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MPUHIATIA B3ACMOBILJIMBY EBOJIOLII THAYCTPIi MOJIM TA
«CYCIJILCTBA CITOKUBAHHST»

HNPUHIUAIIBI B3BAAUMOBJIMAHUA 3BOJIIOIMHN UHAYCTPUU MO/JbI U
«OBHIECTBA HOTPEBJIEHU S

PRINCIPLES OF MUTUAL INFLUEENCING OF THE EVOLUTION OF
FASHION INDUSTRY AND «CONSUMPTION SOCIETY»

Anomayia. Y cTaTTi po3riAal0ThCs NPUHIMIIN PO3BUTKY MacOBOIO BUPOOHMIITBA MOJIHUX
MPOAYKTIB, a TAKOXK BCECBITHS yHlBepcanLHwTL MOJHHX TCHJICHIIIN, SIKI € PE3yJIbTATOM PO3BUTKY
iHpopmaniiiHoi iH(pacTpykTypu 1 TOTanmbHOI TioOamizamii CBITOBOiI CHUIBHOTH. Y po0OOTi
OOIPYHTOBYETbCS, IO MPOAYKTH MOJM, BHUCTaBJIEHI JIi HpPOAaXy B Mara3uHax, L0 MaroTh
BJIACTUBOCTI MiABHUILEHOTO CTAaTyCy, B 04YaX MOKYIISI HA0YBAIOTh 3HAYEHHS KYJIbTYPHHUX I[IHHOCTEH,
10 MarThb Ha YyBa3l 3JIUTTS XapaKTePUCTHUK MAacoBOi KyJIbTYPU 1 MacOBOIO CHOXHMBAaHHS.
OOTpyHTOBYETBHCSI BHCHOBOK, III0 3apPOJPKEHHS 1 PO3BUTOK 1HAYCTPil MOJIU TiCHO MEPEILTITAETHCS 13
CTaHOBJICHHSIM «CYCIIIJICTBA MACOBOTO CITO’KUBAHHS».

Knwuogi cnosa: iHtycTpist MOJU, CyCIIJIbCTBO MAaCOBOI'O CIIOXKMBaHHS, MOJIHUI CTaHIapT,
MOJHAa TEHACHI{IS, MACOBUH CITOKMBa4, MOJHHUHN OJAT

Annomayun. B cratbe paccMaTpHBAIOTCS MPUHLUIBI Pa3BUTUS MacCOBOTO IPOM3BOJCTBA
MOJHBIX TIPOIYKTOB, a TaK)K€ BCEMHUPHAs YHHBEPCAIBHOCTh MOJHBIX TEHACHIUH, KOTOpHIC
SBJISIIOTCS pe3yJIbTaTOM Pa3BUTHUS MH(POPMAITMOHHONW HHPPACTPYKTYPhI U TOTAIbHOM ri1obanu3anun
MHUpPOBOro cooduiectBa. B pabore 000CHOBBIBaeTCS, YTO NPOAYKTHI MOJbI, BBICTABJICHHBIC IS
OpOAaXH B Mara3uHax, HMEIOIIMX CBOMCTBAa MOBBIIIEHHOTO CTaTyca, B IJla3aX MOKyHaTess
nproOpeTaloT 3HaYCHHE KYIBTYPHBIX LEHHOCTEH, TOApPa3yMEBAIONINX CIHSIHHE XapaKTEPUCTHK
MaccoBOM KyJIbTYpbl M MaccoBOro mnotpedieHus. OOOCHOBBIBAETCS BBIBOJA, YTO 3apOXKAECHUE U
pa3BUTHE WMHIYCTPUHM MOJBI TECHO TNEpPEIUIETAeTCs CO CTAaHOBJIEHHEM «OOIECTBa MacCOBOTO
MOTPEOIICHUS.

Knwouesvte cnoea: WHAYCTpUsT MOABI, OOMIECTBO MAacCOBOTO IOTPEOJICHHS, MOIHBIN
CTaHJapT, MOJIHAs TEHACHLUS, MaCCOBBII MOTPEOUTENb, MOAHAS OJIEXKa

Annotation. The thesis grounds that the laws of aesthetic and technology more and more
influence the design and promotion of fashion products concerning the quality of mass consumption
product, the economic laws, marketing and management in particular, have their more evident
impact on them, all this creates a positive environment in the fashion industry for transnational
concerns and corporations to strengthen their positions.

Analyzing the main historic stages of fashion formation as an industry, it is important to say
that the beginning of the XX century, on the one hand, the globalization processes were absent in its
development in the world culture and economy, on the other hand, the common fashion tendencies
of culture and art development (with insignificant variations) dominated. The development of
fashion product manufacturing in mass volume and the world universality of fashion tendencies
resulted in informational structure development and total globalization of the world community at
the middle of XX century.

This is the very period for a split into two separate lines of fashion industry subjects’
activity, which, nevertheless, are developed in a close interaction and supplement one another to
satisfy consumer needs for fashion products completely. These lines are typically called “haute
couture” and “prét-a-porte”. Characterizing these lines by functional feature, one can admit that
these are individual fashion samples designed on a high society demand (in various senses of the



term), and fashion clothes of mass production for a mass consumer.

In the history of fashion industry development, the 1990s were marked by prevalence of the
so-called pluralistic tendencies that leveled the fashion supremacy of one or some correlated actual
styles and fashion trends. Besides, engaged in fashion product design, the fashion industry subjects’
growing needs of profits and consumers’ needs in expression of their own ambitions have caused a
drastic shortening of fashion product life, a fast integration and spread of fashion innovations due to
the mass media sources.

The same principles of development, namely, the split of one modern standard into
numerous fashion tendencies are observed in many other fields of fashion product market
development in this period.

By the end of XX century in the fashion industry a term “100 per cent marketing product”
came into use, based on cause effect relationship; it means that, as a rule, the over price of a
produced fashion sample is explained by a degree of trend mark or designer brand popularity
among mass consumers (that more and more depends on aggressiveness of advertising or PR
policies of the products) and not by its quality (that decreases rapidly because of the fast moral wear
of fashion product).

