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plastic Anatomy is the basis for drawing

BiguytTa
CBITOBOrO Yacy
CKOPUryBano Moe 6a4eHHs
NS BUCBITNEHHS TEMN

NAacTUYHOI aHaTOMii

Inner sense
of the world time
has changed my vision
to cover the idea

of plastic anatomy



AnatomyYevgen Gula_final_Anatomy from Yevgen Gula.qxd 27.03.2013 21:24 CTpaHmua—Z@




AnatomyYevgen Gula_final_Anatomy from Yevgen Gula.qxd 27.03.2013 21:24 CTpaHMLl,a—&é?ﬁ—

plastic natomy is the basis for drawing

AHatToM14

MnacTnyHa
aHaToMist —
OCHOBA
PUCYHKA




‘AnatomyYevgen Gula_final_Anatomy from Yevgen Gula.qxd 27.03.2013 21:24 CrpaHuua4




AnatomyYevgen Gula_final_Anatomy from Yevgen Gula.qxd 27.03.2013 21:24 CtpaHuua-5(g)—

plastic natomy is the basis for drawing

Lle BMAAHHA BUCBITIOE LLNAX
iCTOPMYHOTO PO3BUTKY
006pa30TBOPYOr0 MUCTELTBA
i BiATBOPIOE
KYNbTYPHUI 3B'A30K Cy4aCHUKIB
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This book covers the way
of historical development
of fine art and reproduces
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EBreH ryna

Mn nocnigoBHUKN
KONULLHIX MaiCTpiB,
AKi 3aiimManmuch
BUBYEHHSIM MNACTUKMN

NJCbKOro Tina

We are the followers
of the former masters
who studied

plastic of human body
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VEVhen hUIa plastic anatomy is the basis for drawing
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lNpaocHoBa cy4yacHOI NNacTUKU

O6pa3zoTBOpye MUCTELTBO NepebyBae B OOHOMY psigy 3 iHLIMMMK
BMOAMM JIOACBKMX 3HaHb — Bif, CTapodaBHbOI MaTemMaTuku W
acTpOHOMIi [0 Hamcy4acHiwmx TexHonorii. NpoTe cneumdiyHa
oyHKLiS MUCTeUTBa i MUCTELBKUX NPOoLECiB nofsrae B nodynosi
€CTETUYHMX KaHOHIB, fKi, B CBOK Yepry, «KepylTb» eMOLisMU.
JKofHa iHWa Hayka 4Yepe3 6pak eMOLiHOro nonsi He MOXe Tak
MOTYXHO BMAMBATU Ha NodMHY. ToMy 06pa3oTBOPHICTb Ta il BUB-
YEHH — [y)Xe BaXMUBI NaHKW JIOOCBKOI AisnbHOCT. Konmm mu
cnornagaemMo XyLoXHin TBip, BiOyBaeTbCs OMBO — MU YABASEMO i
BiYyBaeEMO Te, YOro Hacrnpabfi Hemae i TakuM YMHOM CTaeMO
HEeMOBOUTO CrniBaBTOpPaMu BO3IMSAQYBAHOr0, a eCTETUYHI Nepexu-
BaHHA BTPYy4atoTbCA Yy MOYYTTEBI Ta iHTENEKTyanbHi cdepu.

MNpaBunbHe PO3yMIHHA MUCTeLUTBa BaXnuMBe Lie W ToMy, Lo
TBip NPakTUYHO 3aBXAW BTINEHWN Y KOHKPETHUX dhopmax,
[e 3arasibHe € 4acTKOW OAWHWUYHOrO, iHAMBIgyanbHoro. Po3mip-
KOBYIOHYM MPO TBIp, JIIOOMHA HamaraeTbCs MOro 3po3yMmiTu. Tak
HapOIKYETLCA B YsBi 06pas, eTMMOOris KOro NoBepTaETbCA A0
CBiJOMOCTI /4 MigCBIOMOCTi. 3MICT TBOPY He 3aBXAY MOXHa nepe-
KasaTu 41 PO3MOBICTU NPO HLOrO, ane 3aBXAW NULWAETLCA MOX-
NUBICTb PO3YMiHHA nobaveHoro. B Takomy BMnagky BigdyBaeTbCA
noegHaHHA 06pady i 3MIiCTy, 3po3yMmine nuwie niaroToBMEHIA Y
npoecinHOMY CeHCi ayauTopii.

['onoBHe 3aBOaHHsA penpe3eHToBaHol npaji — JONOMOI T Y CrpUi-
HATTI MUCTELbKMX TBOPIB, TaKk 61 MOBWUTH, i3 CEpPeauHK, Bif inen,
3aKnageHux BiJOMUMM i HEBIOOMMMMU aBTOpPaMK, a TakoX Yy po3y-
MiHHI NO6YL0BM MaSIOHKa, NacTUKK Tina Ta NPaBUbHOMO YK cne-
LianbHO HernpaBuIbHOro MOro 306paxeHHs. [Joci y BITYN3HAHOMY i
3apy6iKHOMY MUCTELTBO3HABCTBI HE MPUAINANOCS HANEXHOI yBaru
MpoYMTaHHIO 3MarnboBaHux obpasis. [pornoHoBaHa npaus Mae Ha
MeTi ONOMOrTU He NnLe NPogeCinHOMY PO3YMIHHIO OyMKWU TBOP-
us, ane h NPOYMTaHHIO MPUXOBaHMX, YaCoOM 3aByasibOBaHWX iaeN.
BapTo 3ayBaXuTK, LLLO iCTOPIIO BITYU3HAHOrO MUCTELTBA UM OOTUY-
HMX 0O MUCTeUTBa NPo6emM aBToOpy Po3rNadatoTb B iCTOPUYHOMY i
4acoBOMY MpPOCTOpax — Bi NepLUMX KIMMEPINCbKUX MUCTELIbKMNX
TBOPIB, 3HAWAEHUX Ha TepuTopii cydacHoi YKpaiHu, MNOTYXHOro
rpeLbKoro, CKioCbkoro MUCTELTBA, Yepes 3paskn CepeHbOBIHHNX
3HaxifgoK, MiLHWIA NnacT Hapo4HOro0 MUCTEUTBa — aX A0 HOBITHIX
YyaciB. Hafg3smyanHO KOPUCHUMU € JOCHIIKEHHS TBOPIB MUCTELTBA
mexi XIX i XX cTopiy, MOTY)XHOro po3BUTKY MUCTELIbKMX NpobnemM
MUWHYNOro cropivys. Kpim Toro, B 0CTaHHin hasi MUCTELTBO3HAB-
YOro aHanisy aBTOpV 3BEpTalTbCA [0 Cy4aCHOro BIiTYUIHAHOMO
MUCTELTBA 3 A0ro 3aragkamu i TaiHamu.

plastic Anatomy is the basis for drawing

The Primary Basis
of Modern Plastic Arts

Fine art ranks with other types of human knowledge from ancient
mathematics and astronomy to advanced technologies. But spe-
cial role of art and art processes is in creating of aesthetic canons
that “control” emotions in turn. No other science may have so
strong effect on a person because of emotional field deficiency.
Thus image creation and contemplation of it are very important life
domains. When we look on an artwork — it is like a miracle — we
imagine and feel something invisible and thereby become kind
of coauthors of this artwork while our esthetic feelings enter to
sensual and intellectual spheres.

An importance of right comprehension of art also lies in the fact
that an artwork is almost always embodied into specific form,
where general is a part of single and individual. Taking an artwork
into deliberation one tries to understand it. An image arises in his
imagination and its etymology comes back to consciousness and
unconscious. Subject matter of an artwork could be retold or nar-
rated not always, but as a rule, it is possible to apprehend it. In
such case image and content make a combination that may be
conceived by professionally trained audience only.

