriitna pooora. Write a travel article about your favourite city or 10 13
place you dream to visit
Mpakruune 3anarra 110. Giving directions and using transport-related 5
vocabulary in context
12 IMpaxkTuune 3ausarTs 111. Comparing life in big cities and small towns 2 1
IMpakTuune 3auarra 112. Discussing environmental issues related to 5
transport and urbanisation
Camocriiina po6ora. Research a modern city known for innovative 10 14
transport systems and write a short report
IMpakruune 3anstra 113. Analysing travel blogs or city guides for 5
language and content 1
IMpakTuune 3ausTra 114, Role play: planning a trip and solving travel- 5
related problems
Camocriitna po6ora. Compare public transport in two cities (e.g., your 10 14

Pa3om 3a 3 cemecTp:

180

TemaTH4HUIl IJIAH HABYAJIBHOI TUCIHUILTIHM 4 cemMecTp

Kinpxicte rogu 3a
dopmamu 3100yTTS

No HazBa temu . i
BHIIO1 OCBITH:
TEMU IMPAKTUYIHOTO 3aHATTA
33a04YHA,
O4YHa .o
JUCTAaHIIIMHAa
3micTroBuii MmoayJib 4. Consumer world. Advertising and preferences. / 180
Cairt cnoxxuBaya. Peksiama Ta Bnojgo0aHHs.
Po3zoin 7. Selling and convincing. / IIpodadic i nepekonanmsi.
46 46
Tema 13. Hard sell / Pexknama Ta nepekoHaHHsL.
Ipaxkruune 3ausatTa 115. Analysing persuasive language in advertising 2
Mpakruune 3anarra 116, Identifying rhetorical strategies in 9
13 | promotional texts
Mpakruune 3ansrra 117. Translating persuasive texts: from English 9 1
into Ukrainian
Ipakruune 3anstrsa 118. The art of the slogan: brevity and impact 2
IMpakTuune 3anaTTa 119. Text analysis: dissecting the architecture of a 2

12




sales

Camocriiina podora. Exploring the language of emotional appeal in

- 6 14
advertising
Mpakruune 3anuarra 120. Translating persuasive texts: from Ukrainian 9
into English
Mpaxkruune 3ansrra 121, Crafting effective product pitches (spoken 9
task) 1
Mpakruune 3anarrs 122. Debating techniques: selling ideas and 5
defending opinions
Ipakruune 3ausatTa 123. Voice and register in persuasive translation 2
Cawmocriitna po6ora. Comparing persuasive techniques in English and 6 14
Ukrainian commercial texts
IMpakruune 3ansarra 124. Intercultural perspectives on persuasion and 5
sales communication
Mpakruune 3auarrsa 125. Digital influence: analysing persuasion in 5
online marketing
Mpakruune 3amarrs 126. Adapting humor, irony and cultural 5 5
references in advertising
Mpakruune 3auaTra 127. Legal and ethical aspects of promotional 5
translation
Mpakruune 3ansarrs 128. Workshop: full-cycle translation of a 5
promotional text
Camocriitna po6ora. Creating a persuasive product description for an 5 14
international audience
Tema 14. Tastes / CMaku, KOJIbOPU Ta 1XKa. 44 44
IMpakTuune 3ansarra 129. Describing food and flavours: from bland to 5
bold
IpakTuune 3ausatTs 130. Colour psychology in food advertising 2 1
IMpaxkruune 3anstra 131. Translating culinary texts: menus, recipes, 5
and food blogs
IpakTuune 3ausarTs 132. The language of food criticism and reviews 2
Camocriitna po6ora. Analyzing food commercials: how taste and 6 13
colour are used to persuade
IMpakTuune 3ansTra 133. Persuading through taste: marketing gourmet 9
products
IMpakTtuune 3ausittss 134. Creating a food brand: logo, slogan, and 5
sensory appeal 1
Mpaxruune 3ansrra 135. Intercultural pitfalls: taboos, allergies, and 9

14 dietary restrictions
IpakTuune 3ausarTa 136. Metaphors of taste: translating idioms and 9
cultural concepts
Camocriitna pooora. Writing a persuasive product description for a 5 14
new food item
IMpakruune 3ausarra 137. Selling national cuisine: pitch a traditional 9
dish to an international audience
IpakTuune 3ansarra 138. Role-play: convincing a picky client to try 5
something new
Mpakruune 3ansarTs 139. Debates: Taste is subjective — but can it be
o 2 1

marketed objectively?
IMpaxkruune 3anuaTra 140. Localization case study: a global food brand 5
in Ukraine / a Ukrainian brand abroad
Mpakruune 3auarra 141. Workshop: translating a complex food & 5
culture article
Camocrtiitna pooora. Comparing food preferences across cultures: how 6 14

13




cultural tastes influence marketing strategies

Po3zoin 8. Ambitions and emotions. / Amoiyii ma emouii.

Tema 15. Do your best / Ycnix, MmoTuBariist Ta Kap’epa. 46 46
Mpakruune 3auarrs 142, Talking about personal and professional 9
goals
Mpakruune 3anarra 143. Describing successful people: traits, habits, 9
and turning points
Mpakruune 3anarrs 144, Expressing motivation and drive using 5 1
idiomatic language
Mpakruune 3auatra 145. Translating nuances of status and position: 5
corporate titles and beyond
Ipakruune 3anarrs 146. The language of corporate values and 5
mission statements
CamocriitHa po6ora. Writing a motivational letter for a dream job or 5 14
academic program
IMpakTuune 3ansarra 147. Analysing motivational speeches: language 9
of inspiration
IMpaxkruune 3anarTa 148. Career advice: role-plays with dilemmas and 9

15 | decision-making 1
MpakTuune 3amsrrsa 149. Subtitling emotion: conveying ambition, 9
frustration, and triumph in media
IMpaxkruune 3ansatra 150. Translating the untranslatable: concepts of 9
"success", "prestige"”, and "work-life balance"
Camocriitna pooora. Comparing cultural attitudes to success: idioms, 5 14
values, and expectations
IpakTuune 3ausarTa 151. CVs and cover letters: vocabulary and tone 2
IMpakTuune 3ansaTra 152. Job interviews: persuasive language and 5
emotional control
IMpakTuune 3anuarra 153. Debates: Ambition is more important than 9
talent — agree or disagree? 2
Mpakruune 3auarTa 154. Ethics and euphemisms in corporate 9
communication
Mpaxkruune 3anarrs 155. Localization workshop: a job platform's 9
career blog
CamocriitHa podora. Researching and presenting a career path: from 5 14
entry-level to expert
Tema 16. Feels good / Emorii Ta Biq4yTTSL. 44 44
Mpakruune 3ansarTss 156. Describing emotions: vocabulary beyond 9
happy and sad
IMpakTuune 3anaTra 157. Talking about emotional reactions in real-life 9
situations 1
Mpakruune 3anwarrs 158. Translating the subtext: emotional 9
connotation in literary dialogue
Mpakruune 3auaTra 159. The lexicon of intensity: grading emotions 9
from mild to overwhelming

16 .v . - —— — .
Camocriitna po6ora. Keeping an emotion diary: describing daily 5 14
feelings in English using varied vocabulary
IMpakTuune 3ansittss  160. Expressing feelings politely and 5
appropriately in English
IMpakruune 3ansTra 161. Body language and tone: how emotions are 5
communicated nonverbally 1
IMpaxkruune 3ansrra 162. Narrating emotional experiences: storytelling 5
with a personal touch
Ipakruune 3ansitra 163. Interjections, onomatopoeia, and fillers: 2

14




translating the sound of emotion

Camocriitna po6Gora. Exploring emotional expression in different

cultures: taboos, gestures, and idioms 6 13
IMpakruune 3auarrsa 164. Analysing emotional tone in songs, poems, 9

or short films

IMpakruune 3auarTsa 165. Role-play: handling emotional conversations 9

in professional settings

Ipakruune 3ansarrs 166. Localizing empathy: client-facing and 5 1
customer support communication

Ipakruune 3ausaTTa 167. Emotional Al: translating for chatbots and 5

virtual assistants

Mpakruune 3ansitta 168. Workshop: dubbing and voice-over — 5

conveying emotion through voice

Camocriitna po6ora. Analysing the emotional impact of a short story, 5 14

film scene, or speech

Pa3om 3a 4 cemecTp:

180

TemaTHYHUIl VIAaH HABYAJIBHOI JUCIHILIIHU 5 ceMecTp

Kinexicte rogus 3a
No Ha3ga Temu q)OPMaM.I.{ 3H0.6yTTﬂ
BHIITO1 OCBITH:
TEMU IMPAKTUYIHOTO 3aHATTA
OYHa 3a0tHa,
JUCTAHIIMHA
3microBuii Moayas 5. Self-expression. Creativity and values. / 180
Camosupaxennsi. KpeaTuBHiCTh Ta HIHHOCTI.
Po3zoin 9. Artistic choices. / Mucmeymeo ma cmuib.
: . . 46 46
Tema 17. The creative urge / TBOpuicTb, MUCTELITBO 1 MOJIA.
Ipaxkruune 3ausatTa 169. Talking about sources of artistic inspiration 2
MpakTuune 3ansarrsa 170. Describing visual styles in fashion and 9 1
design
IMpakTuune 3ausaTTa 171. Expressing opinions about works of art 2
CamocriitHa po6ora. Analysing artistic vocabulary in fashion and 10 14
design journalism
IMpakTtuune 3ausittss 172. Debating the value of contemporary vs 5
classical art
17 HpakTidne 3aHATTS 173. Analysing the language of art and creative 5 5
reviews
Mpakrnune 3ansarTa 174. Roleplay: pitching a creative project or 9
fashion idea
Camocriiina pooora. Researching and describing an artist or designer's 10 14
style and influence
IMpakTuune 3auarTa 175. Discussing the influence of culture on artistic 9
trends 1
IpakTuune 3auarrs 176. Creating a collaborative art or fashion 9
concept and presenting it
Camocriitna podora. Writing a review of an artwork, exhibition, or 10 14
fashion collection
Tema 18. Follow the crowd / ComianeHi 1iiHHOCTI, CiM’s Ta ITOBE/IIHKA. 44 44
MpakTtuune 3amstra 177. Discussing social norms and cultural 9
expectations 1
18 | paxruune 3ansrTa 178. Talking about family roles and generational 9
differences
Camocriitna podora. Writing an opinion essay on conformity and
S 10 13
individual freedom

15




IpakTuune 3ausarTa 179. Describing peer pressure and group influence 2
Ipakruune 3anstrsa 180. Debating conformity versus individuality 2
" - - - 1
MpakTuune 3anarTsa 181. Analysing values and ethical dilemmas in 5
modern society
CamocriitHa po6ora. Researching family models and social values 10 14
across cultures
Mpakruune 3anarra 182. Talking about traditions, customs, and 5
changing lifestyles 1
MpaxkTuune 3amsrra 183. Roleplay: navigating moral or social 9
conflicts in everyday situations
Cawmocriitna po6ora. Creating a vocabulary map of idioms and phrases
. . 10 14
related to social behavior
Po30in 10. The unexpected. / Hecnoodigane. 16 16
Tema 19. Unbelievable / HeiimoBipHE Ta HEOUiKyBaHe.
Mpakruune 3auaTra 184. Talking about surprising experiences and 5
coincidences
Ipakruune 3ausarTa 185. Describing unbelievable news and headlines 2 1
IMpakruune 3ansitra 186. Speculating about mysterious events and 9
unsolved cases
Camocriitna po6ora. Writing a narrative about an unexpected or 10 14
unbelievable event
IMpakTuune 3ansarra 187. Sharing personal stories with unexpected 5
19 twists _ _ 1
MpakTuune 3anarrs 188. Practising narrative tenses through 5
storytelling
Camocriiina podora. Collecting and analysing expressions for surprise,
o : 10 14
disbelief, and speculation
IMpakTuune 3anatrs 189. Reacting to shocking or unbelievable 5
information
IpakTuune 3ausarTa 190. Discussing urban legends and modern myths 2 2
IMpaxruune 3anarTs 191. Creating and presenting a short story with an 9
unexpected ending
Camocriiina pooora. Researching famous hoaxes, myths, or conspiracy 10 14
theories and presenting their background
Tema 20. People and places / JIronu, 3HaiiomcTBa, X001 Ta BUIbHUH Yac. 44 44
IMpakruune 3amsrra 192, Talking about hobbies and free time 5
activities 1
Ipakruune 3anaTTa 193. Describing people’s personalities and 9
interests
Camocriitna pooora. Writing a personal profile describing hobbies and 10 14
lifestyle
IMpaxruune 3anstra 194, Discussing how people spend their weekends 9
and holidays
20 Mpaxkruune 3auarra 195, Talking about meeting new people and 9 1
making friends
Mpakruune 3ausarTa 196. Describing memorable places and local 5
attractions
Camocriitna pooora. Creating a travel guide for your hometown or 10 13
favorite place
Mpakruune 3ansarTsa 197. Comparing lifestyles in different regions or 5
cultures 1
Mpakruune 3anstra 198. Recommending places and activities to 5
visitors
Camocrtiiina pooora. Researching leisure activities in different cultures 10 14

16




| and comparing them

Pa3om 3a S cemectp:

180

TemaTH4YHUIl VIAH HABYAJIbHOI JUCHHMILIIHU 6 cemecTp

KinbkicTh ronus 3a
dbopmamu 3100yTTS

Ne Hazga temu .. L7
TEMU IPAKTUYIHOI'O 3aHATTA BUIIOL OCBITH.
OYHa 3aqu?j
JUCTAaHI[IMHA
3microBuii moayJs 6. Information and media. / Indopmauist Ta menia. 90

Po3zoin 11. Media and opinions. / Media ma noensiou. 29 29
Tema 21. In the media / Mac-Meaia, HOBUHH Ta IIOTIIAIM.
Ipakruune 3ausarra 199. Types of media and their roles 2 1
Ipakruune 3ausarra 200. News or noise? Understanding news values 2
Camocrtiiina po6ora. Analyzing media coverage of current events 3 6
Ipakruune 3ausatra 201. The language of news headlines 2

21 | IlpakTtuune 3anustTa 202. The role of social media in shaping public 9 1
opinion
Cawmocriiina podora. Writing an opinion article on a media topic 4 6
Ipaxkruune 3ausarTa 203. Podcasts, blogs, and new media formats 2
Mpakruune 3ansarrs 204. Freedom of speech vs. Responsible 5 2
journalism
Cawmocriiina pooora. Comparing news reports from different sources 3 6
Tema 22. Giving advice / Ilopaau Ta TpUAHATTS PillICHb. 22 22
IpakTuune 3ausarTa 205. Giving and asking for advice: useful phrases 2
IMpakTtuune 3ansrrs 206. Role-play: giving advice in different 9 1
situations
Cawmocriiina podora. Writing advice columns for different audiences 3 6
IMpakTuune 3austra 207. How to make decisions: expressing opinions 9

99 and suggestions 1
IMpakruune 3anarrsa 208. Common mistakes in giving advice and how 9
to avoid them
Cawmocriiina podora. Analyzing advice in movies and TV shows 4 6
IMpaxruune 3ansitTs 209. Advice for career and study choices 2
IMpakTuune 3ansaTTa 210. Debating advice: when to follow and when 9 1
to question it
Camocrtiiina po6ora. Creating a guide: how to give effective advice 3 7
Posoin 12. Learning and career. / Hasuanna ma npogecii. 29 29
Tema 23. Jobs / IIpodecii Ta moganpIiie HaBYaHHS.
Mpakruune 3anarra 211. Exploring job sectors: from traditional to 9
emerging industries 1
Mpaxkruune 3amsarrss 212, Skills for success: identifying and 9
developing in-demand competencies
Camocriitna po6ora. Researching dream jobs: in-depth analysis of 3 5

93 requirements and pathways
IMpakTuune 3ausarra 213. Mastering the job interview: strategies and 9
common questions 1
Mpaxkruune 3anstra 214, Further education pathways: universities, 5
vocational schools, and online learning
Camocriitna pooora. Analyzing current job advertisements: identifying 4 5
key language and employer expectations
Mpakruune 3anstra 215, The gig economy and freelancing: 5 1
opportunities and challenges

17




IMpakruune 3auaTra 216. Career planning and goal setting: mapping

in digital communication

your professional journey 2

Camocriitna podora. Developing a personal swot analysis for career 3 6

development

Tema 24. Communication technology / TexHosorii KOMyHiKaIii. 24 24

IMpakruune 3ausarra 217. Exploring the evolution of communication 9

technologies: from telegraph to ai 1

Mpakruune 3ansarrs 218. Navigating digital communication platforms: 5

email etiquette and professional messaging

Camocriitna po6ora. Analyzing the language of online reviews: 4 5

identifying tone and persuasion technigues

Ipakruune 3ansrra 219. The art of online presentation: engaging 5

audiences in virtual environments 5
24 | IIpakTtuune 3auarTa 220. Understanding social media's role: personal 9

branding and global connectivity

Camocriiina po6ora. Creating a digital communication etiquette guide 4 7

for specific scenarios (e.g., online meetings, group chats)

IMpaxkruune 3auaTTa 221. The impact of ai and emerging technologies 9

on communication: opportunities and ethical considerations 1

IMpakTtuune 3auarrs 222. Cybersecurity and digital responsibility: 9

protecting yourself and your information online

Cawmocriitna podora. Exploring the role of emojis and non-verbal cues 4 6

Pa3om 3a 6 cemecTp:

90

TemaTHuHUIl JIAaH HABYAJIBHOI JUCHHILIIHU 7 ceMecTp

Kinbxicte roguH 3a
dbopmamu 3100yTTS

Ne Hazpa temu .. s
BHIITO1 OCBITH:
TEMU MPAKTUYIHOTO 3aHATTA
O4YHa 3aotna,
JUCTAaHI[IMHA
3microBmii MoxyJsb 7. Innovation and the environment. / 180
InHoBamii Ta 1oBKijIA.

