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MPUHIIATIA B3ACMOBILIMBY EBOJIOLII THIYCTPIi MOJIU TA
«CYCTIUTBCTBA CTIOKUBAHHS»

HNPUHLOUIIBI BBAUMOBJIMAHUA 3BOJIIOINUN UHAYCTPUU MOJbI U
«OBIIECTBA IMTOTPEBJIEHU S

PRINCIPLES OF MUTUAL INFLUEENCING OF THE EVOLUTION OF
FASHION INDUSTRY AND «CONSUMPTION SOCIETY»

Anomauia. Y cTaTTl pO3MIISIAIOTHCA IPUHLUIIM PO3BUTKY MacOBOTO BUPOOHHUIITBA MOJHHUX
MIPOJYKTIB, @ TAKOX BCECBITHS YHIBEPCaJIbHICTh MOJHUX TEHICHIIH, SKI € pe3ylbTaTOM PO3BUTKY
iHpopmaniiiHoi iH(pacTpykTypu 1 TOTanmpHOI TioOamizamii CBITOBOI CHUTBHOTH. Y poOOTi
OOIPYHTOBYETBCSI, L0 MPOAYKTH MOJM, BMCTaBJIEHI Ui NPOAAaXy B Mara3uHax, L0 MAaloTh
BJIACTUBOCTI MIJBUIIEHOTIO CTaTyCy, B 04axX MOKYMNI Ha0yBalOTh 3HAUYEHHS KYJIbTYPHHUX LIHHOCTEH,
0 MalTh Ha YyBa3l 3IUTTA XapaKTEpPUCTHK MAacoBOi KyJIbTYpPU 1 MacOBOIO CHOYKHBAaHHS.
OOrpyHTOBY€ETHCS BUCHOBOK, 110 3apPOJKEHHS 1 PO3BUTOK 1HAYCTPli MO TICHO MEPEIUIITAETHCS 13
CTAHOBJICHHSIM «CYCIUIBCTBA MaCOBOI'O CIIOKMBAHHS».

Knwuoei cnosa: iHtycTpist MO, CYCIIIIBCTBO MAaCOBOI'O CIIO’KMBAHHS, MOJHHUM CTaHIApT,
MOJHA TEHIEHIIIS, MAaCOBHI CIIOKUBA4, MOIHUH OIS

Annomayusa. B crathbe paccMaTpHBAIOTCS NPUHIUIBI Pa3BUTUS MacCOBOTO IPOM3BOICTBA
MOJIHBIX TIPOJYKTOB, a TaK)Xe BCEMHpPHAas YHUBEPCAJIBHOCTh MOJHBIX TEHJICHIMH, KOTOPHIC
SBIISIFOTCS. PE3yIbTaTOM Pa3BUTHS MHOOPMAMOHHON HHPPACTPYKTYPHI  TOTAIEHON II00aTH3auH
MUpOBOro coobmiectBa. B pabore 000CHOBBIBAaETCS, YTO MPOAYKTHI MOJbI, BBICTABICHHBIC IS
NPOJaXKM B Mara3uHaX, WMEIONIMX CBOWCTBA IIOBBIIIEHHOTO CTaTyca, B TIJla3axX IOKyIaTelss
NpUOOPETAIOT 3HAYCHHE KYJIBTYPHBIX LEHHOCTEH, IOAPAa3yMEBAIONIMX CIUSHUE XapaKTEPUCTUK
MaccOBOH KyJIBTYpbl W MaccoBOro moTpeOieHus. OOOCHOBBIBAETCSI BBIBOJ, YTO 3apOXKICHHE H
pa3BUTHE WHIYCTPHUH MOJbI TECHO MEPEIUICTAeTCs CO CTAaHOBJICHHEM «OOIIeCTBA MacCOBOTO
MOTPEOICHUSD.