It is impossible to forecast the way the short-term or long-term tendencies of fashion
industry development will be and the way they will reflect on fashion creators’ art project activity,
the one definite thing is that fashion products, including fashion clothes, accessories, accompanying
products and services always bring profit to their producers, conquer new mass sales markets and
spheres of consumers’ lives.

Moreover, the consolidation of fashion industry subjects remains the major tendency of
development, influencing its functioning directly. Large transnational corporations extend the
spheres of their influence constantly, forming the fashion industry infrastructure globally this way
and facilitating the separation of fashion market segments, and eliminating a competition in fashion
business as such.

Besides its typical function of promoting fashion products and services onto mass market, at
the current stage of development the advertising of the fashion industry has acquired one more
important to the fashion process participants function of consumers’ tastes modeling, formation of
certain fashion tendencies and stipulating the need in fashion innovations.

In other words, fashion products exposed for sale in shops, possessing the high status
qualities, acquire a value of cult products in customer’s eyes, meaning a fusion of the mass culture
characteristics with mass consumption.

The article analyses the fact that the fashion process participants’ behavior is directed not
only to mass consumption of fashion industry products, but also to the formation of contemporary
art and general culture distinctive features, to a sensitivity to art and aesthetic education of a mass
consumer.

It follows from this, that a total globalization of society, which becomes stronger every day,
contributes not only to culture direct impact on tendencies of contemporary fashion development,
creation and spreading of fashion standards, but it also participates in the fashion products design
process, universal for different segments of fashion market, regional markets first of all.

All the named preconditions (technology, economic and cultures ones) of mass consumption
society establishment have led to the fact that high society representatives, who were the only
bearers and consumers of modern samples and art innovations before, turned out to be involved in
the process of mass consumption because they had to find out and try constantly different fashion
innovations to demonstrate their status and social position.

On the basis of the mentioned above arguments and facts, the article has outlined
characteristics and comparison analysis of principles of fashion clothes industry formation in the
context of modern mass consumption society establishment, as well as the definition of the criteria
of mutual influence and cause effect basis of evolution of these definitions in the modern society
subjects’ consciousness.

To sum it up, the thesis concludes that a fashion industry birth and development are closely



connected with mass consumption society establishment in the XX century.
Keywords: fashion industry, mass consumption society, fashion standard, fashion trend,
fashionable standard, mass-market, fashion clothes

Ilocmanoeka npooaemu. Ha nyMKy HesiKux OTJISAa4diB MOJIA, BUTKH PO3BUTKY
1HIYCTpil MOJH, K cepu BUPOOHUUO-PEKIAMHOI iSIIbHOCTI, 3HAXOIATHCS B MIPSMIi
3aJIKHOCTI BiJ TEHIEHIIW PO3BUTKY MAW3allHy MPOAYKTIB MOIHM SK TPOIECY
KOHTPOJBOBAHOTO TEPEOCMUCIICHHS TMPUHLUMIB «(OPMYBAHHS E€CTETUYHHX 1
(GYHKIIOHAILHUX SIKOCTEH HAaO4YHOIro cepemoBuinay. [6, 390] Sk kputepiit MacoBOro
CIIO’KMBAHHS MPOCKTYBAHHS 1 MPOCYBAHHS MOJHHX MPOAYKTIB IMOMAAA0Th ITi/1 BILIUB
HE TIIBKM 3aKOHIB €CTETHKH 1 TexHoJiorii. Ha HMX Bce OUIbII MOMITHUN BIUIMB
CIPABIISIIOTh TAKOX 3aKOHH €KOHOMIKH, 30KpeMa MapKETHHTY 1 MEHEIKMEHTY, IO
cTae OJIArOTBOPHUM CEPEJOBUINEM B 1HIYCTPii MOJU ISl 3MIITHEHHSI CBOIX MO3MUIIIN
TpaHCHAI[IOHAILHUMH KOHIIEPHAMHU 1 KOPIIOpaIlisiMUA. 3penITol0, caMe Ha HUX 1 JIisirae
(GyHKLIS yOpaBliHHS NpOLECaMHd MPOEKTYBaHHS, BUPOOHULITBA, PO3MOBCIOIKEHHS,
pO3MOAUTY 1 CHOXHBAHHS MPOAYKTIB 1HAYCTPii MOIU, a TOMY JOCITIIKCHHS
MepeayMOB CTAHOBJIEHHS MOJU K IHIYCTpii € ICTOTHUM (PaKTOPOM Yy BU3HAUYEHHI
3aKOHOMIpPHOCTEHN eBOJIOIIIT cydacHoro fashion-6i3Hecy.

Ananiz ocmannix oocnioxycens i nyoaikayii. BUCBITICHHS OKpEMHUX MMHUTAHb 1
acmekTiB 1cTopli Moau 1 (OpMyBaHHS 1HAYCTPil MOJHOTO OJSATY TPOBOJIUTHCA
OaratbMa aBTOpaMHu, sIK y cepi pyHIaMEeHTaTBbHUX JAOCTIIKEeHb, TaK 1 B IEP1OANYHIN
Mpeci, M0 CHeliami3yeThCsl Ha BUCBITICHHI MOJM 1 MOJHHMX MPOAYKTIB. Y poboTax
UX JIOCTIJHUKIB HAJAEThCA OUIBIIOK MIipor (AKTOJOTIUHMM Martepial 1
CTaTUCTUYHI JIaHl, HA OCHOBI SIKMX MOJXJUBO C(HOPMYIIIOBATH OCHOBHI KpHUTEpii 1
MPUYMHHO-HACTIAKOBI 3B'SI3KM MPOIIECY CTAHOBJIEHHS 1HAYCTPil MOJIU. AHAI3YIOUH
OCHOBHI 1CTOpPUYHI BIXM CTAHOBJIEHHS MOJH K 1HIYCTPii HEOOXITHO BiI3HAYMTH, 1110
Mo4aToK XX CTOJNITTS BBAXKAETHCA HANOUIBII CHPUATIUBUM TEPIOJIOM PO3BUTKY
BynuHkiB Moau 3 iX IHIUBIAyaJIbHUMU pHUCaMH, SIK B JAU3alHEPCHKIM, Tak 1 B
MapKeTUHTOBIM momiTuil. B  3HayHili Mipi 1ObOMYy coOpHsiia  BIJACYTHICTb
rio0aizaliiHuX TPOIECiB B CBITOBIM KyJbTypi 1 €KOHOMIIl 3 OJHOrO OOKy, a 3
THIIOTO - IOMIHYBaHHS €IMHUX MOJIHUX TE€HJEHIINA PO3BUTKY KYJIbTYpU 1 MUCTEIITBA