The main task of the book is to support perception of artworks like
from inside, from ideas expressed by reputable and unknown
authors, to assist understanding of drawing structure, plastic
anatomy, regularity or willful irregularity of drawing. Thus far na-
tional and foreign art criticism did not pay appropriate attention to
perusal of drawn image. This book will help to understand artists’
ideas professionally so as to read underlying, sometimes veiled
concepts of their works. It should be noted that the authors con-
sider history of national art or problems of art in historical and time
spaces starting from the first Cimmerian art works found on the
territory of modern Ukraine, powerful Greek and Scythian art, the
samples of the mediaeval findings, as a vast array of folk art to the
latest time. It is very helpful to study the artworks of XIX and XX
centuries, powerful development of the art problems of the last
century. Moreover, at the last part of art review the authors study
national modern art including its secrets and mysteries.
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BuLue Bxe HaronoLuyBanocs Ha TOMy, LLO KIIOYEM [0 MPOYUTaHHS,
BMBYEHHS, NMOPIBHAHHA MUCTELbKMX NPO6/eM i TBOpIB € Hacammne-
pen Po3yMiHHA nobynoBm o6pady. [o Toro X iCHye e ofguH
KITIOHOBUA MOMEHT. YKpaiHCbKe MUCTELTBO 3HAXOAMUTLCA Y pady 3
MUCTELbKUMM LuKonamuM €Bponu i CBiTY, a B iCTOPUYHOMY KOH-
TEKCTi carae Takoi CUBOI aBHWHW, KONu 6aratboX, HUHI PO3BUHY-
TUX Yy MUCTELBKOMY CEHCi, JepXaB He 6yno Ha reorpadivyHmx
KapTax CBiTy. TOX MOHATTA «LUKONa» y AaHOMy BUMagKy mMae abco-
MIOTHO KOHKPETHWIM 3MICT, OCKiNbKN OOCHIIKEHHS MUCTELbKUX
obpasiB nmepiogy [0 Hawwoi epu OOBOOUTb HAsBHICTb MIMOOKUX
3HaHb TBOPUIB Yy PO3yMiHHI NPOMOpPLIN i MpaBunbHOI Nepegadi
306paxeHoro. Tak 3'9BnseTbCa AediHiLif XyLOXHbOI MOBW, LLO
npuTamaHHa ycim 6e3 BUHATKY Buaam, nigBuMaam, >XaHpam,
HanpsaMkKaM 06pa3oTBOpYOro MucteutBa. BysbkonpodinbHi crne-
uianictv 3 TMX YM iH-LUMX NEpPIOAiB CBITOBOro MMUCTELTBA, 3p0O3yMi-
N0, BOJOAIIOTb 3HaHHAMM CBOEi mpoduecii. [ewo poswmpunu
MOX/IMBOCTi 3auikaBneHoi MIOAVHU Yy MOLUYKY BIigNoBigen Ha
MoCTaBneHi 4YacoM MWUTaHH LWOAO MUCTEUbKMX Mpobiem
KOMM'toTEepHI KOMyHikauii. OgHaK JOCi He iCHYeE Knova — Nponoanii
LLOAO MPOYMTaHHS Ta PO3YMIHHS 3arafbHOCBITOBUX MUCTELbKUX
nMTaHb. Xo4a npaBuibHiwe 6yno 6 ckasatu — He iCHyBasno, agXxe
pENpe3eHTOBaHe [OCMIIKEHHS MPOMOHYE CRpUAMATU XYL[OXHIO
MOBY Mif, KYyTOM PO3yMiHHSA MOB6YOOBM i PO3YMiHHS 306paXKyBaHOro
caMe 4epes 3aKOHM CTBOPEHHS 06pasy.

Harinepwumm i, MOXNMBO, HAWrOMOBHILLMM NPaBWiioM CTae Te, Lo
nnacTU4Hi MMCTeUTBa, fe 6 BOHM He 6yNM NPOAYKOBaHi 1 [0 SKOro
4acoBOro nepiogy He Hanexanu 6, y CBOill OCHOBI € peaniCTU4Hu-
MK, a 306paXKEHHS NIOAMHN 3aBXOM CKNafaeTbCs 3 MEBHMX OPM,
o6'egHaHMX 3akoHamu nobygoBu. Tomy OO MOSIBM abCTPaKTHOro
MUCTELTBA, IKE CMIPOBOKYBano abCTpaKTHE CPUAHATTS | abCTakT-
HE MUCIEHHS, BiNbLUICT MUCTELbKNX TBOPIB Man peasibHy J10TiKy
Ta 3aKoHW NobynoBu. Hacamnepen Taka 3akOHOMIPHICTb BUXOQUTL
3 TOrO, WO KOXEH MuTelb (Big HaCTiHHUX poanucie Kpomnex i
MeHripiB i o mexi XIX — XX cTopiy) Hamarascs 306pasuti nmiogu-
HY MakcuMMmanbHO HabnmXeHo Ao ii peanbHOro obpasy. Te X came
CTOCYBanocs 3006paXxeHHs 3BipiB Ta XMBOI NpmMpoagn — dopun Ta
dhayHn. To6TO 3aKOHM mepedadi, a BigTak i CNPUAHATTA 06pagsis
6ynn CTanuMmm Ta PO3MNOBCIOIKYBAINCS HA BECb [OBKOSMLLIHIN CBIT.
BukntoyeHHss — dirypn 11 06pa3n ad)puKaHCbKOro HapoZHOro
MUCTELTBa, Ae NponopLii 3MiHIOBanncs HaBMUCHO.

lneppeaniam K CTUIb | HANPSAMOK HAPOAUBCS HE B OCTaHHIN YBep-
Ti XX cTopivysi, K CTBEPOXYIOTb OesKi JOCNigHMKK, a Habarato
paniwe. lMpo ue ceigyaTb NOACHKI 306paxeHHs y TBopax [litepa
Bpeiirensi, Benackeca, HaTlopMOPTM Manux ronaHguis i oniBUeBi
cTynii netepbyrcbkmnx akagemidHmnx mantoHkis XVIII ctopivys, pucy-
BasibHa Wwkona Mypaiwka y Kuesi. baxaHHa mMakcumanbHO TOYHO
nepemjaTtv y XygoXHbOMY TBOpi 06'€KT 3MyLLyBano MUTUS BAaBa-
TUCA [0 3arasibHOCBITOBMX Mpasun — npasun nobynqoBu TBOPY i
300paXeHHs N0ACbKOI nocTari. A Le, B CBO Yepry, AaBano KoY
[O CMPUMAHATTS | MPOYMTAHHA YCbOrO MUCTELLKOrO MpOJyKTY,
HanpauboBaHOro MUTLAMKM 3a Mepion Bif MEpLUMX HACKeNbHUX
MaUtoHKIB JO Mo4aTky MUHYNOro cropivys. Ha KopucTb Takoi Bep-
cii cBiguUTL | TOM (hakT, WO NpUPOoAHi hopmu Ta nponopuii noau-
HW YY1 TBAPWHW OfHAKOBI HA BCiX KOHTUHEHTAX.
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As previously mentioned understanding of image construction is a
key for reading, studding and comparing art issues and artworks.
Besides, there is one more key point. Ukrainian art ranks with
European and World art schools and, moreover, within the context
of history it is coming from such remote ages, when most of
modern art-developed countries have not been marked yet on
geographical maps. Consequently, definition "school" has
completely particular meaning due to research of art images of
the period before Christ which confirms that creators of that time
had in-depth knowledge of proportions and correct drawing.
Therefore concept of art language appears, that is typical for all
without exception types, subtypes, genres and fine art trends.
Narrow-purpose specialists from one or another period of world art
history have professional knowledge. Computer technologies
enlarged possibilities of concerned people to be answered the
questions connected with art problems. However, there is no key
or proposal how to read and to understand general art problems.
To be more exact — there was no key, because this study recom-
mends to consider art language in perspective of understanding
construction of image through the laws of its creation.

The first and supposedly the most important rule is that the
plastic art wherever and whenever produced are basically realistic
and image of human always consists of forms built according to
certain principles. Thus prior to an abstract art, that provoked
abstract perception and abstract thinking, most of artworks had a
real logic and laws of imagery. First of all such regularity may be
explained by the fact that every artist (starting from the Cromlech
and Menhir wall paintings before XIX-XX centuries) tried to draw
a human as realistic image, the same as images of animals and
wildlife — flora and fauna. Thus laws of image creation and image
perception were constant and spread through the world. Figures
and images of African folk art with intentional modification in
proportions were the only exception.