Kniwouesvle cnosa: WHIYCTPUsT MOIbI, OOIIECTBO MAacCOBOTO IMOTPEOJICHUS, MOIHBIHN
CTaH/apT, MOJIHAsI TCHCHIIHS, MaCCOBBIH MOTPEONUTENh, MOJHAS OJICHK /1A

Annotation. The thesis grounds that the laws of aesthetic and technology more and more
influence the design and promotion of fashion products concerning the quality of mass consumption
product, the economic laws, marketing and management in particular, have their more evident
impact on them, all this creates a positive environment in the fashion industry for transnational
concerns and corporations to strengthen their positions.

Analyzing the main historic stages of fashion formation as an industry, it is important to say
that the beginning of the XX century, on the one hand, the globalization processes were absent in its
development in the world culture and economy, on the other hand, the common fashion tendencies
of culture and art development (with insignificant variations) dominated. The development of
fashion product manufacturing in mass volume and the world universality of fashion tendencies
resulted in informational structure development and total globalization of the world community at
the middle of XX century.

This is the very period for a split into two separate lines of fashion industry subjects’
activity, which, nevertheless, are developed in a close interaction and supplement one another to
satisfy consumer needs for fashion products completely. These lines are typically called “haute
couture” and “prét-a-porte”. Characterizing these lines by functional feature, one can admit that
these are individual fashion samples designed on a high society demand (in various senses of the



term), and fashion clothes of mass production for a mass consumer.

In the history of fashion industry development, the 1990s were marked by prevalence of the
so-called pluralistic tendencies that leveled the fashion supremacy of one or some correlated actual
styles and fashion trends. Besides, engaged in fashion product design, the fashion industry subjects’
growing needs of profits and consumers’ needs in expression of their own ambitions have caused a
drastic shortening of fashion product life, a fast integration and spread of fashion innovations due to
the mass media sources.

The same principles of development, namely, the split of one modern standard into
numerous fashion tendencies are observed in many other fields of fashion product market
development in this period.

By the end of XX century in the fashion industry a term “100 per cent marketing product”
came into use, based on cause effect relationship; it means that, as a rule, the over price of a
produced fashion sample is explained by a degree of trend mark or designer brand popularity
among mass consumers (that more and more depends on aggressiveness of advertising or PR
policies of the products) and not by its quality (that decreases rapidly because of the fast moral wear
of fashion product).

It is impossible to forecast the way the short-term or long-term tendencies of fashion
industry development will be and the way they will reflect on fashion creators’ art project activity,
the one definite thing is that fashion products, including fashion clothes, accessories, accompanying
products and services always bring profit to their producers, conquer new mass sales markets and
spheres of consumers’ lives.

Moreover, the consolidation of fashion industry subjects remains the major tendency of
development, influencing its functioning directly. Large transnational corporations extend the
spheres of their influence constantly, forming the fashion industry infrastructure globally this way
and facilitating the separation of fashion market segments, and eliminating a competition in fashion
business as such.

Besides its typical function of promoting fashion products and services onto mass market, at
the current stage of development the advertising of the fashion industry has acquired one more
important to the fashion process participants function of consumers’ tastes modeling, formation of
certain fashion tendencies and stipulating the need in fashion innovations.

In other words, fashion products exposed for sale in shops, possessing the high status
qualities, acquire a value of cult products in customer’s eyes, meaning a fusion of the mass culture
characteristics with mass consumption.

The article analyses the fact that the fashion process participants’ behavior is directed not
only to mass consumption of fashion industry products, but also to the formation of contemporary
art and general culture distinctive features, to a sensitivity to art and aesthetic education of a mass
consumer.

It follows from this, that a total globalization of society, which becomes stronger every day,
contributes not only to culture direct impact on tendencies of contemporary fashion development,
creation and spreading of fashion standards, but it also participates in the fashion products design
process, universal for different segments of fashion market, regional markets first of all.

All the named preconditions (technology, economic and cultures ones) of mass consumption
society establishment have led to the fact that high society representatives, who were the only
bearers and consumers of modern samples and art innovations before, turned out to be involved in
the process of mass consumption because they had to find out and try constantly different fashion
innovations to demonstrate their status and social position.