(3 He3HauyHUMU Bapiaiismu). Po3BUTOK MacoBHX MacmTabiB BUPOOHHUIITBA MOJTHHX



OPOAYKTIB, a TaKOX BCECBITHS YHIBEPCAJbHICTh MOJHUX TEHJEHIIN CcTanu
pe3ynbTaTOM PO3BUTKY 1H(GOpMaLiiHOT 1HPPACTPYKTYpHU 1 TOTAIbHOI riobanizamii
CBITOBOI CIUIBHOTH y cepenHl XX CTOMITTA. Y CBOIO 4epry, 1€ IPHUBEIO JI0 TOTO,
10 CBITOBUW PUHOK MOJIHOTO OJATY HaOyB PUC €IMHOTO PETEIHLHO CTPYKTYPOBAHOTO
MEXaHI3My 1 CTaB KOHTPOJIFOBATCS KPYITHHMMH CBITOBUMHU KOPIOpAlisiIMHU, K1 BCE
aKTHUBHIIIE MOTJMHAIOTH K ByIMHKN MOJIM 3 BIKOBUMU TPATUIISIMH JU3AUHY OJIATY,
TaK 1 OUTBIIT MOJIOAI TU3aitHEPCHhKI OPEHIH.

Dopmynrweannusa wineii cmammi. MeToro 1aHOT pOoOOTH € XapaKTEPUCTHKA 1
MOPIBHSJIBHUM aHai3 TPUHIUIIB (POpMyBaHHS 1IHIYCTPIi MOJHOTO OJATY B KOHTEKCTI
CTAaHOBJICHHS Cy4YaCHOTO «CYCHUIbCTBA MAacCOBOTO CHOXKMBaHHSI», a TaKOX
BU3HAYCHHS KPUTEPIiB B3a€EMOBILUIMBY 1 MPUYUHHO-HACIIIIKOBHX OCHOB €BOJIIOLIT ITUX
MOHATH B CBIJIOMOCTI CY0'€KTIB Cy4aCHOTO CyCH1IbCTBA.

Buknao ocnosenozo mamepiany o0ocniodcenns. 3araibHOBIIOMO, IO
3apOJKEHHSI 1 PO3BUTOK 1HIYCTPii MOJU TICHO MEPEILTITAETHCS 31 CTAHOBJICHHSIM B
XX CTONTTI «CYCHUILCTBA MAaCOBOIO CIOXHUBaHH». SKio moaa, 0ocoOJMBO B
obmnacTi kocTioma 1 cepi kpacu, B ToMy a00 1HIIIOMY IPOsIBI iICHyBajla 3 CEPEIHIX
CTOJIITh, TO IHAYCTpPisT MoAM ax 10 KiHIA XIX cTomiTh, BiACcyTHs sk Taka. Lle
MOB'A3aHO, TIEPII 3a BCE, 1 3 KJIACOBHM XapakTEpOM MOIM Ha OAST B IOMNEPEIHi
CTOpIYYsi, 1 HE3HAYHOIO KUIBKICTIO MOTEHIIMHUX CIOXKWBA4YlB MPOAYKTIB 1HAYCTPIii
MOJHY, 1 3 MOXJIMBICTIO (@ TOYHIIIE, 3 HEMOXJIMBICTIO MAacOBOTO BHPOOHUIITBA
MOJHHMX TPOJYKTIB), a TaKOX 3 TPUBAIUMHU IMKIAMH BIPOBAKCHHS MOIHUX
IHHOBAIll, 10 3aJeXalo, B TEpIly Yepry, Bl TEXHIYHUX 1 TEXHOJOTTYHHUX
MOJKJIUBOCTEH.

Ha mpots3i 1890-x - 1950-x pokiB crocTepiraeThCs HEYXHIIbHE, X0U 4acoM 1
HE CTpIMKE, HApOIIyBaHHS TEMITIB MacOBOI'O MEXaH130BaHOTO BHUPOOHHUIITBA
PI3HOMAHITHOTO OJITy, IO PO3ILIHIOEThCS OaraTo YUM JOCTIJHUKAMH  SIK
dbopMmyBaHHS caMme IHIYCTpii MOAHOTO OJSTY, 3aCHOBaHE Ha PO3BUTKY OKPEMUX
cy0'exTiB apioHOTrO Oi3Hecy. lle (opMyBaHHS 3HAYHO TMOCUITIOBAJIOCS TOSIBOIO Y
cepemquni XIX CTOMITTS cHemiadi3oBaHUX >KypHANiB MOJ [ PI3HUX TPy

CIIO’KMBaHHS, sKi  mpodeciiiHo, Xod 1 3  COIlaJIbHUX, IICUXOJIOT1YHUX,



MUCTEITBO3HABUMX IO3UIIINA, BEIM PEKIAMHO-IPOCBITHHUIIBKY 1 MPOMAaraHauCTChKy
po0OOTy, pPO3MOBITAIOYM TPO TOTOYHI MOJHI TEHACHINT 1 ACOPTUMEHT MOIHUX
NPOJYKTIB B TOPTOBUX Mepexax KPYIMHUX MPOMHUCIOBUX MICT (BKJIIOYAIOYU PYyOpPUKU
«110 HOCATh B [Taprki»).