Posoin 13. Business and progress. / biznec ma po3eumox. 45 45
Tema 25. Work and business / Po6ora ta 06i3Hec.
IMpakruune 3amstrst 223. Understanding business structures: from 5
startups to corporations
Mpakruune 3ansatra 224. Key business vocabulary and concepts: 9 9
finance, marketing, and operations
IMpaxTuune 3anarTa 225. Effective business communication: meetings, 9
negotiations, and presentations
Camocriiina po6ora. Analyzing a business case study: identifying 9 13
problems and proposing solutions

25 | IlpakTtuune 3auarTa 226. Translating corporate documents: annual 9
reports and official statements
IMpakTuune 3auaTTs 227. Localizing business strategies: adapting 9 1
proposals for new markets
IMpaxkruune 3auaTTa 228. The language of corporate culture: decoding 9
values, missions, and internal communications
Camocriitna pooora. Creating a glossary of key terms for a chosen 9 13
business sector
IMpaxkruune 3ansarra 229. Negotiating meaning: translating contracts 5
and legal business clauses 1
Ipakruune 3amsrrss 230. Crisis communication: translating press 2
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releases and public apologies

Mpakruune 3ansarrs 231. Workshop: localizing a startup's pitch deck

i . : 2
for international investors
Camocriitna po6ora. Cross-cultural business meeting protocols: a case 9 14
study of Ukraine and an English-speaking market
Tema 26. Inventions / Bunaxonu. 45 45
MpakTuune 3anarrs 232. Discussing groundbreaking inventions and 5
their impact on society
Mpakruune 3anarra 233. Analyzing the language of innovation: 5 1
describing new technologies and concepts
Mpakruune 3ansarrs 234. Pitching a new invention: persuading and 9
presenting an idea
Camocriiitna pobora. Researching a historical invention: its
. 9 14
development and societal influence
Mpakruune 3ausarrs 235. Translating technical documentation and 5
patent applications
Mpakruune 3auatra 236. Describing functionality: user manuals and 5 1
26 | instructional guides for new products
Mpakruune 3ansarrsa 237. Crafting investor-ready summaries: from 5
complex tech to clear value proposition
Camocriitna po6ora. Comparative analysis: marketing an invention in
. 9 14
different cultural contexts
Mpakruune 3auarTsa 238. The language of R&D: translating research 5
papers and white papers on innovation
Mpakruune 3anarrs 239. Ethical dilemmas in tech: translating debates 9 1
on emerging inventions
Ipakrnune 3anarra 240. Workshop: localizing a tech startup’s launch 2
press release
Camocriiina po6ora. Creating a terminology database for a chosen field 9 14
of innovation
Po3zoin 14. Cities and climate. / Micma ma knimam. 45 45
Tema 27. Modern cities & climate / CyuacHi MicTa 1 KJliMaT.
MpakTuune 3ansitrra 241, Exploring urbanization: challenges and 9
opportunities in modern cities
IMpakTuune 3anaTra 242. Discussing climate change impact on urban 9 5
environments and global initiatives
IMpakTuune 3ansarra 243. Proposing sustainable solutions for greener 5
cities and climate resilience
Camocriitna podora. Analyzing urban planning strategies for climate 9 13
change adaptation
IMpakTuune 3ausarrsa 244. Translating international climate agreements 5
97 and policy documents
Mpakrnune 3anuarTa 245. Decoding corporate language: ESG reports 5 1
and CSR communications
Mpakrnune 3ansarTa 246. Pitching green urban projects to investors 5
and stakeholders
Camocriiina po6ora. Creating a bilingual glossary of key terms in 9 14
urban sustainability
MpakTtuune 3anarTss 247. Translating technical texts on green 9
technology and smart city solutions
MpakTuune 3anarra 248. Crisis communication in environmental
. . : . : 2 1
disasters: translating for the public and media
Mpakrnune 3anuarra 249. Workshop: Localizing a city's international 9

bid to host a "green" event
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Camocriitna po6ora. Comparative analysis: corporate environmental

standards in international education (CEFR vs national frameworks)

messaging in the EU and Ukraine 9 14

Tema 28. Languages and learning / MOBH CBITY, IHTEJICKT Ta HABYAHHSI. 45 45

Mpakruune 3ansarra 250. Exploring the benefits of multilingualism: 9

cognitive and cultural advantages

Mpakruune 3ansrra 251. Effective language learning strategies: from 9 1

memorization to immersion

Mpakruune 3auarra 252. The role of technology in language 5

acquisition: apps, ai, and online resources

Camocriitna pooora. Analyzing the impact of language on thought and 9 14

culture

IMpakruune 3auarrs 253. Translating educational content: academic 5

curricula and online course materials

Mpakruune 3auarra 254. The language of corporate training and 5 1
28 | professional development

IMpakTuune 3anarTs 255. Interpreting research: translating academic 9

abstracts and scholarly articles

Camocriiina po6ora. Creating a style guide for translating educational 9 14

technology (EdTech) content

MpakTtuune 3anarrs 256. Crafting multilingual communication 9

strategies for global teams

Mpakruune 3auaTra 257. Al as a translation tool: post-editing and 9 1

critical evaluation of machine output

Mpakruune 3auatTa 258. Workshop: Localizing an EdTech startup’s 9

platform and marketing campaign

Camocriiitna po6ora. Comparative analysis: language assessment 9 14

Pa3om 3a 7 cemectp:

180

TemaTH4yHUIl IVIAaH HABYAJIBHOI JUCHMILIIHM 8 ceMecTp

Kinbkicts roaus 3a
dopmamu 3100yTTS

No Hazpa temu .. .
BUIIO1 OCBITH:
TEMU MPAKTUYIHOTO 3aHATTA
O4YHa 3aotna,
JAUCTAaHI[IMHA
3microBuii MoayJs 8. Nature, truth and debate. / 180
IIpupoaa, npasaa i AuckKycii.
Po3oin 15. Wonders and reality. / Jlusa npupoou i npasoa. 45 45
Tema 29. Natural wonders / JIuBa npupoau.
IMpaxrnune 3ansarTs 259. Describing natural landscapes: vocabulary 9
for mountains, forests, and oceans
Mpakrnune 3anarrs 260. Exploring famous natural wonders: 9 9
location, features, and significance
IMpakTuune 3ausarTs 261. The science behind natural phenomena: 9
explaining earthquakes, volcanoes, and auroras
29 | Camocriiina po6ora. Researching and presenting on an endangered 9 13
natural wonder
Ipakruune 3anarra 262. Discussing wildlife and biodiversity in 9
natural habitats
Ipakruune 3anaTra 263. Human impact on natural wonders: 9 9
conservation efforts and environmental challenges
Ipakruune 3auaTTa 264. Planning a virtual trip to a natural wonder: 5
research and presentation
Camocrtiiina pooora. Analyzing the representation of natural wonders 9 13