On the basis of the mentioned above arguments and facts, the article has outlined
characteristics and comparison analysis of principles of fashion clothes industry formation in the
context of modern mass consumption society establishment, as well as the definition of the criteria
of mutual influence and cause effect basis of evolution of these definitions in the modern society
subjects’ consciousness.

To sum it up, the thesis concludes that a fashion industry birth and development are closely



connected with mass consumption society establishment in the XX century.
Keywords: fashion industry, mass consumption society, fashion standard, fashion trend,
fashionable standard, mass-market, fashion clothes

Ilocmanoeka npoonemu. Ha nymMKy AesIKUX OTJISIIadiB MOJAM, BUTKH PO3BUTKY
IHIYCTpil MO, SIK cepu BUPOOHUUYO-PEKIAMHOI 1SUTBHOCTI, 3HAXOIATHCS B TIPSAMIi
3aJIKHOCT1 BiJ TEHJEHIIA PO3BUTKY JAW3alHY MPOAYKTIB MOJIU SIK TMPOIECY
KOHTPOJHOBAHOTO TEPEOCMHUCIICHHS MPUHIMIIB «(HOPMYBAHHS E€CTETUYHHUX 1
(GYHKIIOHATIBHUX SIKOCTEH Hao4HOTO cepenoBuiia». [6, 390] Sk kpurepiit MacoBoro
CIIO’KMBAHHS MPOEKTYBAHHSA 1 MPOCYBAHHS MOJAHUX MPOAYKTIB MOMAAI0Th 1] BILUTUB
HE TUTHPKMA 3aKOHIB €CTeTUKH 1 TexHojorii. Ha HuX Bce OUTbII MOMITHUYN BILUIUB
CIPABJISIIOTh TAKOX 3aKOHH €KOHOMIKH, 30KpeMa MAapKETHHTY 1 MEHEDKMEHTY, IO
cTae OJAroTBOPHUM CEPEAOBHILEM B IHIYCTPIi MOJM ISl 3MIIIHEHHS CBOIX MO3ULINA
TpaHCHAI[IOHAJIbBHUMH KOHILIEPHAMHU 1 KOpPIOpalisiMy. 3pelITol, caMe Ha HUX 1 Jisirae
GyHKIIS yIpaBIiHHS TPOIECaMU MPOCKTYBAaHHS, BUPOOHHUIITBA, PO3IMOBCIOKEHHS,
pPO3MOAUTY 1 CIOXHBAaHHS TMPOAYKTIB IHIYCTpii MOIW, a TOMY JOCIIIKCHHS
NEPEeyMOB CTAHOBJICHHS MOJU SIK IHIYCTpii € iCTOTHMM ()aKTOPOM Yy BU3HAUYCHHI
3aKOHOMIpHOCTEH eBoJoIIT cyyacHoro fashion-6i3Hecy.