[Tiznime, B 1950-x - 1960-x pokax, B Mepioj; CTAaHOBJEHHS B €KOHOMIYHO
PO3BHMHEHUX KpaiHax 1 perioHax CIOXKUBAIIbKOTO CYCHIbCTBA, CYO'€KTH 1HIYCTpii
MoaM, MO0 HE 3aJeKaTH Bl MOTPeO MacOBOTO CITOKMBada B MOJHUX IPOIYKTaX,
BKJIFOUMJIMCSA B aKTUBHY JISUIBHICTH 3 MPOTHO3YBAaHHS IMX MOTpeO 1 mepesar, IO
COPUYMHUIIO 3a COOOI0 TIOBCIOJHE BIPOBAHKCHHS IUTAHOBOTO BUPOOHUIITBA,
0COOJIMBO Ha KPYMHHMX HIANPHUEMCTBAX TEKCTWJIBHOI 1 IIBEWHOI MPOMHUCIOBOCTI, 1
BIJIMOBIJIHO BUBEJIO BUPOOHHUIITBO MOJHHMX MPOIYKTIB (B Mepuly 4yepry, OIAry, a
TaKOXX akKcecyapiB, CYMYTHIX TOBapiB 1 MOCIYr) HAa BUIIUN BUTOK 1HIyCTplamizaiii
MOJIH.

Came 3 1pBOTO TEPIONY MAISUIBHICTH CYO'€KTIB 1HAYCTPli MOJHOTO OJSITY
po3auIMiiacd Ha JiBa OKpeMl HampsiMu, $SKi, NpPOTE, PO3BUBAIOTHCS B TICHOMY
B32€EMO3B'SI3KY 1 JIOMOBHIOIOTH OJMH OJIHOTO 3 METOI0 MaKCHMalbHO MOKIJIUBOTO
3aJI0BOJICHHSI MOTPEO CMOXKMBAYiB B MPOJAyKTax Moau. Lli HampsiMu cTepeoTHITHO
npuiiHATO HasuBathu «haute couture» («Bucoka Momay») i «pret-a-porter» («rorose
IaTTs»). XapakTepu3yrdu I HanmpsMH 3a (PYHKI[IOHAIHHOIO O3HAKOI, MOKHA
CKa3aTu, W0 IIe 1HAWBIIyaJdbHI MOJHI 3pa3Ku, BUKOHAHI 3a 3aMOBJICHHSIM €JIITH
cycniyibcTBa (y PI3HUX 3HAYECHHSX IBOTO TEPMIHY) 1 MOJHUNA OJSIT BUPOOHHUOTO
THpaXyBaHHS, TPU3HAYCHHWH JIJII MAcoOBOTO THIIOBOTO CHOKMBada. SIK HampsMu
AisuTbHOCTI «haute couturey i «pret-a-porter» 3akpinuircs B iHAycTpii Mogau B 1960-x
- 1980-x pokax, B mepiry depry 3aBasiku TakuMm MmozenbepaM sik K.lllanens, K. diop,
[.C.Jlopan, FO.)XKiBanmu Ta ix byaunkam Bucokoi Moau, a 3rojioM, AU3aitHEPChKUM
OpeHaM, 3aCHOBaHUM Ha BUKOPHUCTaHHI 1X IMEHI 1 TPOIOBKEHHI 1X TpaJIHIIiil.

1990-1 poku BigMideH] B iCTOpIi pO3BUTKY 1HIYCTPii MOAM MEPEBAXKAHHSIM TaK
3BAHUX «IUTIOPATICTUYHUX» TEHJICHIIM, K1 HIBEIIOBAIM MOJHE TMaHYyBaHHS SKOTO-
HeOyb OMHOTO ab0 MEKITHbKOX B3a€EMO3B'SA3aHUX AKTyaIbHUX CTHIIIB 1 MOIHHUX

TpeHaiB. Kpim Toro, 3pocraroui morpedM B OTpUMaHHI MNPUOYTKY CyO'eKTamMu



1HAYCTpii, 3aHATUMU BUPOOHHMIITBOM MPOAYKTIB MOJAHM, 1 MOTpebaMu y BHUpPaKEeHHI
TUX a00 IHIUX BJIACHUX aMOIIild CHOKXWBAIBKUMH CYyO'€KTaMu, CIPOBOKYBAJIU
KapJAuHAJIbHE CKOPOUYEHHS ULHKIY JKUTTS MOJHUX MPOJYKTIB, HAPOIIyBaHHS
IIBUKOCTI BIPOBAKEHHS 1 PO3MOBCIOKCHHS MOIHHMX 1HHOBAIllM, YOMYy 3HAYHO
CIIpUsIK 3aco0U MacoBoi iH(opMarrii.

SIkio Ha monepeHiX eTanax CTaHOBJIEHHS MOJIU SIK 1HIYCTpIi, MPOBIIHY POJIb
B HOTO PO3BHUTKY BiAirpaBajii CaMOJOCTAaTHI JOPOCIi CIIOKHMBaul, 34aTHI TiTHO
OIIIHUTH 1HJWBIAYyaJbHI MPOMO3UIIl KyTIOPhE, CTBOPEHI B paMKaxX «BHCOKOI MOJIN,
TO B Apyriil mosoBuHI XX CTONITTA, @ TOYHIIIE B WOro KIHII, BIAOYJOCS SIK 3HAUHE
OMOJIOJI)KEHHS TOTEHILIITHUX CHOKUBAa4lB MOJHUX MPOJYKTIB, TaK 1 3HMKEHHS POJIL
TaJaHOBUTUX 1 YHIKQJIbHUX, aji¢ HEMOPYIIHUX B CBOEMY aBTOPHUTETI, CTHIICTIB 1
MOJIETBEPIB - BIIOYBAETHCS 3CYB aKIICHTIB B 3aKOHOJaBUMX (DYHKIIISIX MOJM Ha 1HII
Micta, okpim Ilapmxa (3pocrae 3HaueHHs Jlomjmona, Mimana, Hpio Mopka sk
CBITOBUX CTOJIUIIb MOJIM), 1 JU3aWHEPChKI HAa MapKU-KOHIICTIII 3aMiCTh BU3HAHUX
KyTIOpbE ((HipMU-BHPOOHUKH, TU3ANHEPCHKI OPSHIN Ta iH.).