20




in art or literature

IpakTuune 3ansTTa 265. Debating the ethics of ecotourism and

. 2
sustainable travel
Ipakruune 3ansTra 266. Analyzing documentaries and articles on 9 1
natural wonders: critical viewing and reading
Ipakruune 3anstra 267. Creative writing: imagining a journey 9
through an undiscovered natural wonder
Camocriiina po6ora. Developing a persuasive argument for protecting 9 14
a specific natural site
Tema 30. Truth and lies / [IpaBna Ta 6pexHs. 45 45
IMpakTuune 3anatTa 268. Distinguishing fact from opinion: analyzing 5
different types of statements
Ipakruune 3ansitta 269. Exploring common idioms and phrases
. 2 2
related to truth and deception
Ipakruune 3auarrs 270. The psychology of lying: reasons, 5
consequences, and detection
CamocriiiHa podora. Analyzing a news story for bias and objectivity 9 13
IMpakTuune 3anmsarra 271. Analyzing media bias: identifying 9
misinformation and disinformation
IMpakTuune 3anstra 272. Debating ethical dilemmas: when is it 9 2
30 acceptable to lie?
IMpakTuune 3amsarra 273. Role-playing scenarios: responding to 5
untruths and seeking clarity
Camocriiina po6ora. Researching historical cases of misinformation 9 13
and their consequences
IMpakTuune 3ansrra 274. Examining famous hoaxes and their impact 5
on public perception
IpakTuune 3austrsa 275. The art of persuasion: how language can be 5 1
used to influence beliefs
IpakTtuune 3ausarrtsa 276. Developing critical thinking skills: 5
evaluating sources and arguments
Camocriitna po6ora. Writing a short story or dialogue exploring a 9 14
moral dilemma involving truth and deception
Po3zoin 16. Argumentation. / Bucnosenents 0ymKu. 45 45
Tema 31. Putting your point across / BijicToroBaHHS CBO€i TyMKHU
IpakTuune 3ansiTTa 277. EXpressing opinions: agreeing, disagreeing, 5
and neutral stances
IMpaxrnune 3ansarTs 278. Building a strong argument: using evidence 9 9
and logical reasoning
IMpakrnune 3anmstrss 279. Active listening and responding to 9
counterarguments effectively
Camocriitna po6ora. Analyzing a persuasive speech: identifying 9 13
techniques for impact
31 | Hpaxkruune 3ausitta 280. Practicing persuasive language: rhetorical 9
devices and emotional appeal
IMpakTuune 3ausrrsa 281. Negotiation skills: finding common ground 9 5
and reaching consensus
IMpaxkruune 3auarra 282, Handling difficult conversations: 5
maintaining composure and respect
Camocriiitna po6ora. Writing a formal letter of complaint or 9 13
justification
Ipakruune 3ansrTa 283. Presenting a case: structuring your ideas for 5
maximum impact 1
Ipakruune 3austra 284. Role-playing debates: arguing for and 2
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against various viewpoints
IMpakTuune 3anmarra 285. Understanding cultural nuances in 9
expressing opinions
Camocriiina poo6ora. Preparing a short presentation to defend a 9 14
controversial opinion
Tema 32. Intelligence and learning / Po3ym Ta HaBuaHHS. 45 45
Ipakrnune 3ansitra 286. Defining intelligence: exploring various 5
theories and perspectives
Ipaxruune 3ansarra 287. ldentifying different learning styles: visual,

. : : . L 2 2
auditory, kinesthetic, and reading/writing
IMpakTuune 3anarra 288. Memory techniques: strategies for 9
improving retention and recall
Camocriitna podora. Analyzing learning theories: connecting 9 13
education to practice
Ipakruune 3auarra 289. Problem-solving skills: approaches to 5
analyzing and resolving complex issues
Ipakruune 3auarra 290. Critical thinking: evaluating information 5 5

32 | and forming independent judgments
Ipakruune 3auarTsa 291. Emotional intelligence: understanding and 5
managing emotions in learning and life
Camocriitna po6ora. Designing a personal learning plan for a new 9 13
skill or subject
IMpakruune 3auarra 292. Growth mindset vs. Fixed mindset: 5
cultivating a love for learning
Ipakruune 3auarra 293. The role of technology in enhanced 9 1
learning: tools and applications
IMpakTuune 3ansitra 294. Lifelong learning: embracing continuous 5
education and skill development
Camocriiina poodora. Reflecting on personal learning experiences: 9 14
identifying strengths and areas for improvement
Pa3om 3a 8 cemecTp: 180
Pa3oMm 3 qucoumIinm: 1470

4 OIIHKIOBAHHA
4.1 Po3noais 0axaiB 3 IMCUMILIIHM, AKI OTPUMYIOTH 3100yBadi BHIIOI OCBITH

Po3noais 6amiB 3 AMCHUNIIiHA, IKi OTPUMYIOTH 3100yBa4i BULOI 0cBiTH (1 cemecmp - ek3amen)

[ToTo4He OIIHIOBAHHA Ta CaMOCTIiiiHa poOoTa MK1 Ex3amen | Cyma
Tl T2 T3 T4 10 10 100
20 20 20 20
Po3noais 6amiB 3 AMCHUNIIiHA, IKi OTPUMYIOTH 3100yBavi BUILIOI OCBITH (2 cemecmp - eK3ameH)
[ToTo4He OIIHIOBAHHA Ta CaMOCTIiiiHa poOoTa MK?2 Ex3amen | Cyma
T5 T6 T7 T8 10 10 100
20 20 20 20
Po3moais 6aJ1iB 3 AUCHMILTIHM, IKi OTPUMYKOTH 3100yBa4i BUIIOI OCBITH (3 cemecmp - eK3amen)
[ToTrouHe OIiHIOBAaHHS Ta caMOCTiiiHa podoTa MK3 Exzamen | Cyma
T9 T10 T11 T12 10 10 100
20 20 20 20

Po3moais 6aJ1iB 3 AUCHMILTIHM, IKi OTPUMYKOTH 3100yBavi BUIIOI OCBIiTH (4 cemecmp - eK3amen)
| Tloroune ominioBanHs Ta camoctiitna podora | MK4 | Exsamen | Cyma |
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T13 T14 T15 T16 10 10 100

20 20 20 20
Po3nozia 6aJiiB 3 TMCHMILTIHY, SIKi OTPUMYIOTH 3100yBavi BULIOI OCBITH (5 cemecmp - eK3amen)
[ToTrouHe OIiHIOBAaHHS Ta caMOCTiiiHa podoTa MK5 Exzamen | Cyma
T17 T18 T19 T20 10 10 100
20 20 20 20
Po3noais1 6amiB 3 AMCHMILTIHK, IKi OTPUMYIOTH 3100yBavi BUILOI OCBITH (6 cemecmp - eK3ameH)
IToTo4uHe OIiHIOBAaHHS Ta CaMOCTiitHA poOoTa MKG6 Exzamen | Cyma
T21 122 T23 T24 10 10 100
20 20 20 20
Po3noaina 6aiB 3 TUCHMIIIIHM, sIKi OTPUMYIOTH 3100yBadi BUIIOI OCBITH (7 cemecmp - eK3amen)
[ToTo4He OIiHIOBaHHA Ta caMOCTiiiHa poOoTa MK7 Exzamen | Cyma
T25 T26 T27 T28 10 10 100
20 20 20 20
Po3noaisi 6aiB 3 AMCHMIIIHH, IKi OTPUMYIOTH 3100yBavi BULIOL OCBITH (8 cemecmp - exzamen)
[ToTo4He OIiHIOBaHHA Ta caMOCTiiiHa poOoTa MKS8 Exzamen | Cyma
T29 T30 T31 T32 10 10 100
20 20 20 20

4.2 Po3noaina 6aJiB 3a BUAaMHu pooiT

Po3noaiji 6asiB 3a Bugamu podir (1 cemecmp - exzamen)

Buau po0ir, mo ouninwwTeest B 6agax | T1 | T2 | T3 | T4 Ycboro
BucTyn Ha mpakTUYHOMY 3aHATTI 5 5 5 5 20
AyniroBaHHS 5 5 5 5 20
Ece 5 5 5 5 20
[IpesenTarist 5 5 5 5 20
MoyapHHNA KOHTPOJIb 10 10
Ex3amen 10 10
¥Ycboro 3 AMCHHUILIIHH 100

Po3noaina 6aiB 3a BugaMm pooit (2 cemecmp - exzamen)

Buau pooit, mo ouinwTees B 6agax | TS | T6 | T7 | T8 Ycboro
BucTyn Ha MpakTUYHOMY 3aHSATTI 5 5 5 5 20
AynitoBaHHS 5 5 5 5 20
Ece 5 5 5 5 20
[Tpe3enTartis 5 5 5 5 20
MonyJIbHUH KOHTPOJIb 10 10
Ex3amen 10 10
¥Ycboro 3 AMCHHILIIHH 100

Po3noaina 6amiB 3a Bugamm pooit (3 cemecmp - exzamen)