Ananiz ocmannix oocnioxycens i nyoaikayii. BUCBITICHHS OKpEMHX MUTaHb 1
acmekTiB icTopii mMoau 1 (GOpMyBaHHS 1HIYCTPIl MOJHOTO OJSTY MPOBOJUTHCS
OaratbMa aBTOpaMmHu, sIK y cepi pyHIaMeHTaTbHUX TOCTIKEeHb, TaK 1 B IEPIOAUYHIN
Ipeci, 0 CHeIiaai3y€eThCs Ha BUCBITIICHHI MOJU 1 MOJHHX TPOAYKTIB. Y poboTax
X JOCTIAHUKIB HAJAEThCS OUTBIIOI Mipor0  (aKTOJNOTIYHMN Matepian i
CTaTUCTUYHI J]aHl, HA OCHOBI SIKMX MOJKJMBO C(OPMYJIIOBATH OCHOBHI KpHTEpIi 1
OPUYUHHO-HACIIIKOBI 3B'SI3KH IMPOLIECY CTAHOBJICHHS 1HIYCTPii MOJAU. AHAII3YIOUH
OCHOBHI ICTOPHYHI BIXM CTaHOBJIEHHSI MOJIM SIK 1HAYCTpii HEOOX1AHO BiA3HAYUTH, L0
noyarok XX CTOJITTS BBAXAEThCS HAMOUIBII CHPUATIMBUM NEPIOJIOM PO3BUTKY
bynuHkiB Moau 3 iX 1HAWBIAYaJbHUMH pHCAMH, SIK B JU3alMHEPCHKIM, Tak 1 B
MapKeTHUHTOBIH momiTuill. B 3HauHil Mipl [BOMY cCHOpHsUIa  BIJICYTHICTH
ro0aizaifHuX TPOIeCiB B CBITOBIM KyJIbTYypi 1 €KOHOMIIl 3 OJHOro OOKy, a 3
IHIIIOTO - TOMIHYBAaHHS €IMHUX MOJHUX TCHACHIIA PO3BUTKY KYJbTYPH 1 MUCTEIITBA
(3 He3HAYHUMU BapiaiisiMu). Po3BUTOK MacoBUX MacmiTadiB BUPOOHUIITBA MOJIHHUX
IPOJYKTIB, a TaKOXX BCECBITHS YHIBEPCAIbHICTP MOIHUX TCHJCHIIINH CTalH
pe3yiabTaTOM PO3BUTKY 1H(MOpMAIiHHOT 1HPPACTPYKTYpH 1 TOTaIbHOI riolamizamii
CBITOBOI CHIJIBHOTH Yy cepeliuHi XX CTOMITTS. Y CBOIO 4epry, i€ MPUBEIO A0 TOro,
10 CBITOBUH PUHOK MOJHOTO OJSTY HaOyB pPUC €IUHOTO PETEIBHO CTPYKTYPOBAHOTO
MEXaHI3My 1 CTaB KOHTPOJIIOBATCA KPYIMHHUMM CBITOBUMH KOPIOpALISIMH, SIKI BCE
AKTHUBHIIIE MOTJIMHAIOTH SK ByAWHKN MOIU 3 BIKOBUMU TPATUIISIMH TU3AWHY OJIATY,
TakK 1 ORI MOJIOJII TU3aHEPChKi OpeHIH.

Dopmyntoeanna yinen cmammi. MeToro aHOi poOOTH € XapaKTEPUCTHKA 1
NOPIBHSUIbHUI aHai3 TPUHIUIIB (POPMYBaHHS IHIYCTPIi MOJHOTO OJIATY B KOHTEKCTI
CTAaHOBJICHHS CYYaCHOTO «CYCHIJIbCTBA MAacOBOTO CIIOKMBaHHA», a TaKOX
BU3HAYEHHS KPUTEPIiB B3a€EMOBIUIMBY 1 MPUUYUHHO-HACIIKOBUX OCHOB €BOJIIOLIT IIUX
MOHSTH B CBIJIOMOCTI Cy0'€KTIB Cy4acHOTO CyCH1JIbCTBA.