AHaNOrI4YHI MPUHLUUIN PO3BUTKY - PO3Tay’)KEHHS €IMHOTO MOJHOIO
CTaHAApTy Ha Oe3JllY MOJHUX TEHJACHIN B L€l MepioJl CIOCTEPIraeTbcsi TaKOXK B
THIIIMX acMeKTaxX PO3BUTKY PUHKY MOJHHUX TOBapiB.

[Ipu boMy BUPOOHMKAMU MOJHUX TPOJYKTIB B IHIYCTPii MOAM TPHUHHSITO
BBaXKaTu SIK O€3MOCEepeHhO BUPOOHWKIB HOBUX BHUPOOIB ONATy, akcecyapiB ado
CYIIYTHIX TOBapiB, TaK 1 TUX CyO0'€KTIB IHIYCTpii MOJH, Kl B 0O4aX TPOMAJCHKOCTI, a
OT)KE€, MacoOBOTO CIIOKMBaya, JOAAOTh IIUM TPOAYKTaM CTaTyC MOJHHX (JesKi
JOCIITHUKY HA3WBAaIOTh iX PO3MOBCIOKyBauaMU MOJHUX cTaHnmaptis). [2, 119]
Takum ynHOM, BUPOOHHKAMU MOJHHMX MPOJYKTIB B IHIYCTPii MOJM MOYKHA BBaKaTH
BCIX, XTO 3alHATHA B pI3HUX cdepax NTPOEKTHO-BUPOOHUUOI [ISIIBHOCTI - BIA
TU3aifHepiB, YUl 3ayMH MiJIATAIOTh BTUICHHIO, 10 MEpUYEHIai3epoB OYTIKOB, Uus
MaKCTEePHICTh POOUTH OJIePKAaHUI MPOIYKT MOJIA HANITIKABIIIUM JJIsI CTIOKHUBAyva.

IIpore, Bxe Ha mouaTky XXI cTOMITTS, HA cydacHOMY eTamni (PyHKI[IOHYBaHHS
1HAYCTpli MOJM, B KOHTEKCTI TOTaJbHOI TIyoOami3amii CyCcHibCcTBa MacOBOTO

CIIO’KMBAaHHS, CTBOPIOIOTHCSA 1 PO3BUBAIOTHCS HOBI TporpecuBHI GOpMHU 1 CXEMH



JISTBHOCTI B paMKax MPOEKTYBAHHA 1 BUPOOHMIITBA MOAHOTO OJAATY SIK MPOIYKTY
iaaycTpii Moau. CyTHCTH iX MOJsITa€ B KOHCOJIAAIT TBOPYOI TisSUTBHOCTI ACKIIBKOX
HE3IC)KHUX MOJICIBEPIB a00 TU3aMHEPCHKUX OPEHJIB 11 CTBOPECHHS 1 PO3POOKH
IHAUBITyAIbHUX KOJEKIKH MoOIHOTO omsry. Etamm BupoOHUIITBA 1 oOpranizariii
cucTeMH 30yTy (K IpaBUJIO, TI0 BChOMY CBITY), 00'€eHaHI NU3alHEPCHKI OpeHIU
3MIMCHIOIOTh CHUIBHUMU 3YCHUJUISIMHU, IO NMPUBOJIUTH 0 TMOCHJIEHHS MO3UTHUBHOIO
edekTy X AISTIBHOCTI, y TOMY 4YMCIi 1 KoMmepiiiiHoro. KimacuuHoio imocTpariero
TaKOTO IMPOTPECUBHOIO MIAXOMY A0 AISIILHOCTI Y cdepl 1HIYCTpli MOJHOTO OJISTY
CIIy’KUTh TPUBAJIA B3a€MOJisl MoJesbepa XenpMyTa Jlanra 1 1u3aitHepcbKoro OpeHay
Prada.

VY 1980-x - 1990-x pokax B 1HAYCTpli MOAHOTO OJSTY MIIIHO YKOPIHIOETHCS
MOHSTTS «CTOBIJICOTKOBUH MapKETHHTOBUH TMPOAYKT», 3aCHOBaHE Ha TOMY
INPUYMHHO-HACIIIKOBOMY 3B'SI3Ky, IO 4YacTO 3aBHILEHY BapTICTb BHUPOOJIEHOTO
MOJIHOTO 3pa3Ka BH3HA4a€ HE SKICTh (KA y 3B'SI3KY 3 NPUCKOPEHHUM MOpaJIbHUM
CTapiHHAM NPOAYKTY MOJM CTPIMKO Majaa€), a CTYNIHb MOMYJSPHOCTI TOPTOBOi
Mapku abo JU3alHEpCHKOTrO OpeHly y MacoBOTO cCrHoxuBayda (110 Bce OuIbIIe
3QJICKUTH BIJI arpeCUBHOCTI pekiamMHOi abo PR-momituku ocrtannix). Oco0iauBO
BIIYYTHO 115l TEHJICHIIIS CTajla BUSBISITUCS camMe B KiHIII XX CTOJITTS: Ha 3MiHY MO
1 MOJIHOMY BUPOOHHUIITBY $IK TBOPYINA IISUILHOCTI (YOMY SCKpPaBUM MPHUKIAIOM €
tBOpuicTh IB Cen Jlopana, Knemento Jlronosiko Banentino abo Kpictiana Jlakpya)
MpUHILUIA JiSTIBHICTh BUPOOHMYO-MAPKETUHIOBA, SIKa B MOHATTI «IHIYCTPIS MOJN»
3MIHUJIA aKIIEHT 13 CJIOBA «MOJIa» Ha CJIOBO «1HIYCTPis».