Buau po0iT, 110 OHiHIOIOTHCSA B T9 | T10 | T11 | T12 Ycworo
OaJsiax
BucTyn Ha mpakTUYHOMY 3aHATTI 5 5 5 5 20
AynitoBaHHS 5 5 5 5 20
Ece 5 5 5 5 20
[Tpe3enTartis 5 5 5 5 20
MopaynabHUM KOHTPOJIb 10 10
Exzamen 10 10
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Ycboro 3 AUCHUNJIIHA \ 100
Po3nois 6aJiiB 3a BUgaMu podit (4 cemecmp - exzamen)
Buau podit, 110 ouiHIOIOTHCS B T13 | T14 | T15 | T16 Ycworo
0aJsiax
BucTyn Ha npakTHYHOMY 3aHATTI 5 5 5 5 20
AyniroBaHHs 5 5 5 5 20
Ece 5 5 5 5 20
[Tpe3enTartis 5 5 5 5 20
MonayabHUM KOHTPOJIb 10 10
Ex3amen 10 10
Ycboro 3 AUCHUIIIHA 100
Po3noaina 6aiB 3a Bugamm pooit (5 cemecmp - exzamen)
Bunu podit, 110 oniHIOIOTHCS B T17 | T18 | T19 | T20 Ycworo
0aJsiax
BucTyn Ha npakTHYHOMY 3aHATTI 5 5 5 5 20
AyniroBaHHS 5 5 5 5 20
Ece 5 5 5 5 20
[Ipesenraris 5 5 5 5 20
MoayapHHNA KOHTPOJIb 10 10
Ex3amen 10 10
Ycboro 3 AMCHUIIIHA 100
Po3noaina 6aiB 3a Bugamm pooit (6 cemecmp - exzamen)
Buau podir, 110 OHiHIOIOTHCSH B T21 | T22 | T23 | T24 Ycworo
0aJsiax
BucTyn Ha MpakKTHYHOMY 3aHATTI 5 5 5 5 20
AynioBaHHS 5 5 5 5 20
Ece 5 5 5 5 20
[IpesenTarrist 5 5 5 5 20
MoypHHNA KOHTPOJIb 10 10
Ex3amen 10 10
Ycboro 3 AMCHUNIIHA 100
Po3noain 6aiB 3a Bumamu pooit (7 cemecmp - exzamen)
Buau podit, 110 ouiHIOIOTHCS B T25 | T26 | T27 | T28 Yceworo
0aJsiax
BucTyn Ha MpakKTHYHOMY 3aHSATTI 5 5 5 5 20
AyniroBaHHS 5 5 5 5 20
Ece 5 5 5 5 20
[Ipe3enTarrist 5 5 5 5 20
MonyJIbHUH KOHTPOJIb 10 10
Ex3amen 10 10
Ycboro 3 AMCHUIIIHA 100
Po3noain 6aiB 3a Bumamu pooit (8 cemecmp - exzamen)
Bunu podit, 110 ouiHIOIOTHCS B T29 | T30 | T31 | T32 Ycworo
0aJsiax
BucTyn Ha npakTHUHOMY 3aHATTI 5 5 5 5 20
AyniroBaHHs 5 5 5 5 20
Ece 5 5 5 5 20
[IpesenTaris 5 5 5 5 20
MoayiapHUNA KOHTPOJIb 10 10
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Ek3aMeH \ 10 10

YcbLoro 3 TMCHUILTIHA 100

4.3 Kpurepii ouiHiOBaHH#A

Buau pobooru

KinbkicTh
oaJsiB

BucTyn Ha NPAKTHYHOMY 3aHATTI

3100yBa4 JIEMOHCTPY€E BMIiHHS YiTKO 1 TOBHO BHCBITIIIOBATH TEMY, JIOTIYHO 1 TIOCTiOBHO
BUKJIAJIATH JIYMKH 3 apryMEHTAIli€l0 Ta MPUKJIAIaMH, MiATPUMYIOYH BHCOKY aKTHBHICTH i
e(eKTUBHY B3aEMOJII0 3 ayIAUTOPIEI0, aJeKBATHO pearyloyd Ha MHTAaHHS W PEIUIiKU.
MoBJIeHHS € BUIBHHUM 1 CIIOHTAaHHUM, 13 BHUKOPHUCTaHHSM CKJIAJHUX KOHCTPYKIIii,
NPAaBWJILHOTO HArojocy ¥ iHTOHamii, mo 3a0e3nedye MPHUPOJHICTh CIITKYBaHHS.
Jlexcnunuii 3amac OaraTuii 1 BIANOBiZa€ TeMi, TEPMiHM BUKOPHUCTOBYIOTHCS TOYHO, a
rpaMaTUYHI IIOMUWIKH, SKIIIO BOHH €, MiHIMAJIbHI i HE BIUIMBAIOTh HA PO3YMIHHS.

3100yBay JEMOHCTPY€E BMIHHSA 3arajoM PO3KpUTH TeMY, IPOTE CIIOCTEPIratoThCsi He3HAUHI
TOpYIIEHHs JIOTiKM a00 HeIOCTaTHs apryMeHTamis. Moro akTHBHICTH y KOMyHiKamii e
IIOMIpHOIO, YacOM BWHHKAIOTh YTPYAHEHHS Yy B3aeMOJil a00 HENOCTaTHS peakiis Ha
pEIUTiKA IHIMX Y4YacCHWKIB. MOBJEHHSI 3arajioM 3B’si3HE, ajie 1HOJI MOXeE BTpavyaTUCS
IUTAaBHICTh uepe3 may3u abo momyk ciiB. JIekcuuHMii 3amac JOCTaTHIN, MPOTE MOXKIHBI
Jesiki HeTOYHOCTI y BHOOpi cimiB. HasiBHI OKpeMi rpamMaTW4Hi MOMWJIKH, SKi HE3HAYHO
BILUIMBAIOTh HAa PO3YMiHHSI 3MICTY BHCJIOBJIFOBAaHHSI.

3100yBa4 IEMOHCTPYE BMiHHS YaCTKOBO OXOITUTH TEMY, OJHAK BUCBITIICHHS € IOBEPXOBUM
1 HEIOCTaTHBO TIUOOKUM. Y KOMYHIKAIli MpPOSBISETHCS MAaCHUBHA Yy4acTbh, 31 3HAUHUMU
TPYJHOLIAMH y B3a€MOJIIi 3 ayJUTOPIEI0 Ta HE 3aBXKIM TOYHOKO PEAKIIIEI0 HA 3alUTaHHS.
MoBneHHs € ¢pparMeHTapHUM, 13 TTOMITHUMH Tay3aMu, IO MOPYIIYIOTh HOTrO 3B’SI3HICTb.
CnoBHUKOBUI 3amac OOMEXEHHH, 371e0UIbIIOr0 BUKOPUCTOBYIOTHCS MPOCTI cjioBa W
BUpa3u. ['paMaTuyHi MOMUJIKK TPAIUSIFOTHCS YacTO, IO 3HAYHO YCKIATHIOE CIPUHHSATTS
BHCJIOBITIOBAHHSI.

3100yBay JIEMOHCTpYE BMIHHS JIMIIE YacTKOBO OXONHUTH TeMY, MPOTE OCHOBHA ijes
BUpak€Ha HeWiTKo abo Maiike BIACYTHSA. B3aemoxiss 3 aynuTopi€el0 MNPaKkTUYHO HE
BiZIOyBa€ThCs, MOMITHI 3HAYHI TPYIHOLIl 3 MIATPUMAHHSAM PO3MOBH. MOBIIEHHS € IyXe
MOBUTBHUM 1 HE3B’SI3HUM, 3 CYTTEBUMH TMpobOiieMamMu y (HOpPMYIIOBAaHHI JTYMOK.
CrnoBHUKOBHI 3amac BKpall 0OMEXEHH, YacTo TpariseTbCcs HENpPaBUIbHE BUKOPUCTaHHS
cmiB. ['pamaTvyHl NOMWJIKM € TMOCTIMHUMHM ¥ 3HAYHO YCKIIQJHIOIOTH CHPUNHHATTS
BHUCJIOBJIFOBAHHS.