Hyperrealism as a style and trend appeared not in the last quarter
of XX-th century, as some researchers say, but far earlier. It is
shown by images of people in the artworks of Pieter Brueghel,
Diego Velasquez, the still-lives of Dutch masters, studios of
St. Petersburg academic drawings in pencil of XVIlI-th century,
Murashko's school of drawing in Kyiv. Wishing to draw an object of
an artwork as precisely as possible, artist had to comply with world-
wide principles including laws of imagery. In turn, it was a key for
perception and reading the whole art product made by artists during
ages, from the first cave drawings to the beginning of the last
century. This idea is proved by the fact that natural images and
proportions of human or animal are the same in every continent.
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3HaHH$ | NpodeciHe BUKOPUCTaHHA 3aKOHIB NACTUYHOI aHaToMii
y nobynosi irypu i uinoro obpasy TBOPY YMOXIIMBIIOE CBITO-
CNpUMaHHa 306paxKyBaHOro i 3aknageHoro MMTLEM Koay, BTine-
HOrO y By[b-AKOMY BUi MUCTELTBA, Yy 6yab-AKOMY Yaci Ta NpocTopi.
A oTXe ragay 3ymie NpaBuiibHO 3PO3YMITU HE finLie 306paxeHe
MUTLEM, a 1 Te, Lo BiH XOTIB 306pa3vTu, Npo L0 MIpKyBaB i Lo
MOro XBWntoBano B MPOLEC TBOPEHHS, NMOAQIGHO OO TOro, K po3y-
MiHHS npegmeTa [03BONSE AOCMIQHMKY HALIOro 4acy nobadvTu
nogii, WO BIATBOPIOBANMCA Y MWUCTELbKMX TBOpax MNOnepepHix
nepiogis po3suTky ntoactea. Omxe, cneumdika popmu, ii MamoHOK
i MaTepianbHICTb, MNACTUYHI 3HAXiOKM | HOpMK 306paxeHb AarTb
MOXNMBICTb a[eKBaTHO CMpUAMaTK MOgii Ha Janekin iCTOpUYHIn
Ta 4acoBil BigcTaHi.

[Msagady, iHcmipoBaHWn BNACHOKO CBIOOMICTIO, 3HOBY i 3HOBY Mnepe-
XVBa€ NpPOMOHOBaHY y 306paxkeHHi Bepcito. Konn cmakum cnisna-
[al0Tb i pearbHe, CTBOPEHE MMTLEM, 3HAXOAWTb PO3YMiHHS Ta
MIATPUMKY NAfada, Yy OCTaHHLOrO 3'ABMSETLCH MOYYTTS 3a[0BO-
NEHHS 1 HemoB6W CMiBaBTOPCTBA.

Mexi MOXNMBOCTEN MUCTELBKOI NPoayKLii 6e3nocepenHbo 3ane-
XaTb Bif TEXHIKM i MaTepiany, 3 KOro BUKOHaHO TBIp. ICHye uinvn
pag TEXHIK | MaTepianis, NPy BUKOPUCTaHHI SKMX nepegada obpasy
€ BaXKMM, a TO N 30BCIM HEMOXNMBMM 3aBAaHHAM. Hanpuknag,
6inMn nNilaHnk abo OMH 3 Pi3HOBMAIB Kappapcbkoro mapmypy
nerki B 06pobLi, iHWi X MapMypu TBepdi Ta B'a3ki, 06pobnatu ix
LY>XXe BaXKKO, @ JOCArTW YCMiXy MpU BMKOHAHHI OpiOHUX geTanen
iIHKONM NPOCTO HEMOXSIMBO. TO6TO, 06pa3 BUMINAEHUA Y FMUHI —
M'AKOMY i 3py4HOMY A1 po60TK MaTepiani — 4acTo He MOoXe 6yTu
MOBTOPEHWM Y TBEPAOMY KameHi. 3 ornagy Ha Le muTeub 3a3fa-
nerigb po3pobnsie 06pag, Lo NOro peasibHo BUKOHATW Y MaTepiani.
Bo sikoto 6 3py4yHOLO He Byna rnvHa y poboTi Hag ecki3om 4m op-
MOI0, [OBIO Takuin TBip 36epiratucs He mMoxe. | HaBnaku — gK He
BaXKO NMEPEBOAUTM MOZLENb Y KaMiHb, BOHO TOrO BapTe, agxe TBip
MOXe 36epiratucs TUCAYOMITTS.

Y cy4acHoOMy CBITi KiNbKICTb HEBMINKX, ane XUTpuX Ta PO3KPYHeHUX
NCEeBOOMUTLIB i NCEBOOXYOOXKHMKIB [OCUTL BENUKA. AMaTop, SKui
3aBOSKM 3aNy4EHHIO Mac-Mefja, BMAvBY MOMITUYHMX Kil TOLLO
[ocarae ycnixy, — BOQHOYAC HEraTtMBHO BMIMBAE Ha 3aranbHUN
MUCTELbKUIA Npouec. Bigmosa y 80-x pokax MUHYNOro CToniTTs Big
CTYLiIOBAHHS KNACMYHOIO MaltoHKa i MAacTUYHOI aHaToMmii y
LEesiKMX MUCTELbKMX akafieMisix CBIiTY, HACTyMHa nosisa komn'totepa
3 I0r0 HEOOMEXEHVMUN MOXITMBOCTSAMW Y CEHCi CTBOPEHHS XYLOX-
HiX TBOPIB NPU3BENU OO0 ApamaTuyHOi cuTyauii B 06pa3oTBOpHOMY
mucTeyTsi. Llini NOKomiHHA cyvacHMx MUTUIB 3axigHoi Ta CXigHoi
€Bponu, XyOOXHUKM iHWKX KpaiH 6aHanbHO He BMINW MantoBaTtu.
Lle npusseno go 6igun — yepes 3po3ymine 6axaHHs NpogasaTy CBoi
pPO6OTN HEHABYEHI «METpu» MyCuUM LOBOAUTU CMPOMOXHICTb
TaKoi MUCTeLBKOI NoMiTUKK. BigTak NnooaMHOKI TBOPW, BUKOHaHI Y
KnacuyHii mMaHepi abo i3 3anyy4eHHsIM akageMi4HOr0 MarltoHKa,
Hapaxanucs Ha KpUTUKY i BBaXanmcs MUCTELTBOM LPYroro CopTy.
MwucTeubki BucTaBkmu Ta akuii mexi XX i XXI cTopiy npakTu4Ho
«M036YNNcs» TBOPIB KNACUYHOrO BUKOHAHHS.

MantoHk 3 HaTypw i3 306paxXeHHAM ICTOPUYHMX Nam'aToK, akBa-
peni Ta nacTteni, BUKOHAHHI 3 3anyyeHHsaM goTorpadii, 3anHanm
CBOIO Hilly Ha piBHi AHZpieBcbkoro y3sody B Kuesi, Kapnosoro
mMocTy B [Npagi, HabepexHux Antu, bepasHcbka Ta COTEHb iHLIMX
Micub, e NpoJaBanmncs MasitoHKN CYBEHIPHOO XapakTepy pasom i3

plastic Anatomy is the basis for drawing

Knowledge and professional use of plastic anatomy laws in creation
of figure and whole image of an artwork make possible to perceive
the image and the code enclosed and embodied by an artist in
every type of art, time and space. Thus the audience understands
an image and authors idea, his dreams and fellings. Similarly
perception of the subject allows the researcher of our times to see
the events drawn in the artworks of the last periods of human
development. Therefore form specificity, its drawing and corporeity,
figurative findings and image standards make possible to perceive
objectively some events in far historical and time distance.

Spectator inspired by his own consciousness experiences an idea
of image again and again. If tastes of a viewer and an artist are
coincide and reality created by an author is perceived and under-
stood by spectator, the last one has a feeling of satisfaction and
sort of co-authorship. Limits of possibilities of the art products
directly depend on technique and material of the artwork.

There are many techniques and materials, when image reproduc-
tion is difficult and sometimes impossible task: for instance, white
holystone or one of types of Carrara marble is easy-to-work. Other
types of marble are hard and adhesive and it is very difficult to
work with them; some times it is impossible to obtain success in
creation of small details. That is the image embodied in clay as a
soft and handy material cannot be often reproduced in hard stone.
Therefore the artist in advance develops and proposes the image
to be made in the material. Notwithstanding that clay is easy-to-
work material for a draft or image such artwork cannot be stored
for a long time. And otherwise, in spite of difficults in transforming
model into stone, it is worth doing because after all an artwork can
live for thousands of years.

In modern world there are many unskillful, but cunning and
promoted pseudo-artists. Due to power of mass media and politi-
cal quarters, amateur obtains success and negatively influences
on general art process. Refusing from studying thoroughly the
classical drawing and plastic anatomy in some art academies
of the world in the eightieth of last century and emergence of
computer technologies with unlimited possibilities in creation of
image have caused a drama in fine art. Generations of modern
artists of Western, Eastern Europe and other countries did not
know how to draw. It caused a trouble because of usual wish to
sell their artworks, the unskillful artists had to prove ability of such
art policy. Some artworks of classical style or academic drawings
have been criticized as art of the second-rate quality. In XX and
XXI centuries art exhibitions and promotional events had almost
lost the classical artworks.