Buknao ocnoenozo mamepiany 0ocniodycenHs. 3arallbHOBIIOMO, IO
3apO/KEHHS 1 PO3BUTOK 1HIYCTPii MOJM TICHO MEPETUTITAETHCS 31 CTAHOBIICHHSM B
XX CTONITTI «CYCHUJIBCTBA MAacCOBOTO CIOXHBaHHS». SIKI0 Moja, 0coOIuMBO B
o0iacTi KocTioMa 1 cdepi Kpacu, B ToMy a00 1HIIOMY MpOsIBI iCHyBajla 3 CEpEeAHIX
CTOJIITh, TO I1HAYCTpiS Moau ax A0 KiHig XIX cromite, BijncyTHs sik Taka. lle
NOB'SI3aHO, MEpII 3a BCE, 1 3 KJIACOBUM XapaKTEpOM MOJAM Ha OJASr B TOMNEpPEeHI
CTOpIYYsl, 1 HE3HAYHOI KUIBKICTIO MOTEHLIMHUX CHOXKMBA4IB MPOIYKTIB 1HAYCTpIi
MOAH, 1 3 MOMJIMBICTIO (@ TOYHIIIE, 3 HEMOMJIMBICTIO MAacOBOTO BHPOOHHUIITBA
MOJHHMX TIPOJYKTIB), a TaKOX 3 TPHUBAIMMH LHMKIAMU BIPOBAKEHHS MOJIHHMX
IHHOBAIlIM, IO 3aJie)Kajio, B TMEpIIy 4Yepry, BiJ TEXHIYHUX 1 TEXHOJOTTYHUX
MOXJIMBOCTEH.

Ha mpors3i 1890-x - 1950-x pokiB croCTepira€ThCsi HEYXHUIbHE, X0U YacoM 1
HE CTpIMKE, HapOIIyBaHHS TEMITIB MacOBOI'O0 MEXaHI30BaHOTO BHPOOHHUIITBA
PI3HOMAHITHOTO OJIATY, IO PO3IIHIOETHCS OaraTo YUM JOCHITHUKAMH  SIK
dbopMyBaHHS caMe 1HAYCTpii MOJHOTO ONATY, 3aCHOBAaHE HAa PO3BUTKY OKPEMHX
cy0'exTiB npiOHOTO Oi3Hecy. lle gopmyBaHHS 3HAUYHO MNOCHIIOBAIOCA MOSIBOIO Y
cepenuHi XIX CTONITTA CHELIATI30BAaHUX JKYpPHANIB MOJ JJs PI3HUX TIpyn
CIIOKMBaHHS, sKi  mpodeciiiHo, X049 1 3  COUIAIbHUX, T[CUXOJOTIYHUX,
MHUCTEUTBO3HABUMX MO3MUIIINA, BEIM PEKIAMHO-TIPOCBITHUIIBKY 1 MPONAaraHIuCTChKy
po0OOTYy, pO3MOBIJAIOYM MPO TMOTOYHI MOJHI TEHJIEHIIT 1 aCOPTUMEHT MOJIHUX
IPOJYKTIB B TOPTOBUX Mepekax KPYMHUX MPOMHUCIOBUX MICT (BKIIOUAIOYH PYOPUKU
«I10 HOCATH B [Taprki»).

[Tiznime, B 1950-x - 1960-x pokax, B mepioj CTAaHOBJICHHS B €KOHOMIYHO
PO3BUHEHHMX KpaiHaxX 1 perioHaxX CIHOKHMBAI[bKOTO CYCHUIbCTBA, Cy0'€KTH 1HIYCTpil
MOJY, 1100 HEe 3aJexaTd BiJ MOTped MacoBOrO CIOXKHMBAaua B MOJHHUX TMPOIYKTaX,
BKJIFOUMJIMCA B aKTUBHY JISJIBHICTh 3 MPOTHO3YBaHHS LIMX MOTpeO 1 mepesar, 110
COPUYMHUIIO 32 COOOI0 TIOBCIOJIHE BIPOBAKEHHS IUIAHOBOTO BUPOOHMIITBA,
0COONIMBO Ha KPYMHHUX MIAMPHUEMCTBAX TEKCTHJIBHOI 1 IIBEHHOI MPOMMCIIOBOCTI, i
BiJIMTOBITHO BUBEJIO BUPOOHHUIITBO MOJHHX MPOAYKTIB (B MEpIIy Yepry, OJIsATY, a
TAaKOX akcecyapiB, CyMyTHIX TOBapiB 1 MOCIYT) Ha BHUIIUWA BUTOK 1HAYCTpiamizamii
MOJIH.