3100yBad JAEMOHCTpPYE BMIHHS I10JIaBaTH BHCJIOBIIIOBaHHS, MpPOTE TeMma B3araial He
pPO3KpHUTa, a BHCJIOBJIIOBAaHHS € BMIIQAKOBMM Habopom ciiB. B3aemonis 3 ayauTopiero
BIJICYTHS, @ MOBJICHHSI HE3B’SI3HE Ta XaOTUYHE, 3 CEPHO3ZHUMH TpYAHOLIAMH Yy MOOYI0B1
peueHb. Jlekcuka oOMeXeHa, CIOBa 4acTO HE BIJMOBIJalOTh KOHTEKCTy. ['pamarndyi
MOMMJIKH € KPUTUYHUMH, 1110 POOUTH CHUJIKYBaHHS MPAKTUYHO HEMOKJIMBHM.

Biacyrne Oynp-ske MoBieHHS abo 3700yBau BiIMOBISIETHCS BiJl BUKOHAHHS 3aBIaHHS;
OJIHUX cIIpo0 OpaTH y4acTh y TUCKYCIi UM BUCIOBIIIOBATHUCS.

AyjairoBaHHA

3n00yBau BUKOHYe Bci abo Mmaibke Bci 3ampomoHoBadi 3aBaaHHs (90-100%) 3rimHo 3
KOMYHIKaTUBHOIO METOI0, MPaBWJIbHO BXKMBAIOYM JIEKCHMYHI OJMHMII Ta TIpaMaTHUYHI
CTPYKTYpH; HasiBHI HeCcyTTeBl1 opdorpadiuni noMuiku (OpUTaHCHKUI a00 aMepUKaHCHKHIA
BapianTu opdorpadii, opdorpacdiuHi HOMUIKH B reorpadiyHUX Ha3Bax).

3n00yBay BHKOHYE 3allpOIIOHOBAHI 3aBJaHHS, MPHUITYCKAIOUHUCh HU3KH TOMMWIIOK, SIKI He
CIIOTBOPIOIOTh CHPUHHATTS 3MICTy pedeHb ab0 TEKCTy, MiJ 4Yac YKMBaHHS BHBUCHHX
JIEKCUYHUX OJUHHMIIb | TPAMAaTHYHUX CTPYKTYD.

3100yBa4 BHKOHYE 3alpOIOHOBaHI 3aBIaHHsS, IPHUITYCKAIOYUCh HU3KHA TTOMHJIOK, SKi
YaCTKOBO CIIOTBOPIOIOTH CIPUHHATTS 3MICTY peueHb a00 TEKCTy, MiJ Yac Y>KUBaHHI
BUBYCHUX JICKCHYHUX OJIMHHIIb | TPAMATUYHHUX CTPYKTYP.

3n100yBay BHKOHYE 3alpOIOHOBAHI 3aBIAaHHSA, TNPHUITYCKAIOUMCh HHU3KU TOMHJIOK, SIKi
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CYTTEBO CIHOTBOPIOIOTH CHPHUHHATTSA 3MICTY peueHb ab0 TEKCTy, M 4Yac Y)KHUBaHHS
BUBYCHHUX JICKCHUHUX OJIMHHIIb | TPAMATHUYHUX CTPYKTYD.

3n00yBau BUKOHYe MeHIIe HiK 30% 3anponOHOBAaHUX 3aBAaHb, NPABUIBHO Y)KHBAIOUYM
JICKCHYHI OJMHUII Ta TPAaMAaTU4HI CTPYKTYPH.

3n100yBa4y He BUKOHYE 3aIllPOIIOHOBAHI 3aBJIaHHs a00 BUKOHYE X TaK, IO 3MICT HE MOXHA
3pO3YMITH; CHOCTEPIraloTbCs UYWCICHHI KPUTHYHI TOMWIKH B JIEKCHYHOMY Ta
rpaMaTUYHOMY MaTepiai, sIKi HOBHICTIO CIIOTBOPIOIOTh CIIPUUAHSTTSI 3aBJIaHHSL.

Ece

Jloriune i CTpyKTypOBaHe ece, 110 MOBHICTIO BiANOBIAa€ BCTAHOBJICHUM HOPMaM 1 BUMOTaM
70 HOro HamucaHHsA, 3/100yBad JIEMOHCTPYE BiJIbHE BOJIOJIHHS JIEKCHKOIO 3TiHO 3
TEMATHUKOIO €Ce Ta HE MPUITYCKAEThCS TPAMATUYHHUX TIOMIJIOK.

Jloriuee 1 CTPYKTYpOBaHE ece, IO NEPEeBAKHO BIAINOBIAa€ BCTAHOBICHWM HOpMaM i
BUMOTaM JIO HWOTrO HAaNMCaHHsA, 3J00yBad HE INPUITYCKAEThCS TPyOMX MOMUIOK (a0o
MIPHUITYCKAETHCS 1 ITOMMJIKU y  dopmaryBaHHi Ta  He Oilmpllle  HIK
2 rpaMaTUYHKUX/JICKCUYHUX/CTHJIICTHYHUX ~ TIOMHJIOK, SIKI HE CIIOTBOPIOIOTH  3MICT
TIOB1JIOMJICHHS).

Jloriune 1 CTPYKTypOBaHE ece, IO NEPEeBaKHO BIAMNOBia€ BCTAHOBIEHUM HOpPMaM 1
BUMOTaM JI0 HOro HamucaHHs, 37400yBad HE IMPHUITYCKAETHCA TPyoMX MOMUIOK (abo
NPUITYCKAEThCSI HE OUIbIIE HDK 2 TOMHWIOK Yy Q)opMaTyBaHﬁl Ta He Oumpmie HiX 4
IrpaMaTUYHHUX/JICKCUIHUX/CTIIICTUYHUX ~ TIOMWJIOK, SIKIi HE  CIOTBOPIOIOTH  3MICT
MTOBIJTOMJICHHS ).

JloriuHe 1 CTpPYKTypOBaHE ece, IO IEPEBaKHO BIJIIMOBINAE BCTAHOBICHHMM HOpMaM i
BUMOraM J0 HOro HamucaHHs, 3400yBau HE MPUIYCKAETbCs IpyoMx mnomuiok (abo
NPUITYCKAEThCSI HE Ounblie HiK 3 mOMWIOK y (opmaTyBaHHI Ta He Ounbmie HiXK 5
IrpaMaTUYHUX/TEKCUYHUX/CTUIIICTUYHUX ~ MOMWJIOK, $KI HE  CIIOTBOPIOIOTH  3MICT
MTOBITOMJICHHSI).

Ece, mo Mmae cyTTeBi MOpYLIEHHsS JIOTIKM Ta CTPYKTYPOBAHOCTI, YAaCTKOBO BIJIOBila€e
BCTAHOBJICHUM HOpPMaM 1 BHUMOTaM JIO HAalMCaHHS, 3100yBad MPUIYCKAEThCS TPyOMX
IOMMJIOK (Oinbre 3 MTOMMJIOK y ¢dopmaTyBaHHi Ta MIOHAJ 5
rpaMaTUYHUX/JIEKCUYHUX/CTHIIICTUYHUX TOMUJIOK), 0 3HAYHO YCKJIAHIOIOTh COPUHHATTS
3MICTY MOB1JIOMJICHHSI.

Ece BifcyTHe ab0 € BUMAagKOBUM HaOOpoM (pa3; HE AOTPUMAHO BUMOT JI0 CTPYKTYpH Ta
JIOTIKM; HasBHI YUCIIEHHI KPUTHYHI MOMMJIKH Yy (popMaTyBaHHI, IpamMaTHili, JEKCHUI Ta
CTHJIL, III0 POOUTH CIPUMHSITTS 3MICTY HEMOXJIMBHM.

IIpe3enTauis

JloriuHa, OCIJIOBHA, CTPYKTYpPOBaHa, JieTajlbHa CKJIaJHA JOMOBI/Ib 3 MEeBHOI MpobieMu, y
AKill 3700yBad BHCBITIIOE 1 IPYHTOBHO BHKJIQJa€ TOJIOBHI TMOJIOXKEHHS, HABOAUTH
apryMeHTH, Yy3arajibHiO€ iHQopMalio, e(peKTUBHO OOCTOIE CBOIO JIyMKY, HE
IPUITYCKAIOYUCh TPAMaTHYHUX/JIEKCUYHUX/CTUITICTUHYHUX TOMUJIOK.