HemoxnuBo nependauntu, SKUMU OyyTh KOPOTKOCTPOKOBI 1 JIOBFTOCTPOKOBI
TEHJICHITIi PO3BUTKY 1HAYCTpPii MOAM 1 K BOHH BIJOOPa3sSIThCS B TBOPUIM MPOEKTHIM
TSSIBHOCTT TBOPIIB Mojau. OJHO3HAYHUM € TUIBKM T€ TBEPKEHHS, 10 MOJIHI
OPOAYKTH, A0 YHCIA SIKUX BIAHOCSATHCS MOJHI OJAT, akcecyapu, CYMyTHI TOBapH 1
MOCJIYTH, 3aBXKIU TPUHOCUTUMYTh MPUOYTOK CBOIM BUPOOHHMKAM, 3aBOMOBYBATUMYTh
HOBI MacoBI pUHKHU 30yTy 1 c(pepu KUTTEAISUIIBHOCTI CIIOKHBAYiB.

3 NIpeacTaBICHOTO KOPOTKOTO OIJISAY MPOCYBaHHS MOJHHUX MPOAYKTIB Ha

fashion-punky MoxHa 3pOOWTH BHUCHOBOK, IO 110 KiHIE XX CTOJITTS, B pamMKax



PO3BUTKY 1HAYCTpii MOJHOTO OASTY, «BUCcOKa Moaa» (haute couture) BTpadyae BiIacHy
CaMOJIOCTATHICTh, BCE aKTHUBHIIIE mepeOupatoun Ha cebe (yHkuii GopmyBaHHA 1
Bi3yauri3ailii MOJHUX TEHJEHINH Uil po3pOOKH MOJHOTO OJITy MacOBOI'O IOMHTY.
YUM CIpusie CTabUTbHOMY PO3BHUTKY TakuX cdep 1HAYCTpil MOAM SK TEKCTUIIbHA,
IIBeHHa, TaJaHTepeiHa Ta IHINI Tady3l MPOMHUCIOBOCTI, a TaKOX TOPTIBIA 1
iH(opMmariiiina iHppacTpyKTypa.

Kpim cBo€i 3BuuHO1 (pyHKIIIT TPOCYBaHHS HA MAaCOBHM PUHOK MOJAHHUX TOBapiB
1 TIOCNTYT, HAa Cy4yaCHOMY eTalll PO3BUTKY peKjiaMa B 1HAYCTpii Moau HaOyna Iie
OJIHI€I, HE MEHUI BIAYYTHOI JJI1 BCIX YYaCHHMKIB MOJHOTO IMpolecy, (yHKIii -
(dbopMyBaHHS CMakiB CIIOKMBauiB, CTOBPEHHS TEBHUX MOJHUX TEHACHIINA 1
CTUMYJIIOBAaHHS MOTpeOM B MOJHMX 1HHOBAIISX, PO IO MOBUTHCSA B COIIOJIOTTYHHUX
TOCIIJDKEHHSAX . «Ha CY4YaCHOMY €Taml PO3BUTKY IHAYCTPli MOJU CTa€ OYEBUIHHUM
IPUHLINI TIOCUJIEHHS BUMOT J0 PO3TallyJKE€HHS 3ac001B pEeKJIaMu, O0COOIMBO SIKIIO
HIeThCs MPO CHOXKUBAya, SIKAH BHCTYIAE MEPIIOYECPrOBUM yYaCHHUKOM Moau» [1,
132; 5] Illo crocyeTbcss poiii IHAYCTPIi MOJU B ILOMY B3a€EM030araqyrouomy
mpoiieci, To ii JeranpbHO TMpoaHanizyBaB Maiikn Mimiep B HOCTIIKEHHI POl
YHIBEpCAIbHUX Mara3vHiB B CTaHOBJICHHI CYCHIJIbCTBA MAacOBOTO CIIOXXHBaHHS. [3,
137 - 139]. 3a pe3ysibpTaTaMu HOro JOCIIKCHHS, YHIBepcallbHI Marasuuu ki XI1X
- mo4yatky XX CTOMITh, TaK camo 5K 1 pipMoBi OyTiKH, 1 0COOIMBO MYJIBTHOPEHIOBI
TOpProBi TOYKM No4yaTKy XXI CTOMITTS HE MPOCTO NpPHU3HAYEH! IJIs TMOLIYKY 1
npuaOaHHS TPOAYKTIB MOJU, a, B TOM K€ dYac, CIYIylOTh «KaTajli3aTopoM
MaTepiaibHUX Oa)kaHb 1 emoriiy». [9, 176]

[HIIMMU cTOBaMu, MOJIHI TOBapH, BUCTABJICHI IS MPOJAXy B MarazuHax, 110
MalOTh BJIACTMBOCTI MiJIBUIIEHOTO CTaTyCy, B OYax MOKYMIIS HAOyBalOTh 3HAYCHHS
KyJIbTYPHHUX I[IHHOCTEH, 1[0 MaloTh B OCHOBI 3IIUTTS XapaKTEPUCTUK MaCOBOI
KyJIbTYpH 1 MacoBOTO CIIOXKMBaHHS. TakuM YWHOM, YHIBEpCAJIbHUN MaraswH, SK
TOPTrOBY TOUYKY 3 BUCOKHUM CTaTyCOM HEOOX1THO CIPUHAMATH, 3 OJTHOTO OOKY SIK J1€BY
MOJIeb peati3allii CIIoKUBAIbKUX MOTPEO MOKYIIIIIB, a 3 1HIIOTO - SIK PYIIHHY CHITY
PO3BUTKY MacoBOi KyJbTYpPH 1 €CTETUYHUX YHOJA00aHb CyCHUIbCTBA. Y Oylb-IKOMY

BUIMAJKy, BIH € YMHHUKOM, IO BIUIMBa€ Ha (QopMyBaHHS TOTped® 1 CMakiB



CHOXKMBAYiB, KOPHUTYE KyMiBeJIbHI MOTHBAIll 1 TOBEIIHKY, BCTAHOBIIOE IIE€BHI
B3a€MOBITHOCHHU MDK TOKYIILIEM 1 POAABIEM K yYaCHUKaMU MOJHOTO TPOIIECY, 1,
3pEIITOI0, CTPYKTYPYE MAPKETUHTOBY TOJITUKY CYO'€KTIB 1HIYCTPil MOIH.