Drawings from nature, drawings of historical monuments, water-
colour and pastel drawings, made with help of using photos, have
taken their position at Andrievskyi Uzvoz in Kyiv, Karlovy Bridge in
Prague, the quays in Yalta, Berdyansk and many other places to
sell the souvenir drawings, ceramic commodity and other things of
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KepaMiYHuMmM 6araToTUpaXXHUMKU nnactaMy Ta iHWUMK  Marno-
XyOoXHiMu npegmeTamn. Moga Ha 6e3puCyHKOBI TBOpY oxonuna i
HaMNOTYXHiLWi MucTeubKi copymu. Lle fo HepaBHLOMO Yacy Ha
BeHeuiricbkin 6icHane, dopymax y Masmi, baseni, ®iaky HEMOX-
nmBo 6yno no6avntn TBOPY HaBiTb HE KAACWYHOro, a MpocTo
NpaBWbHOMO, B akaJeMiyHii MaHepi BUKOHAHHS.

Ta cnpaBXHe MWUCTELTBO TOMY N BiYHE, LLO MOr0 HEMOXIUBO
3HUWMTK. [epiog danbcudikatopis 3akiH4yyeTbCca. Y CBITOBIN
XYOOXHIA MO HYiTKO OKPECNMBCA MEPEenoMm i nepexig Big gekopa-
TUBHO-abCTPaKTHOrO BUKOHAHHSA [0 PO6IT 3 NpaBuSibHAM, rpamoT-
HUM MasltoHKOM, YiTKO, MOBYA0BaHO 3a KNacuyHMKU 3akoHamu
KOMMO3ULEID, aKafeMiHYHUMKM NopTpeTamu, peanicTUiHUMK nensa-
Xamu. Hapasi irpy 3 konbpoBumy nnamamu 6e3 npasun i 6e3
haxoBOro pMcyBaHHs — yCbOro nuLle nigmiHa. Buctaeku cepeguHn
1990-x, WO NPOXOAMNM Y Pi3HMX KYTOYKax CBITY, NPaKTUYHO He
BiOPI3HANMCA ofHa Bif OfHOI. MoAibHICTb MK CO60K MUTUIB pi3-
HUX KpaiH He npu3Bena [0 MUCTELbKOrO MPOpUBY, a HaBnakw,
3arHana CBIiTOBUM XYQOXHIN NPOLEC Y MMyXWid KyT. 3HMKNA HaLjo-
HarbHa CKNagoBa, 3HMKNMA | HauioHanbHa cBigoMicTb. Kiv nigmMiHMB
MWUCTELTBO Y BENWKINA KiNbKOCTI KpaiH. He 3pagwnun HauioHanb-
HAM TpaguuisM KpaiHu MyCyNbMaHCbKOI KynbTypW, KpaiHu
APUKaHCLKOrO KOHTMHEHTY | HE3Ha4YHa KiflbKiCTb XYOOXHMKIB Y pi3-
HUX TOYKax NnaHeTV. BracHMm LWNSxXoM pyxatoTbCsl | PO3BUBAIOTLCS
XyooxHukn Kutato, fAnowii, Kopei. Ha BigMmiHy Big eBponenicbkux
TBOPLB, BOHWM NPOLOBXYIOTb MOLUYKM Y LAPWHI HauioHaNbHUX Ta
KNACUYHNX XYOOXHIX TPagULIM i HUHI JOCATN BEMUKMX YCMiXiB.

3peLUTOl €BPONENCbKE MUCTELTBO NOTPOXY A0Nae Kpuay, AeMOH-
CTPYHOUM NPUASHB [0 KNAaCM4HOI KYNLTYpU | He 3anepeydyoym Hawio-
HaJIbHOI CKNaAoBOi, iKa NEBHOKO MIPO0 BIACTMBA KOXHIW KpaiHi.

A wo X pucyHok? OKpiM TOro, Lo Le, NOBTOPMMOCS, K4 [0
PO3yMiHHS TBOPIB MUCTELTBA B YCbOMY CBITi, Lie 1 rofloBHa CKfa-
noBa 6yab-aKoro TBopy. PUCYHOK € HaBiTb Tam, ge, 3gasasnocs 6,
0ro reTb BUy4eHo. MuTaHHa nonsrae nvile B TOMY, XTO TBOPELb.
Hapasi pucyHok cTaB cygneto. XToCb HUM Bonogie, 60 HaB4eHU Yy
XYOOXHIV akafeMii, a XToCb He Bonogie, 60 NPUALLOB Y MUCTELITBO
«3 BYNuLji». HaToMiCTb icTOpIa yce po3cTaBnse No MiCLsX: Cborod-
Hi Ha BCiX HAMMOTY>XHILUNX MUCTELbKMX EBPONENCHKNX BUCTABKaX i
thopymax TBOpY KNacu4HOrO puUCyBaHHS 3aiMatoTb HE MOOAMHOKE,
K [ECATb POKIB TOMY, @ MOYECHE MicLe.

OTOX BBaXKAEMO, LU0 Ha Yaci HanucaHHs i BUgaHHsa Takoi npaui fK
«[TnactmyHa aHaToOMisi — OCHOBa pUCYHKa». TBEPIKEHHS Npo Te,
O niiacTMyHa aHaToMiss — OCHOBA PUCYHKA, @& PUCYHOK — OOMi-
HAHTHUA MOMEHT MPaKTUYHO OYAb-AKOr0 MPOECINHOrO TBOPY,
JOBOAMTM BXEe Hema noTpebun. KniovoBMM B MUCTELTBI HUHI CTano
CNoBO «MPOECINHICTL>.

MeTa mwucTeubkKoro TBOpY, K BifOMO,nonsrae B ToMmy, 06
36yauTn yaBy rnsgada. [nagad, y CBOK Yepry, cnpunmaroym TBip,
TpaHcOpMye XyLOXHI 06pas i, 3BMHaNHO, aHanidye opmy Ta ii
nobynosy. Harikpalle BusBAse OpMy KNacu4HUN PUCYHOK — BiH
BCTAHOB/OE MPOMNOPLIii, CMiBBIOHOLWEHHS AeTanen, CTPyKTypy
o6'ekta. OTXe XOAeH HanpsMOK 06pa3oTBOPYOro MUCTELTBA HE
MOXe 06iT1CA 6e3 PUCYHKA | came 3aBAsKM NOMY rpadika, XXMBo-
MUC i CKynbnTypa — TPU MPOBIOHI BUOW XYOOXHLOI TBOPYOCTI —
MarTb NPUHLMMNOBI BiAMIHHOCTI y po36yaoBi 06pa3Hoi CK1agoBoi
306paxKyBaHoro.
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low art quality. The largest art forums have presented the no-
drawing artworks. Until recently Venetian biennale, Miami, Basel,
Fiac forums did not present classical artworks or correct artworks
in academic style.

But a real art is ageless, because of impossibility to destroy it.
Faker's period ends. In the world art fashion is a clear change from
decorative and abstractive style to the correct drawing, bold and
classical arrangement, academic portraits and realistic land-
scapes. Indeed all games with colored spots without any laws and
drawing are just a substitution. Because using such methods in
the artworks under the classical genre laws, the artist achieves
stronger effect. The exhibitions of the middle of 1990-s in different
countries were not differed from each other. Common features of
different artists have not caused the art breakthrough but the
world art process has been backed into blind corner. There was
neither national component, nor national consciousness. Kitch
substituted art in many countries. Islamic states, African countries
and some artists from other parts of the planet betray their national
traditions. Artists in China, Japan and Korea are developing in
their own way. Contrary to European artists, they worked in
national and classical art traditions and achieved great success.

Little by little European art gets over a crisis and demonstrates
sympathy to the classical culture and the national component,
which is more or less inherent to any country.

And what about drawing? Remembering it is a key for under-
standing artworks of the world, drawing is also a main component
of them. Drawing is everywhere, even over there it seems to be
deleted. The thing is in creator. In such instance drawing is like a
judge. Somebody is skilful in it thaks to academician art education,
other — is not, because falls among artists by chance. But history
clears the air: today all hi-powered Europian art exhibitions and
forums present examples of classical drawing, which take their
honored place there, not a single one, as ten years ago.

From the above reasoning the book "Plastic anatomy is the basis
for drawing" seems to be on a shelf at the proper time. There is no
need to prove, that plastic anatomy is the basis for drawing and
drawing is a dominant moment of any professional artwork.
"Professionalism" is a key word in the art now.