JloriuHa, MOCHiI0OBHA, CTPYKTYpOBaHa, JOCTaTHbO J€TajbHa CKJaJHA JOMOBiJb 3 MEBHOI
npobsieMu, y sSKii 3700yBad BHCBITJIIOE 1 BUKIIAJA€ TOJIOBHI IIOJIOXKEHHS, HABOJIUTh
apryMeHTH, Yy3arajibHiO€ iHQoOpMalio, e(peKTUBHO OOCTOIE CBOIO JIyMKY, HE
NPUITYCKAIOYUCh ~ IPyOMX  IpaMaTUYHUX/JEKCUYHUX/CTUIICTUYHUX  TOMUIIOK  abo
IPUITYCKAIOYUCh HE OibIle HiXK 4 rpaMaTUYHUX/IEKCUYHUX/CTUITICTUYHHUX TOMMJIIOK.

Jloriyna, mociiloBHA, EPEBaXKHO CTPYKTYPOBaHA JIONOBI/Ib, Y SIKil 3700yBay BUCBITIIIOE 1
BUKJIA/Ia€ TOJIOBHI MOJIOXKEHHS, HABOAWTH 3arajbHi apryMeHTH, OOCTOIO€ CBOIO JIYMKY,
JIOXOJIUTh BUCHOBKIB, HE MPUITYCKAIOUUCh TPYOUX rpaMaTUYHHUX/JIEKCUYHUX/CTHUITICTUYHUX
MOMHJIOK 200 MPHUITYCKAIOUNCh HEe OUTbIIE HIK 5 TpaMaTHYHUX/IEKCHUYHUX/CTHIICTHIHUX
HOMUJIOK.

[lepeBaxxHO JOTiYHA, MOCIIOBHA, CTPYKTYPOBaHA JIOTOBI/b, Y SKiil 3100yBay BHCBITIIIOE 1
BUKJIaJa€ TOJOBHI ITOJIOXKEHHS, HAaBOAWTH 3arajbHi apryMEHTH, OOCTOIO€ CBOIO IIyMKY,
JOXOJUTh BHCHOBKIB, MPUITYCKAIOYHUCh HE OinbIe HIXK 6
rpaMaTUYHHUX/JIEKCUYHUX/CTHIIICTUYHUX TOMUJIOK.

31e0UIbIIOr0 JIOTiYHA, MEPEeBAKHO IMOCIiJOBHA JOMNOBiAb, Yy sKiii 3100yBay BUKIAJae€
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TOJIOBHI TTOJIO’KE€HHSI, HABOJUTh 3arajbHI apryMeHTH, UTIOCTPYE 1 OOCTOIOE CBOIO JTYMKY,
BUKOPUCTOBYIOUM MPOCTI JEKCHKY Ta CHHTAKCHYHI KOHCTPYKLIi 1 HPUIYCKAIOYHCh HE
OibIIIe HIXK 7 TPaMaTUYHUX/JICKCHYHUX/CTHIIICTHYHUX TTOMIJIOK.

3n00yBay HEe BHKOHYE 3aBJaHHS; JOMOBIIb BIACYTHS a00 Ma€ XaOTH4YHY CTPYKTYypy, 0e3
YITKO BHKJIQJICHUX TOJIOBHUX ITOJIOKEHB 1 apTYMEHTIB; BUCIIOBIIOBaHHS HE 3p0O3yMijIi dyepes

YHCICHHI TPaMaTWU4Hi, JIEKCMYHI Ta CTWIICTUYHI TOMHJIKHM, IO POOUTH CIPUUHATTS 0
1H(opMaIlii HEeMOXJITHBUM.
MonayJbHHH KOHTPOJIb
MoaynsHUN KOHTPOJIb MPOBOJAATH Y TECTOBIN (popmi. 3100yBayd BHINOI OCBITH BiAMOBiga€E
Ha 30 3anuTanb. Pe3ynbraT CKIAgaHHS MOJIYJIBHOTO KOHTPOJIO OIIHIOIOTH 3a 10-0

JecATHOATBLHOIO MIKAJIOK aBTOMATH30BAHO BiIIMOBIAHO 1O KUIBKOCTI MPABHJIBHO HaJaHUX
Bignosigei. Koxne nurans ouiHpTh y 0,33 Oan.

Kpurepii oniHloBaHHS1 eK3aMeHY:
Po3nopain 0ajiB

TecryBanHs Binnosigb Ha OUTaHHS Cyma

6 4 10

Ex3amen ckJagaeTbesi 3 JBOX YACTHH: TeCTOBOI Ta YCHOI. 3aBmaHHS 000X OJIOKIB CIpsSIMOBaHI Ha
BU3HAYCHHS PiBHS OBOJOIIHHS 3HAHHAMH Ta C(POPMOBAHOCTI MPAKTHYHUX KOMITETEHTHOCTEH.

1. TecroBa uyactuHa (6 OauiB): TectoBi 3aBmaHHs BuKOHYIOThcss B MCOII KHYT/l 3 moganbmioro
aBTOMATHYHOIO TiepeBipKkoro. Tect MicTuth 30 mUTaHb, KOXKHE 3 IKUX OUiHIOEThCA y 0,2 6anu. 3a mpaBUIIbHY
BiMOBiAbL 3100yBau orpumye 0,2 Gamu, 3a HenmpaBwibHy — 0 OaniB. MakcumallbHa KiIBKICTH OaiiB 3a
TECTOBY 4acTUHY — 6.
2.YcHa yactuna (4 0aqm): YcHa yacTMHa nependavae HalaHHs 37100yBayaMu BiAINOBiAEH HA BIAKPUTI
MUTaHHA 3 MaTepiany AMCUUIITIHU. OLIHIOBaHHS 3A1MCHIOETHCS 32 TAKUMH KPUTEPISIMU:
e JloriunicTs i cTrpykTypoBanicTh Bignosiai (1 6aJ):
- 1 Gay — BiANOBI/Ib YiTKA, JIOTIYHO MOCIIJJOBHA, CTPYKTYPOBaHa;
- 0.5 6aynu — BIAMOBIH YACTKOBO CTPYKTYpOBaHa, ajie 3 HeJIOJIIKaMHU Y JIOT1IIi;
- 0 GamniB — BIANOBIAL HENOTIYHA, 0€3 YITKOT CTPYKTYPH.
e Bukopucranns Jiekcuku Ta rpamatuk (1 6ai):
- 1 6an — npaBuiIbHE Ta 1OpEYHE BUKOPUCTAHHS JIEKCUKH 1 TPaMaTUYHUX CTPYKTYpP, MIHIMYM
OMUJIOK;
- 0.5 6anu — nomycTUMI MOMUJIKH, SIKI HE3HAYHO BIUIMBAIOTh HA PO3YMIHHS;
- 0 GauiB — 3HayHi JIeKCHYHI a00 rpaMaTUYHI MOMMJIKH, 10 YCKIIAJHIOIOTh PO3YMIHHS.
e BumoBa ta inTonauis (1 0ax):
- 1 Gax — giTKka BUMOBa, TIOpPEYHA IHTOHAITIS,
- 0.5 Ganu — moMITHI HEIOIKM Y BUMOBI UM iHTOHAIIi1, ajie 3p03yMLUIICTh 30€peKeHO;
- 0 GaniB — 3HauHI MPOOJIEMHU y BUMOBI, 1110 YCKJIAJHIOIOTH PO3YMIHHS.
¢ BinnoBignicTs BignoBiai mocraBienomy nurannio (1 6ama):
- 1 6an — moBHa BIAMOBITHICTH 3MICTY BiJMOBi/I MTOCTaBICHOMY MMUTAHHIO;
- 0.5 6ayiu — yacTKOBa BIAMOBIIHICTh, BAXKJIMBI aCMIEKTH YIYILIEHO;
- 0 GauiB — BiANOBI/Ib HE BIJNOBIa€ OCTABICHOMY MUTAHHIO.
3arajbHa oliHKA:
TecroBa Ta ycHa 4YacTHHU TIiJCyMOBYIOTHCS IS BU3HAUEHHS IiJCYMKOBOTO 0amy. MakcuManbHUN

pe3ynabTaT — 10 0amis.