B pesynbraTi cBOro nocnimkenas M.Mimep IiHII0B BUCHOBKY, 110 «TOBapH B
VHIBEpCAIbHUX Mara3uHax CIY)XHWJIA MaTepiaibHUM BHUPAa3oM  OypiKya3HHX
miHHocTte. Ili 00'ektn, sAKi TOBHMHHI Oynu OyTH MOJHUMH, KOHKPETHU3YBAIH
aOCTpaKTHI IIHHOCTI OypKya 1 CTBOPIOBAJIM JIJISI HUX «OCOOJIMBY peambHICThY. Takum
YUHOM, 3aBISKH YHIBEPCAJbHOMY Mara3uHy I[IHHOCTI, COIllaJIbHI YCTAHOBKHU 1
nparHeHHs Oypikyasli 3HaXOJWIM CBO€ MaTeplajbHE BTUICHHS, a TOBapH
HAMIOBHIOBAJIMCS KYJIbTYPHUM 3HAUYCHHSAM. [HIIMMH ClIOBaMU, MaTepiajdbHI CHMBOJIU
CTIPUSUTA PeopraHizailii KyJIbTypHUX 3Ha4eHbY. [9, 180]

3HM>KEHHS CO01BAPTOCTI MOJTHUX MPOAYKTIB MacOBOIO BUPOOHHMIITBA, 1[0 CTAJIO
pe3yslbTaTOM BUPOOHMYOIO THPaXXKyBaHHS OCTaHHIX, MPUBEPHYIO B cdepy
CIO’KMBAHHS BCl COIllajibHI BEPCTBU CYCIILCTBA. BHHaxij mapoBoro JBUTYHA 1
BIPOBA/PKCHHS 1HIIUX TEXHIYHUX 1HHOBAIIIN MPU3BEIIN JO PO3MOBCIOKEHHS MOJHOT
iH(dopMaIlii 1 pi3HOMAHITHUX MPOIYKTIB MOJH 1O BCHOMY CBITY, IMOKJIABIIINA MTOYATOK
riio0anizanli NponeciB MacoBOro CHOKUBAHHS. [CTOTHMM BHMHAxoIIOM, KM CIPHUSB
(dhopMyBaHHIO MOJHHMX TEHJICHINM 1 peKjiaMi MOJHUX TOBapiB, CIIiJI TAaKOXX BBAKATH
IpykK 1 pororpadito.

Y cBoOrO Hepry, MPOMHCIOBA PEBONIOIIS CHOpHUsiIa CTPIMKOMY 3pOCTaHHIO
CIO’KMBaHHS, SKe 0€3MOBOPOTHO BijoOpasmiacs Ha moTpedax, rmepeBarax, 3BHUKax,
KUIBKOCT1 CMOKMBa4ylB MOJHHUX TOBAapiB, II0 HEYXWJIBHO 3pocTae. BrpoBakeHHs
1HAyCcTpiaizaiii B IpolecH BUTOTOBICHHS MOJHUX MPOIYKTIB 3pOOUIIO MOKIIMBUM 1
3aTpe0yBaHUM MacoBE THUPAKyBaHHS BHUPOOIB 1 ToBapiB. PesymbraToM momiOHOTO
BEJIMKOMACIITAOHOTO PO3MOBCIOKCHHS JJOCTYITHUX MOJHUX TOBApiB CTal0 MacoBe
ix cnoxuBaHHs. CyTh WOTo mojsirae y ToMy, IO CIOXHBadl, K1 CKJIaJal0Th Pi3HI
comiaibHl a00 perioHaNbHI CETMEHTH PUHKY MOJHHX TOBApiB, MAlOTh MOKJIUBICTH
JOCTYIy IO aHAJOTIYHUX a00 31CTaBHUX MPOJYKTIB MOoAM. Ha moyaTky cTaHOBIIEHHS
CYCIIUIBCTBA MAaCOBOI MOBEIIHKY, B KiHIN XIX - mouaTtky XX CTONITH I1€ MPUBEIIO J0

TpaHc@opmMmarlii cTajgoi CUCTEMHU COIlIaIbHUX 1 KyJIbTYPHHUX IIIHHOCTEH, a Hajaml - 10



3MIHM CHOXHBAIbKOI MOBEAIHKM 1 BIAHOIIEHHS A0 MOAM 1 ii mpoaykTiB. [Hmmmun
CIOBaMH, MOJa, B OCHOBI SKOi JIeKaTh TPHUHIMIKA TOCTIHHOTO OHOBJICHHS 1
MUKIIYHUX 3MIH, CTaja HaJIUISTUCS OCOOJMBHUM 3HAUYCHHSIM 1 HaOyja He3anepedHol
BKJIMBOCTI CEpeJl PI3HUX COIMIAIBHUX IapiB 1 TPYTI.