In fact, the purpose of any artwork is to spark imagination of an
audience. Viewers in their turn, looking upon an artwork, transform
the artistic image and analyze its form and structure. Classical
drawing is the best in form representation, because it determines
proportions, component interaction and structure of an object.
Thuswise, there is no branch of fine art without drawing. By means
of this, graphics, pictorial art and sculpture — as a basic kinds of
creativity — have fundamental differences in constructing a vision
of artstic image.
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3aranoM puCyHOK — OAMH i3 HaWfaBHILLMX BUAIB XYOOXHbLOI
TBOpYOCTi. B paHii possigui 6ygyTb HAOYHO NPOOEMOHCTPOBAHI
NPOCECINHI XYZOXHI TBOPWU, BMKOHAHI Y MNWHI, KameHi, meTani, 3
ypaxyBaHHSIM 3aKOHIB MastoBaHHs Ta nobynoswu dirypu. Ha sigmi-
Hy Bif yCTaneHoi oymMku, Lo B €Bponi nosiBa pUcyHKa cnisnagae i3
CepenHbOBIYYSIM, aBTOpPWM [OBOAATb, LLO Ha TEpPeHax Cy4acHoi
YkpaiHu, 3aa0oBro 4o TpuninbCbKOi KyNbTypu iCHYBano MUCTELTBO,
sIke PO3BMBASIOCS HA OCHOBI 3HaHb NIACTMYHOI aHaTOMiIi Ta puCy-
BaHHA (MpO Lie 30KpeMa CBigyaTb 3HaXigKW BiTYM3HAHMX apXxeoso-
riB, LLO CAraloTb BOCbMM TUCAYOMIiTh). TOMY pPO3MOBCIOLXEHY BeEp-
Cito nMpo enoxy BigpopXeHHsi K nepiof O6ypXnvMBOro pPO3BUTKY
MUCTELTBa PUCYHKA HANEXMTb MPUCKININBO nepesiput. Hacnpasgi,
B enoxy BigpomkxeHHs MuTUi po3rnsgatoTb PUCYHOK SIK OCHOBY
XYOOXHbOI TBOPYOCTI, ane > NPUHLMN OCHOB NPOCHECIMHOrO MaJsito-
BaHHS [0 LbOro Yacy Hanivye LoHanmeHLe 70 ctonite. 3a80Bro Ao
CEpPenHbOBIYYS XYAOXKHMKM 3p03yMinv CTPYKTYPY NOACLKOro Tina,
6yayto4m MOro 3a 3aKoHaMK NAaCTUKM.

Hapasi cy4acHi 3HaHHS OO0 MEPBICHMX KEpesn aHaTOMIYHMX
NpakTUK HaasBuYarHO 6igHi. Y [anekomy MWHYNOMYy BUBYEHHS
dopmmn i NobyooBy MHOACLKOrO Tifla HE BU3HAYaNM K OKPEMY
HayKy. HacTKoBO 3 L€l NPUYMHMN BENNYE3HA KifNlbKICTb MUCTELbKMX
apTedakTi, L0 QMWW OO OHSA CbOrOHILLUHBOrO, PENPE3EHTYIOThb
LOCUTb NMPUMITUBHY NOBYOOBY MIOACHKOI (irypy Ta 06pasis 3BipiB.
BogHouac, € npuknagnm 306paxkeHHb 3 ifearnibHO BUOYOOBaHUMM
nponopLismu.

OpHumy 3 nepumx cnpo6 dpikcauii Nponopuii MOXHa BBaxaTtu
306paxeHHs nogen y kpaiHax JasHboro Cxogy. Tak, y €rvnri nig
Yyac PO3KOMOK CTapOdaBHIX rPO6HMLb Bynu 3HaWAEHI HakpecrneHi
Ha KaMeHsIX NoACbKi irypu, MOKpUTI CITKOK. Taki X CITK1 HaHOCK-
NnCa Ha CTiHM Xxpamis, Wo 6ygysanuca. MoxHa 3pobuTu npuny-
LLEHHS, L0 Li apXeonoriyHi 3Haxigkm [EMOHCTPYHOTb OAMH i3
CTapOfaBHiX KAHOHIB 306paXKeHHs JIIOACHLKOro Tina, Ae MipHa citka
€ 3aco60M [OCRIMKEHHS NponopLir dirypu. |HWMIA KaHOH, Takox
PO3MNOBCIOIXEHWU Yy €rvnTi, 3a OAVMHULIO BUMIpPY 6paB [OBXMHY
cepenHboro nanbus pyku. Lle 6yB cnpaBXHii  nponopuinHnia
mopynb. 3po3yMino, Wo Taka Mipa 6yna HeTo4YHO, 60 Pyku Y
nogen pisHi. MNpote ue 6yna nmepwa Haykosa crnpoba y3arasb-
HeHHs nponopuii Ans ii nogansLwoi nepegadi. Kputcbke, MiKEHCbKe,
paHHbOrpeLpke i CKi)Cbke MWUCTELTBO OEMOHCTPYBanu [OCUTb
MOBEPXOBI 3HaHHS MPOMopLin ntofcbkoro Tina. Lle ctocyetbes
nepeBaxHOi BifbLIOCTI 3Haxigok. lNpoTe Ha CTOopiHKax BMAAHHS
TaKOX HaBefdeHi PaHTaCTMHYHO JOBEPLUEH NMPUKIaan 306paxeHHs
MIOOWHN Y KaM'SHUX Ta FIHAHUX irypax.

Yxe 3 V cTopiyys A0 Haloi epu, nepiogy PO3KBITY aHTUYHOrO
MMWCTELTBA, JTIOACHKE TifI0 noYany 306paxysaTi 3 Nornsagy aHaro-
Mii foBoni To4HO. OgHMMYK 3 NepLUMX NPOIeCiiHO BUBHAaTK 6yRoBY
Tina noYanu gaBHbOrpeLbki MUTUI. [HTEpec 00 3mantoBaHHs irypu
CTaTUYHOI Ta irypm B pyCi MOXHa NOSICHUTU 3arafibHUM CNopTUB-
HMM, Cy4aCHOI MOBOIO, HACTPOEM Hauii. nacTvka pyxis atneTis
K 06'€KT MUCTELbKMX [OCHIMKEHb Nsrna B OCHOBY HAyKOBOro
nigxogy QOO BWBYEHHA nponopuin Tina. peubKi CKynbATOpM
Moniknet, Jlicinn Ta iHWI ACKPaBO AEMOHCTPYBanM 3axOMieHHs
Kpacoro atneTuyHoi nocrari.

plastic Anatomy is the basis for drawing

In general, drawing is one of the oldest art forms. Thus, the study
represents examples of professional artworks in clay, stone and
metal, made on the base of laws of drawing and form constructing.
Contrary to the popular opinion that drawing in Europe appeared
in the Middle Ages, the authors prove that an art based on plastic
anatomy and drawing was developed in the territory of modern
Ukraine long before Trypillian culture (this is evidenced by local
archeological finds dated back to eight thousand years ago).
Thus widely spread theory about Renaissance as the period of
tremendous upgrowth of drawing art considers critical examination.
Indeed, masters of Rennesance took the drawing as a body of
artistry, but nevertheless principle of professional drawing counts
at least 70 centuries old. Long before the Middle Ages artists
understood a structure of human body, creating it in their works
due to the laws of plastic arts.

Present knowledge of the primary sources of plastic anatomy
practice is overwhelmingly poor. Far back in the past learning the
form and the structure of human body was not determined as
a single study. In part for these reason many of known today
artifacts represent quite simple structure of human body and forms
of anymals. At the same time some images are given in ideal
created proportions.

One of the first attempts to fix proportions is the images of people
in the ancient Orient. An excavating of the ancient Egyptian
Tombs discovered images of people drafted on a stone and cov-
ered with a net. As a rule walls of ancient temples under con-
struction were covered with the same nets. It can be assumed that
these archeological finds demonstrate one of the canons used for
proportional drawing of human body, where measuring net is an
instrument of studding the figure. Other canon popular in Egypt
was the length of a long finger as the unit of measure. It was real
proportional module. It is clear that it was not precise measure
because people have different hands but it was the first scientific
attempt to generalize proportions for drawing. Cretan,
Mycenaean, early Greek and Scythian art has demonstrated slight
knowledge in proportions of human body. This is true for the most
findings. Therewith this book represents fantastically perfect
images of a humen figures in stone and clay.