Came 3 1bpOro IMepiogy MAiSUIBHICTH CYO'€KTIB 1HIYCTPil MOJHOTO OSATY
po3auIMiiacs Ha JBa OKpeMi HampsMu, SKi, NPOTE, PO3BUBAIOTHCS B TICHOMY
B32€MO3B'SI3KY 1 JIOMOBHIOIOTH OJHMH OJIHOTO 3 METOK MAaKCHMAaJIbHO MOKIIHUBOTO
3aJI0BOJICHHSI TOTPeO CIOXKMBAYiB B MpOayKTax Moau. LI HampsiMu cTepeoTHITHO
npuiiHATO HasmBath «haute couture» («Bucoka moma») i «pret-a-porter» («rotose
IUIATTS»). XapaKTepu3ylouyn I HanmpsMu 3a (DYHKIIOHAJBHOK O3HAKOI0, MOXKHA
CKazaTH, IO II€ IHAWBIAyaldbHI MOJHI 3pa3KHu, BUKOHAHI 3a 3aMOBJICHHSM €IITH
cycnuibcTBa (y PI3HUX 3HAYCHHSIX IBOTO TEPMIHY) 1 MOJHHMA OIST BHPOOHUYOTO
TUPaKYBaHHS, MPU3HAYCHUN JJII MACOBOTO THIIOBOTO CIIOXHKBada. SIK HampsMmu
TisuTbHOCTI «haute couturey i «pret-a-porter» 3akpinwimcs B iHaycTpii Moau B 1960-x
- 1980-x pokax, B mepiry 4epry 3aBasku TakuMm mozenbepam sk K.lllanens, K./iop,
[.C.JIopan, FO.XKiBanmu Ta ix byaunkam Bucokoi moau, a 3rojioM, Au3aitHEPCHKUM
OpeHJaM, 3aCHOBAaHMM HAa BUKOPHUCTAHHI iX IMEHI 1 MPOJOBKEHHI iX TpaJuLIii.



1990-1 poku BigMiIYeH] B iCTOpIi pO3BUTKY 1HIYCTPii MOJM MEPEBAKAHHSIM TaK
3BaHUX «IUTIOPAJTICTUYHHUX» TEHJICHINH, SKi HIBEIIOBAIM MOJHE IaHYBaHHS SKOTO-
HEOylb OJHOTO a00 MEKUTHPKOX B3a€EMO3B'S3aHUX AaKTyalbHUX CTHJIIB 1 MOJHUX
TpeuaiB. Kpim TOro, 3pocratoui morpedbu B OTpuMaHHI OpUOYTKY CyO'ekTamu
1HAYCTpli, 3alHITUMU BUPOOHULTBOM IPOJYKTIB MOAM, 1 MOTpeOaMU y BUPAKEHHI
TUX a00 IHIIUX BJIACHUX aMOIlIM CHOXUBAILKUMU CYO'€KTaMHu, CIPOBOKYBaIU
KapJAWHAJIbHE CKOPOYCHHS IHKIY JKHTTS MOIHUX IPOJIYKTiB, HAPOIILyBaHHS
IIBUAKOCTI BIIPOBAPKCHHSI 1 PO3MOBCIO/DKCHHS MOJHHMX IHHOBAIIM, YOMYy 3HA4YHO
CIIpUsIK 3aco0U MacoBoi iH(opMarrii.