Ha nymky comionora P. bimromepa, «mola HOpPOIKYETHCS KOJIEKTUBHUM
BHOOPOM, a TUKTYE 11 CIIOXKUBAILKUN cMaKk». [7, 287]

Pe3ynbpratom pi3HUX MPOSIBIB CIIOXKUBAIIBKOTO CMAaKy, Ha JYyMKY JOCIITHHUKA,
cTajga iX IIBHUJKA 3MIHIOBAHICTH 1 CTpPIMKE MOpajbHE CTapiHHS MOJHUX 3pa3KiB 1
TEHJICHI[IA, a TakKoX AaKTHUBHA [IsUIbHICTh IIPECH, CHOPSMOBaHAa Ha OJIHOYACHE
PO3MOBCIOJKEHHS 1HQOpMalii 1 (OpMyBaHHS €CTETUUYHHUX CMAakiB 1 MepeBar cepej
BEJIMKOIO0 YHWCIa TOTCHIIMHUX CIOXUBAa4YlB MOJHUX TPOJYKTIB 1 TOBAapIB.
Po3BuBaroun mro Teopito, Mapkeronor H. MakKeHapik koHcCTaTye, MO IS
CTaHOBJICHHSI CYCIUJIBCTBA MAaCOBOTO CIIOKUBAaHHS 0COOJIMBOI BaXKJIMBOCTI HAOYBaIOTh
IPUUAHATTS B CBIT MOJIM W aKTUBHA Yy4acTh B 1l CHOKMBaHHI COLIAJLHUX TPy,
paHille BUKIIOYEHUX 3 LBOI0 MPOLECY, BAHUKHEHHS HOBO1 (Pi1ocodii CoKUBaHHS 1
MIEPEOCMHUCIICHHS HOT0 3HA4YeHHs /s Oj1ara cycmiiscTBay [8, 188]

[Ipote, He cnix 3a0yBaTH, 1110 MOBEIIHKA BCIX YYaCHUKIB MOJHOTO MPOLIECY B
Cy4aCHOMY CYCHIJIBCTBI CHpPsIMOBaHA HE TIJIbKM HA MAacOBE CIIOKHBAHHS TPOYKTIB
iHAyCcTpli Moau, anme 1 Ha (OpMyBaHHS BIJAMITHUX BIJIACTUBOCTEH Cy4acHOTO
MHUCTEITBA 1 3arajbHOI KYyJbTYpH, PO3BHTOK XYJAOKHBOTO CMaKy 1 €CTCTHYHE
BUXOBaHHS MacoBOT0 CIOXXHBada. [Ipu 11bOMy «pPO3BUTOK OJIHI€T CTOPOHH, OJHI€T
chepu 1i [KyIbTypH| HAWTICHIIIMM YHWHOM TOB'S3aHHUM 3 PO3BUTKOM 1HINOI. Tomy
«CepelioBUIlle KYyJIbTYpH», ab0 «IpOCTip KyJIbTypuU», € HEPO3PUBHUM UMM 1
BIJICTABaHHS OJ[HIET CTOPOHM HEMHHYYE TOBHHHE TMPHU3BECTH JO BIJICTABAHHS
KyJbTypH B uutomy. [TafiHHsS rymaHiTapHOi KyJIbTypH a00 sIKOi-HEOyAb 13 CTOPIH i€l
KyJIbTypu (HampWKIaaA, My3U4dHOi) OOOB'SI3KOBO, Xoua, MaOyTh, 1 HE ojpasy,
OYCBHUJIHO MO3HAYUTHCS Ha PiBHI PO3BHTKY HaBiTh MaTeMaTHKH a0o Qizuku». [4, 38;
1, 145]

Bucnoexku i nepcnekmugu nooanvuiux po3eiook. 3 MPOBEIECHOTO B poOOTI

aHaji3y MO’KHa 3pOOMTH BHCHOBOK, IO TOTaJibHA rijoOaii3allis CyCIHUIbCTBA, SKa



MOCHUJTIOETHCS 3 KOXKHHUM JHEM, CIPHUSA€ HE TUIBKH NPsSIMIii Ail KyJIbTypH Ha TE€HACHIII]
PO3BUTKY Cy4acHOI MO, (POPMYBAaHHIO 1 PO3MOBCIOPKCHHIO MOJHHUX CTaHIApPTIB, a
TakoXX Oepe y4yacTb y BUPOOHMIITBI MPOJIYKTIB MOJH, YHIBEPCAIBHUX JJIsI PI3HUX
CETMEHTIB MOJHOTO PHHKY, B MEpIIy Yepry, perioHaJbHUX. 3 I1HIIOTO OOKy, BOHA
TaK0XX CYMPOBOJUTH 30€pPEKEHHS CaMOOYTHOCTI PI3HUX HAIllOHAJIBHUX KYJIBTYp 1
Tpaauilid, GOpMyBaHHS 3arajbHUX €CTCTUYHHUX 1JI€alliB 1 XYJI0XKHIX IIIHHOCTEH, 1110
BIIOOpaKa€ThCA HE TMPOCTO Ha iX 30€peKEHHI, ajle W Ha YCBIIOMIICHOMY iX
CIIPUUHATTI IIMPOKUMU BEPCTBAMHM CYCHIJIBCTBA, 1, 3pELITOI0, HA 1HAWBIIyaIbHIM
camoliieHTH(iKalii ocoOu. Y 1bOMY BHSBISETHCA 3arajJlbHOKYJIbTYpHA I[IHHICTb
MO/JIH.

Bci  mepepaxoBaHi mHepeIyMOBUM  CTAaHOBJIEHHS CYCHUIBCTBA MAacOBOTO
CHOKMBaHHS (TEXHIYHI, €KOHOMIYHI, KyJbTYpHi) TpHU3BEIX [0 TOro, WIO
MPEJCTABHUKU €JIITU COLIyMY, SIKI paHilie Oyiu €IMHUMH HOCISIMU 1 CHOKMBadyaMu
MOJHHMX 3pa3KiB 1 KyJbTYpHHX I1HHOBAIlill, BUSBWINUCS 3aJydy€HUMHU B IIPOIIEC
MacoOBOT'O CHOKMBAHHS, TOMY 110 BUMYILIEHI MOCTITHO 3HAXOJUTH 1 3aCTOCOBYBATU

Pi13H1 MOJTH1 1HHOBAITIT, IITO0 T1IKPECITIOBATH CBIil CTaTyC 1 CyCHIbHE MOJIOKEHHSI.
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