From the fifth century B.C., that was a time of antique art
prosperity, images of people became more correctly in anatomical
scense. The ancient Greek artists were among the first ones, who
professionally studied the structure of human body. An interest to
drawing of human figure in static and motion was caused by
general sport spirit. Plasticity of athletes' motions started the
scientific approach in studying proportion of a human body. Greek
sculptors Polykleitos, Lysippos etc. clearly demonstrated their
admiration of an athletic figure beauty.
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MwHe yumano Yacy i nuwe y XV cToniTTi B €BpOni y3aKOHATb METO-
OVKY HaBYanbHOrO MantoHkKa. To6TO, TORILIHE XYOOXHE PEMECSO
KepyBarnocs NeBHUM 3aKOHOM — 06pa3 NIoANHM nodnHanm 6yaysa-
TI 3 KICTSIKa, HAMOBHIOIOYM MOro NoeTanHo Myckynatypoto. BnacHe
MUTL, 306paXxyoymn NI0OWHY, POOUNN Tak 3aBXaW, ane MUCTeLb-
K1M 3aKOHOM 3rafjaHuin cnocié ctas B enoxy BigpopxeHHs. 3sigcu
3ano4aTKoBaHO TpaauLito po3pobnaTi eTioan 3 HaTypu ansa noby-
[JOBW 3anfaHoBaHoro obpasy, abu JOCKOHaniLe NnpoManboByBaTh
CXOBaHi Mig, B6paHHaM hopMm MIOACHKOro Tifa.

PauioHanbHi npuinommn 306paxKeHHs dirypu 6ynu 3rogom ycnagko-
BaHi KnacuumM3mom Ta akagemidHow Lwkonot. Kpim Toro, ce-
PeOHbOBIYHI MUTLi BUKOPMUCTOBYBANN ETIOL K MPOCTIP AN NOLLYKY
HOBUX dhopM. DOpMa B PUCYHKY 3aBXOWM BifirpaBana BaxMBy
ponb. BaxkaHHa mManoBaTh MIOAMHY KONitor4Yn hopMy O3HaYae ans
MUTLS BMITK BigibépaTy cepeq, 6e3nidi enemMeHTiB came Ti, Lo nepe-
ZyciMm gonomaratoTb MMafgaqeBi CIPUNHATA KOHCTPYKLO | no6a4mTy
ii B camomy TBOpi.

MwuTueBi HEOOXIQHO 3HATM aHaTOMIlO JIIOACLKOrO Tifa. IcTopis obpa-
30TBOPYMX MMWCTELTB HaBOAWTbL GaraTo Mpuknagis Toro, fK BuW-
JaTHi XyOOXHMKKU BCIX enox Ta 4acis, 3aBAfKN MMUOOKUM 3HAHHSAM
aHaToMmii MognHK, NpaBamBo ii 306paxysanu. | HaBnakn — Ymano
NpuUKnagie 3i CBITOBOr0 MUCTELTBO3HABCTBA 3aCBig4ylOTb XM Y
CTBOpPEHHI hirypn. 3axarouu Ha Te, L0 NPakTUYHO KOXEH MUTELb
y CBOIl  [iANbHOCTI CTUKAETbCA 3 HEOOXIOQHICTIO 306paxyBaTti
MIOAUHY, CTYOilOBaHHA Takoi Hayky CTae OOOB'A3KOBUM, iHaKLLE
MOXHa 3abyTh Npo MPOGECINHICTL Y 3MasioBaHHi YW BURIMNMEHI
NoAcbKoT nocTari.

3paBanocs 6, y poboTi Hag OOCMIIKEHHAM MUCTELbKMX TBOPIB
JaTOBaHUX BOCbMUM TUCAYOMITTAM [0 HALLOi epu, HE HAATO BaXx-
NMBO MaTW TPYHTOBHI 3HAHHA 3 aHaToOMii, afXe Takoi Hayku 3a
TUX YaciB NPakTUYHO He icHyBano. OgHak Take NpUNyLLEeHHs € Xmob-
HWUM — 3HaHHS NPO NoBy~OBY hopMM JalOTb HEBUYEPMHI MOXIIMBO-
CTi y PO3YMiHHi MponoHoBaHoro obpasy. | Ooci mpakTuKyTbCA
PI3HOMaHITHI METOOM BUBYEHHS POPMM Tifa, Ta FONIOBHUM HE3MIiH-
HO 3anuLaeTbCs rnafjalbke CNPUAHATTA, SKe, Y CBOK Yepry,
Mae OyTW CYKYMHICTIO OLIHOK i BpaxeHb. llacvMBHe CrpuUAHATTS
MMWCTELLKOrO MPOAYKTY HIKONMM He [JaBano MOBHOTU PO3YMiHHS
3agyMy TBOpLS.
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The method of educational drawing was legalized in Europe not
earlier than in XV-th centure. Artistic handicraft of that time used
the certain law — a human figure has to be drawn starting from the
skeleton and after the skeleton has to be filled with muscles.
Drawing a human, artists always went this way, but the method
became an art law just in epoch of Renaissance. It starts the
tradition to create sketches from the nature in order to draw forms
of human body hidden under the clothes more correctly.

The rational methods of drawing human body have been
succeeded by classicism and academical studies. Moreover the
medieval artists used a sketch as a medium for searching of new
forms. The form indrawing always plays an important role.
Copying a form artist looking for the elements, which would help a
viewer to perceive the construction and to see it in the artwork.

An artist has to know anatomy. There are many examples in the
history of fine arts when popular artists of all times due to their
deep knowledge of human anatomy draw it faithfully. But
there are also cases of defective drawing. Inasmuch every artist
has a need to draw a human, studding of it become obligatory.
Otherwise an artist should forget about professional drawing
or molding of human body.

It seems like it is not so important to have a deep knowledge in
anatomy, studying the topic of artworks dated of eight thousand
years B.C., because there was not such kind of science
then. However it is misconception — knowledge of anatomy gives
unlimited possibilities for perception of represented image. There
are many methods of studding of anatomy but main one is the
viewer's perception as complex of estimations and impressions.
Passive perception of an artwork never gives a full understanding
of an artist's idea.
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HoBa ans ykpaiHCbKOro Ta CBITOBOr0 KynbTypO3HABCTBA | MUCTELT-
BO3HABCTBa po60Ta, B AKiil BAanocs 06'eqHaT po3pi3HeHi oxepe-
na i akti, a TakoX OKPeMi HaHi MPO BIiTYM3HAHY NAACTUYHY
aHaTOMIlO i, L0 rOMOBHE, PO3KPUTM MOXIIMBOCTI MPaBWUibHOIO
BMKOPWCTAHHS HayKu A5 BUBYEHHS Ta PO3YMIHHS HaUiOHaSbHOI
XYOOXHbOI ckapbHuui, 6yna 3anoyaTkoBaHa i NpoBefeHa Kyparo-
POM MPOEKTY — MPOECINHUM ICTOPUKOM, (haxiBLEM 3 TPUOLUATK-
PiYHMM  CTaXeM >KYpHanicTtcbkoi npakTukn OnekcaHppom
MaBnosnyem YepHeHKOM, NpodecopomM MNAaCTUHHOI aHaToMii
KWIBCbKOro HauioHanbHOMO YHIBEPCUTETY TEXHOMONIN i An3anHy
€sreHom [letpoBuyem [ynow i 3acnyxeHum fisyeM MUCTELTB
Ykpainu, goktopom Onekciem Onekcinosnyem PorotyeHkom. Meta
LbOro 6araTopiyHOro OOCMIIXKEHHS — ONPUMKOGHEHHS YKPAIHCLKOI
Bepcii mnacTuyHoi aHatomii. O6'eKT OOCHIAXeHHA — yKpaiHCbKa
06pa30TBOPYICTb Y KOHTEKCTI BUBYEHHSI MaTtepiany B MUCTELTBO-
3HaBYKX y3araslbHEHHSX.

Y OOCiEKEHHI 3aCTOCOBaHO CUCTEMHO-NOPIBHASNbHUIA aHania, icTo-
PUYHWIA Ta KOHTEKCTYanbHUI METOAN.

HaykoBa HOBM3Ha nonsrae B TOMy, LLO Ha TepeHax BiTYM3HSAHOI Ta
CBITOBOI HayKu BrepLUe 34iINCHEHO OOCILXEHHS Takoro obcsry,
sike 06'egHano OCHOBM MNACTU4YHOI aHAaTOMii, MUCTELITBO3HABCTBA,
icTopii Ta KynbTyponorii. LLlogo npakTM4yHOro 3HaveHHs po6oTH, TO
il maTepian MOXyTb 6yTV BUKOPUCTaHI LLKOMSpamMu Ta CTyOeHTa-
MW NPV BMBYEHHI iCTOPIi MMUCTELTBA M OCHOBM PUCYHKA, a TakoX
CTaHe y MpUrofi BMKNajadam PUCYHKa, >XMBOMWUCY, CKYNbMTYpW,
iCTOpVKam, MUCTELTBO3HABLAM i KyMbTyponoram. Ta HawrosnoBHi-
e — ue 3ayyeHHs [0 eniTapHOi Hayku LUMPOKUX BEPCTB Hace-
NEHHS | gonomora y po3yMiHHi iCTUH HaLioHanbHOr0 MUCTELTBA B
KOHTEKCTi CBITOBUX KYNbTYPHUX MPOLIECIB.