BinnoBigHicTh KA/ OIHOK SIKOCTi 32CBOEHHS HABYAJIbHOI0 MaTepiaay

Origka 3a Ominka | OmiHka
HAI[lOHAJIbHOIO IIKAJIOI0 3a 3a TosicHEHHsL
s ex3ameny, KI1, KP / | mkanoro | mkaioro
3aJiKy KHYTHA | ECTS
BigminHno / 90-100 A Bigminno

27




3apaxoBaHo (BimMiHHE BUKOHAHHS JIUIIIE 3 HE3HAYHOIO KiJIBKICTIO
TTOMHJIOK)
8289 | B Alyake 106pe
(BHIIIE CEPETHBOTO PiBHSI 3 KiIJIBKOMA TOMUJIKAMH)
Hoope /
3apaxoBaHO Iloﬁpe
74-81 C (B 3arampHOMY BipHE BUKOHAHHS
3 MEBHOIO KIJIBKICTIO CYTTEBUX MOMHIIOK)
. 64-73 D  anopimbo .
3an0BiabLHO / (memoraHo, aje 31 3HAYHOO KIIbKICTIO HEAOJIKIB)
3apaxoBaHO 60-63 E ' );locTaTqbo ’
(BUKOHAHHS BIJNIOBI/Ia€ MiHIMAJIbHUM KPUTEPIsiM)
35-59 £X . He3zagoBinbHo
He3a10BiabHO / (3 MOXKITMBICTIO TIOBTOPHOTO CKJIATIAHHS)
HE 3aPax0BaHO 0-34 E He3anoBinbHo .
(3 000B’I3KOBUM TTOBTOPHUM BHBUCHHSM JUCITUTLTIHH )
5 MOJITUKA KYPCY

5.1. OG0B’sI3k0BE JOTPUMAHHS aKaJIeMI9HOI JOOPOYECHOCTI 3j00yBaYaMu BUIIOI OCBITH, a caMe:

- CaMOCTiifHE BUKOHAHHS BCIX BHJIIB POOIT, 3aB/IaHb, (JOPM KOHTPOJIIO, ITepeadadyeHux poOOYO0 MPOrpaMoro
i€l HaBYaJIbHOI TUCIUILIIHU;

- MOCUJIAaHHS Ha JpKepena iHdopmaltii y pa3i BUKOPUCTaHHS i71eH, pO3p00OK, TBEPKEHB, BIIOMOCTEH;

- TOTpUMaHHS HOPM 3aKOHO/ABCTBA PO aBTOPCHKE MPABO i CyMiKHI IIPaBa;

- HaJaHHS JOCTOBIPHOI iH(OpPMAIIil PO PEe3yJbTaTH BJIACHOI HaBYAIBHOI (HAyKOBOi, TBOPYOI) AiSIIBLHOCTI,
BUKOPHUCTaHI METOUKH JTOCIIHKEHB 1 JpKepena iHdopmMartii.

5.2 Jlomycka€eThCcsl BU3HAHHS PE3YNIbTaTiB HaBUYaHH 3/100yBayiB BUIIOI OCBITH, OTPUMaHUX y HepopMaabHil
ocBiTi BiAnoBigHO A0 «IlonoxeHHs Mpo MOpsAIOK BU3HAHHS Ta Iepe3apaxyBaHHs Pe3yJbTaTiB HaBUAHHS,
3100yTUX HIUIAXOM (hopMalibHOI, HedopMalibHOI Ta/a00 1H(GOPMaIbHOI OCBITH Ta BU3HAUEHHS aKaJIeMiuHOI
pizauni y KHYTI».

5.3. JIns onepskaHHS MiHIMaIbHOI MO3UTUBHOI OLIHKH 3 AMCHIUILUIIHM HEOOXiHO Yy BH3HAYEHI BHKJIAJa4eM
CTPOKHM HaOpaTH MIHIMaJIbHY KUIbKICTh 0aJIiB 32 KOXKHY TEMY 1 MOIYJIbHUN KOHTPOJIb.

5.4. 'V pa3i HECBOEUACHOTO BUKOHAHHS poOIT KUIbKICTh HaOpaHuX OaiiiB 3HWXKYeTbes Ha 30%.

5.5. Ilepenecennst Tepminy 3aa4i pobiT/mepe3gaya:

- MOXJIMBE MOJIOBKEHHS CTPOKIB 37a4i poOiIT 3 MOBaXHUX MPUYMH (JTIKapHIHUM, akaJeMiuHa MOOIIBHICTB),
PO 110 MOTPIOHO MOTIEPEAUTH BUKJIIAa4a 3a3/1aJ1eT1/ib;

- 6e3 MOBa)XKHUX NMPUYUH — KUIbKICTh HaOpaHuX OaltiB 3HMXKYyeTbes Ha 30%.

5.6. YV pa3i BusiBIEHHS IUiariaTy 3700yBady BHIINOi OCBITH TOBEPTAETHCS POOOTA Ta BHUIAETHCS HOBHIA
BapiaHT 3aBIaHHS.

5.7. TlpomymieHHI 3aHATTS BIANPAIbOBYIOTHCA 3700yBadeM BHUINOI OCBITH 3TITHO 3 TOTOHKCHUM 3
BUKJIa/Ia4eM 1HIMBITyalIbHUM IpadikoM y pa3i HEJOCTaTHBOI KUIBKOCTI OaiB Uil OTPUMaHHS MiHIMaJIbHOL
MO3UTHUBHOI OLIHKHU 3 JUCUUILIIHH.

5.8. OckapxeHHs OLIHIOBaHHS BiAOyBaeTbcst 3rigHO 3 «[loJMOXKEHHAM NPO TMOPAJOK 1 METOAMKY
PEHTHHTOBOTO OIIHIOBAHHS akaaeMiuyHuX nocsrHeHb ctyaeHTiB KHYT/I» 1 Takum ynHOM: 3100yBayd BUIIOT
OCBITH, SIKUH HE MOTOKYETHCS 3 PE3yJIbTATOM IiJICYMKOBOI'O KOHTPOJIIO, Ma€ MPaBO MOJATH 3asBY Ha iM’s
pEeKTOpa 3a MOTO/KEHHSIM JieKaHa (PakynbTeTy / MUPEeKTOpa IHCTUTYTY B JI€Hb MPOBEJCHHS €K3aMeHY a0o0 He
nizHime 15:00 HactynHoro po6odoro mus. st po3rasay anensuii NpoTsAroM TpboX poOOYMX JHIB MiCiA
nojayl 3asBM Ha (pakynapTeTi / IHCTUTYTI HAKa30M PEKTOpa CTBOPIOETHCA amesifiiiHa KOMICis B TaKOMY
CKJIaJli: TOJIOBA KOMICIT (IIPOpPEeKTOp, JeKaH (paKkyIbTeTy / AUPEKTOP IHCTUTYTY, iX 3aCTYIHUKU a00 TUPEKTOP
HaByaibHO-METOAMYHOTO UEHTPY YIpPaBIIHHS MIATOTOBKOIO (haxiBIiB), CEKpeTap Ta UIEHU KOMICIi
(060B’s13K0BO Ma€e OYTH MPEACTAaBHUK BiJl CTYACHTCHKOTO CaMOBPSIYBaHHS). AmensliiHa KOMICis OI[HIOE
MACHMOBI BIJMOBIJII CTYJEHTA, KWW TMOJaB amesslliio, Ha KOXKHE 3aBJIaHHS OKPEMO 3a KPHUTEPISIMH, IO
BHU3Ha4YeHI B poOouiii mporpami HaBYaJIbHOI JUCHMIUTIHM. J[0JaTKOBE ONMUTYBAaHHSA CTYAEHTAa IIiJ Yac
O3Sy HOTO poOOTH HE AOMYCKAEThCS. ATENSIiiHAa KOMICIS MICHs PO3TIISAY amnelsiii CTyAeHTa yXBatO€
OJTHE 3 JBOX pillieHb: a00 BHCTaBIEHA OIlIHKA 3 HABUYAIBHOI TUCIUIUIIHMA BiAMOBIZA€ PIBHIO 1 SKOCTI
BHKOHAHOI poOOTH Ta HE 3MIHIOETHCS, a00 BUCTABJICHA OIliHKA 3 HABYAJIBHOI TUCIUILIIHU HE BIIMOBIIAE
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PIBHIO 1 SIKOCTI BUKOHAHOI POOOTH Ta 30UIBIITYETHCS / 3MEHITYEThCS Ha TEBHY KUIBKICTh OalliB (YKa3yeThCs
HOBA OI[iHKa Ta OaJu BIAMOBIIHO 10 MPUHHATOI CUCTEMH OI[IHIOBAHHSI 3HAHB ).

6 METOJAWYHE 3ABE3IIEYEHHS

. Onaiin wiatdopma “MyEnglishLab” Big Pearson 3 mocTymom 10 METOIUYHHUX MaTEpialliB.
. I'pamatuyni Tabauii 3 aHTI1HCHKOI MOBH.

. HaBuanpHi Bijieo mpe3eHTarlii, ayio- Ta BiJleoMaTepiaim.

. KomIuiekTu TecToBUX 3aBaHb IS BCIX BH/IIB KOHTPOJIIO.
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