OnexcaHpp YepHeHko,
Kyparop rpoeKkTy

plastic Anatomy is the basis for drawing

Therefore project manager, historian, thirty years experienced
journalist Oleksander Chernenko, professor in plastic anatomy of
Kyiv National University of Technologies & Design Yevhen Hula
and Honoured worker of art of Ukraine, Dr. Oleksiy Rogotchenko
relized a new project in the field of national and international
cultural studies and art criticism in order to combine various
sources, facts and information about national plastic anatomy and
to develop capacities of correct use of science studding and
understanding the national art heritage. This long-term study aims
to share the Ukrainian version of plastic anatomy. The subject of
the research is Ukrainian artwork in the context of material study
in the art summaries.

This study applies whith systematic and comparative analysis,
historical and contextual methods.

Scientific originality of the project incorporates the fundamentals
of plastic anatomy, art criticism, history and cultural studies.
Project materials are usefull for pupil and students studding fine
arts and history of art, experienced teachers of drawing, painting
and sculpture, historians, experts of art and cultural studies. The
main purpose of the work is to popularize the elite science among
population and to help in understanding truth of the national art in
the context of world cultural processes.

Oleksandr Chernenko,
project manager
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[HCTUTYT npo6nem cydacHoro mucteursa HAM VYkpainu 3aexgu
nparHe 3sepraTv yBary Ha CTy[jitoBaHHsl MaIOBUBYEHVX TEM Y rany-
3i Bi3yasIbHOro MUCTELTBA, SIKi CTOCYIOTLCA BITYM3HSAHOI Ta CBITOBOI
KynsTypuy. [Jo iX yMcna BigHOCUTLCS | Npe3eHToBaHa npaus — 6ara-
TOpiYHE KOMiTKe OOCNIIXEHHS XyOOXHUKa Ta MUCTEeLTBO3HaBL,
AKX 06'egHanun chinbHi HaykoBi 3ycunng. Lle pesynsrat po3po6ku
OJHI€T 3 NNaHOBUX TEM HALLOrO IHCTUTYTY.

MnacTnyHa aHaToMis i BCe, LLO MOB'A3aHO 3 LEI0 HAyKO0, Y MeHe fK
XYOOXHMKA 3aBXON BUKIUKAO NiOBULLIEHY 3aLikaBfeHICTb, CMOHY-
Kano Oo nornvéneHoro BMBHEHHA TeMu. CborogHi € Yimano npaub
3 NiacTu4HoOi aHaToMii, ane AOCI He iCHye IpyHTOBHOI PO3BIOKM,
BMKOHaHOI B YKpaiHi.

lNponoHoBaHe [OCNIIXEHHA HA0YHO MEPEKOHYE B TOMY, LUO YyKpa-
THCbKE MUCTELTBO 3HaxoauTbCsa y psgy 3 MUCTELbKUMU LLKONIaMu
€Bponun i CBITY, a B iCTOPUYHOMY KOHTEKCTi cArae Takoi JaBHWHMU,
KOnu 6aratboX HWHI PO3BUHYTUX Y MUCTELIbKOMY CEHCI [epXas Lue
He 6yno Ha reorpadiyHin Kapri.

['onoBHe 3aBgaHHA Uiel npaLi — JOMOMOITK Y CPUAHATTI MUCTELb-
KX TBOPIB HEMOBOW 3CepefuHW, Yy PO3YMiHHI KOHCTPYKLiAHOI
nobynoBM pUCYHKa, NIACTUKK Tina Ta npaBuIIbHOro YM HaBMWUCHO
HenpaBUSIbHOrO MOro 306paxeHHs. KHura JornoMoxe He nuvwe y
npodbeciiHoMy po3yMiHHi OyMKW TBOpLS, & 1 Y CUMBOJIYHOMY MPo-
YuTaHHi 3aByanboBaHWX NNacTUYHUX igen. BiTunsHaHe mMucTeuTBO
Ta JOTMYHI O HbOrO NPo6nemMu aBTopy po3rnsagatoTb B iCTOPUYHO-
My i 4HacOBOMY MPOCTOpax: Bif MepLUNX KIMMEPINCbKUX MUCTELIbKUX
TBOpIB, BiHAMOEHWX Ha TepuTopii cydacHoi YKpaiHu, MOTYXHOro
rpeLbKoro, cKipcbkoro MMCTeLTBa, Yepes 3pasku CepefHbOBIYHNX
3HaxigoK, MiLlHW1IA NAacT HapOAHOro MUCTELTBA — 4O HOBITHIX YaciB.
lMokasoBo, L0 B OCTaHHIN hasi MUCTEeLTBO3HABYOro aHasnisy aBTo-
py 3BEPTalTLCA A0 MPaKTUKX BITYUSHAHOIO KOHTEMMOPAPHOro
MucTeuTBa. Takni nigxig Haa3BMYanNHO BaXKIMBUIA, OCKINbKW CTae
K/MoYeM [0 MPOYUTAHHA Ta MOPIBHAHHA XYOOXHIX Mpo6nem i
MUCTELbKMX TBOPIB Pi3HMX 4YaciB. OCKiNbKM Yy KHU3I HA0YHO Npofe-
MOHCTPOBaHI NPOMECINHI XYOO0XHi TBOPWU, BUKOHAHI Y Pi3Hi yacu 3
ypaxyBaHHAM 3aKOHIB puUCyHKa Ta nobydoBu dirypu, BOHA MOXe
cTaTv [O6PUM NOMIYHUKOM Y BUBYEHHI camol MPUpOoau pUCYHKa.

Biktop CMOPEHKO,

akafemik, Bile-rnpeavgeHt

HavjioHanbHoi akagemii mucteytB Ykpainu,
LvpeKkTop IHcTuTy Ty Npobriem

cy4acHoro mucteytsa HAM Ykpaitn

plastic Anatomy is the basis for drawing

The Modern Art Reseach Institute of the National Academy of Arts of
Ukraine always aims to study poorly explored subjects of visual art
in national and world culture. This book is a result of long-term
research held by the artist and the art expert as the scheduled
project developed by our institute.

As an artist | am always interested in plastic anatomy and everything
connected with this study, trying to learn it in details. Today there are
many works devoted to the topic of plastic anatomy, but no deep
investigation yet, made in Ukraine.

This book demonstrates that Ukrainian art ranks with European and
world art schools. Moreover, in terms of historical context, Ukrainian art
coming from such remote ages, when most of modern art-developed
countries have not been marked yet on geographical maps.

Main task of this book is to support perception of artworks as if from
inside, to help in understanding of drawing, it's regularity or willful
irregularity. The book is an appropriate guide in professional under-
standing of artist's idea and symbolic reading of unrevealed plastic
ideas. It should be noted that the authors consider the history of the
national art or an art issues in historical and time spaces, starting
from the first Cimmerian art works found in the territory of modern
Ukraine, powerful Greek and Scythian art, the samples of the
mediaeval findings, from an ancient folk art to the latest time. It is
meaningful, that the last part of the art review devoted to the
practice of the national contemporary art. Such an approach is over-
whelmingly important, because it becomes a key for understanding
and comparing art problems and artworks of various periods of
time. Inasmuch as the book represents professional artworks of
various times, made due to the laws of drawing and constructing an
image of human body, it can be applied to studying of fine arts and
nature of drawing.

Viktor SYDORENKO,

academician, vice-president

of the National Academy of Arts of Ukraine,
director of the Modern Art Research Institute
of the National Academy of Arts of Ukraine

*
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Ha Min nornag puUCyHOK € OCHOBOK BCbOro Bi3yasib-
HOro mMucteuTsa. BiH BUKOHYE pi3HOMaHITHI OyHKLi Bif
OOMOMDKHMX A0 camMofoCTaTHIX. A1K camMOCTIiHUI XXaHp
PUCYHOK Mae LOyXe LUMPOKUN CHEKTP MUCTELbKUX
MOXJTMBOCTEWN | BESIMKUIA BUOIP XYOOXHIX martepianis —

oniBeLb, Nepo i NeHsenb, TYLU, BYrifb, CaHriHa, nactenb
i 6arato iHWKX. Moe Kpego: MiHiMyM 3acobiB — Makcu-
MyM BUPa3HOCTI.

AHppivi YebukiH,

akanemik,

npeavaeHT HavioHansHoi akagemii mucteyts Ykpainu,
pekTop HavioHansHoi akagemii 06pa3oTBop4YOro
mucTeyTBa i apXiTeKTypu,

HapoJHWA XyLOXHUK YKpaiHn
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7K XyOOXXHUK-MIACTUK S CTaBMOCA OO PUCYHKA Ay>XKe
NPUCKINIMBo. Yacom pUCYHOK MamnbyTHbOrO TBOPY
rnocTae B MOIl yABi 1 N1LLIE 3rofoM BTISTIOETLCS Y TBIp.
BnacHe, Take Big6yBaeTbca 3 6H6araTtbMa MUTLAMM.
AKe 6e3 pUcCyHKa Hemae OCHOBU TBOPYOCTI. 5 po3y-

Mil0 Ta MoBa)kato BCi MPOSIBU MUCTELIbKOrO TanaHTy
i pago cnpurMard Hancminueiwi, ane B Ayl 3anu-
Latocs akagemictom. Lle moa npaega. | Tomy npa-
BUbHUIMA, JOOPOTHO BUKOHaHUM PUCYHOK BUKIIMKAE
y MeHe NpueMHi emollii. f1 BigyyBato, fK Lier pUCYHOK
BTIJIIOETBCA B CKYNbATYPHOMY, >XMBOMUCHOMY YW
rpadpivyHomy obpasi.

Bonognmup Henenuk,

akapgemik HavioHansHoi akagemii mucteyts Ykpainu,
ronosa HauioHasbHOI Criifikv Xy[OXHUKIB YKpaiHu,
HapoaHW Xy[OXHUK YkpaiHu
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deHoMeH nepLiogxepen

BiguyTTs CBITOBOrO Yacy CKOpUryBano Moe 6a4eHHs Anst BUCBITNEH-
HA TEMW NnacTnyHoi aHaTtoMmii. CnagKoeMUeM YHIKanbHUX KynbTyp,
LLIO BMHUKMW B pe3ynbraTi AiafbHOCTI NOCENEHLB PI3HUX ETHIYHWUX
rpyn Ha TepuTopii HaLlOi fgepXasu MPOTArom 6GaratboxX CTONITb,
CTaB yKpaiHCbKMi Hapofd. Mpo 0co6nmMBOCTI NOBYTY Ta KYNbTYPHOMO
PO3BUTKY WMOro MnpaLlypiB, a TakoX iHLIMX HApOAB i MiemMeH, ski
XKUY Ha HaluMx TepeHax, My 3a3Bu4an [i3HaemMocs 3 apXeonoriy-
HUX OOCHIIKEHb. FKLLO 34IMCHATU MaHAPIBKY MiCUSAMM apXeonoriy-
HMX 3HaXigoK cy4acHoi YKpaiHu, MOoXHa Noba4mnti 3 SKOK Hanoner-
NUBICTIO | BMIHHSIM CTBOPIOBANIUCA XYLOOXHi 06pasu Nofen B pisHi
iICTOPWYHI Nepioau, 3HanT BiANOBIOHICTb TUMNAXaM HaLUMX Cy4YacHK-
KiB. Yce ue cBigunTb Npo oABiYHE GaxkaHHs TBOPLA 306paxyBaTu
NIOAMHY, a OCHOBOIO BUBYEHHS MNacTUYHOT (hOpMM JIIOLCHKOro Tina,
fK | 6yob-Akoi chopmm B3arani, 6yB i 3anMLIAETLCH PUCYHOK.
My NOCniJOBHUKM KOMULLIHIX ManCTpIB, AKi 3aiMannCb BUBYEHHAM
NNacTVKN NMIOACLKOro Tina. ToMmy matepiany BUAAHHS MOEOHYIOTb
MOKONIHHSA MUTL,iB MUHYSOrO | CbOrOAEHHS.

Llle 3a gaBHiX 4YaciB MparHeHHs noACTBa [0 BMBYEHHS aHaTOMIi
3HaNMLWWIO CBOE BiJOOpaXeHHs Y BignoBigHMX Mmicpax. HuHi icHye
LOCTaTHS KiNbKICTb 3apyOiXKHUX KHUM: MedNYHMX aTnacis, nigpyyHu-
KiB 3 MeauLMHK, MOCIOHUKIB 3 NAIACTUYHOI aHaTOMIl A1 XyA0XKHMKIB,
[le BUKNaOeHO BiOMOCTI NPO OMOPHO-PYXOBY CUCTEMY JIIOAUHMN Ta
ocobnumeocTi ii 6ynoeu (ocTeonoria Ta Mionoris). B ceoto yepry
NPOMoOHOBaHE BWAAHHS BUCBITAIOE LUNSAX MNACTUYHOI aHaToMii B
KOHTEKCTi iCTOPUYHOrO PO3BUTKY 06pPa30TBOPHOro MUCTELTBa Ta
BiIHOBSIIOE KYSIbTYPOTBOPUMIA 3B'A30K CyHaCHUX MaNCTpIB i3 CBOIMU
nonepegHmkamu. BpaxoByroun crnieumiky OOCAIIKEHHS, a Takox
BEJSIMKNIA 0BCAT HAyKOBO-IMIOCTPATUBHOIrO Martepiasy, aBTop CKOpo-
4ye nepenik i oNuc aHaTOMIYHUX Ta MEQUYHUX TEPMIHIB.

3Baxatoum Ha Te, Lo nnacTM4Ha aHaToMis — Lie HayKa npo XuBy i
3[0pOBY iICTOTY Ta BOSIOAiKOYM 3HAHHAMM Y Liii ranysi, M1 po3yMmiemo,
SKOI MUCTELBKOI BEPLUMHU i [OCKOHANOCTI JOCAMHYTO Y CTBOPEH-
Hi XyOOXHiX o06pasiB MOANHM B HALUMX YKPaiHCbKMX akapfe-
Misix — KMiBCbKil, XapKiBcbKil, JbBiBCbKi, KMIBCbKOMY Aep>XXaBHO-
MYy IHCTUTYTI OeKopaTUBHO-MPUKIAAHOMO MUCTEUTBA i Ou3anHy
iM. M. Bonuyka, JlyraHcbKii fepxaBHiA akapemii KynbTypu i
MUCTEUTB, a TakoX Cy4acHUMW BUOATHUMWU YKPATHCbKUMU MUTLS-
MK, POBOTU AKUX NOOAHO Ha CTOPIHKaX LibOro BULAAHHS.

€sreH lyna,

npogpecop Kaghenpm puCyHKy Ta XuBonmcy
KuiBCbKOro HauioHaslbHOro yHiBepcutety
TexHororii Ta gu3aniHy

plastic Anatomy is the basis for drawing

The Primery Source Phenomenon

Inner sense of the world time changed my vision into covering
the idea of plastic anatomy. Archeological finds help to know the
specific nature of life and cultural development of the antecessors of
Ukrainian nation, other nations and tribes that lived and disappeared
on the Ukrainian lands. The Ukrainian nation became the successor
of unique cultures developed as a result of their activity. We are the
followers of the former masters who studied plastic anatomy. The
basis of studying of the plastic form of anatomy (as well as any other
form) is drawing. Considering the age-long artists’ willing to draw
a human, we can see images of people, created diligently and
skillfully that complied with the typical coevals. If you tour through the
placesof archeological finds of modern Ukraine, you'll have an idea of
traditions and culture of our nation. This book combines works of art
generations from the past and the present.

Human wish to study anatomy has been presented in the myths.
There are enough foreign books including medical atlases, medicine
textbooks and plastic anatomy textbooks for the artists that represent
information about supporting-motor system and features of its struc
ture (osteology and myology). This book covers the way of historical
development of fine arts and reproduces cultural connection of
contemporaries with their antecessors. Considering a lot of scientific
and illustrative materials, the author reduces the list and description
of anatomic and medical definitions.

It should be remembered that plastic anatomy is the science devoted
to alive and healthy person. Having knowledge, we could recognize
high level of art skills and perfection in creation images of people in
our Ukrainian academies including Kyiv, Kharkiv, Lviv academies,
Applied & Decorative Arts Institute named after M. Boychuk, Lugansk
State Academy of Culture & Arts the same as modern Ukrainian
artists published in this book.

Yevhen Hula,

Professor of the department

of drawing and fine arts of Kyiv National University
of Technologies and Design