S0 Ha monepeHiX eTanax CTAaHOBJICHHSI MOJIU K 1HYCTpIi, MPOBIIHY POJIb
B MOro pO3BHUTKY BiJirpaBajii CaMOJOCTaTHI JIOPOCI]I CIOXKHMBadyi, 3JaTHI TI1THO
OI[IHUTH 1HJWBIIyaldbHI MPOMO3UIlT KyTIOPhE, CTBOPEHI B PaMKax «BHUCOKOI MOJIN»,
TO B APYTiil mojgoBuHI XX CTOMITTS, @ TOYHIIIE B HOTO KiHIN, BIAOYJIOCS SK 3HAYHE
OMOJIO/IPKEHHSI TIOTCHIIMHUX CIOKMBAYiB MOJHUX MPOJIYKTIB, TAK 1 3HUKEHHS PO
TAJIaHOBUTUX 1 YHIKaJIbHHUX, aJlé HEMOPYIIHUX B CBOEMY AaBTOPHUTETI, CTHIICTIB 1
MOJENBEPIB - BIJOYBAETHCA 3CYB aKIIEHTIB B 3aKOHOAABUYMX (YHKI[ISIX MOJM HA 1HIII
micra, oxpim ITapmxka (3pocrae 3HaueHHs Jlonngona, Minana, Hpio Hopka sk
CBITOBUX CTOJIMIIb MOJHM), 1 JAM3aHHEPChKI HAa MapKU-KOHLEIIIi 3aMiCTh BHU3HAHUX
KyTIOPbE ((ipMHU-BUPOOHUKH, TU3aHHEPCHKI OpeHIN Ta iH.).

AHanoOriyHl NOPUHIMUON PO3BUTKY - PO3TATY>KEHHS €IUHOTO MOJHOTO
cTaHJapTy Ha Oe3/714 MOJHUX TEHJICHIIN B Ield MEepiojd CIOCTEPIracThCs TaKOX B
IHIIINX aCTeKTaX PO3BUTKY PUHKY MOJHHMX TOBapiB.

[Ipu nboMy BHpPOOHMKAMH MOJHUX MPOJYKTIB B 1HAYCTPii MOJM MPHUHHATO
BBa)XKaTH SK O€3Mocepe/IHbO BUPOOHUKIB HOBHUX BHPOOIB OJIATY, aKcecyapiB ado
CYINyTHIX TOBapiB, TaK 1 TUX Cy0'€KTIB 1HIYCTpii MOJH, SIKI B OYaX ITPOMAaJICHKOCTI, a
OT)KE, MAacOBOTO CIIOXXMBada, JOJAI0Th ITUM MPOAYKTaM CTaTyC MOJHUX (JIesKi
JOCTITHUKM Ha3WBAaIOTh iX PpO3MOBCIO/PKYBadyaMH MOJHHMX cTaHmapTi). [2, 119]
TakuM YMHOM, BUPOOHMKAMHU MOAHHUX MPOJYKTIB B 1IHIYCTPii MOJU MOKHA BBaKaTH
BCIX, XTO 3alHATHA B pI3HUX cdepax NPOEKTHO-BUPOOHUUOI [ISAJIBHOCTI - BIJ
TU3aiiHepiB, 4ui 3aAyMH MJUISATalOTh BTUICHHIO, 10 MepYeHIai3epoB OyTIKOB, YHs
MaNCTEPHICTh POOUTH OJIEP>KAHUM MPOAYKT MOJIM HAUIIKaBIIIUM JJIs CIIOKHBaYa.

[Ipote, Bxe Ha movaTky XXI cTONITTA, HA CydyacHOMY eTarl (yHKI[IOHYBaHHS
IHIyCTpli MOJIM, B KOHTEKCTI TOTajbHOI Trio0aiizaiii CycHibCTBa MacOBOTO
CIOKMBAHHS, CTBOPIOIOTHCS 1 PO3BHUBAIOTHCA HOBI MporpecuBHi Gopmu 1 cxemu
TSUTBHOCTI B paMKax MPOEKTYBaHHS 1 BUPOOHUIITBA MOJHOTO OJATY SIK TMPOIYKTY
iHaycTpii Mogu. CyTHCTH iX TONIATae B KOHCOMiAAMii TBOPUOI AiSUTBHOCTI MEKITHKOX
HE3aJIeKHUX MOJENbEPIB a00 MM3aiiHEPChKUX OpEeHMAIB AJIi CTBOPEHHSA 1 pO3pPOOKHU
IHIWMBIAYaIbHUX KOJEKIIM MomHoro oxasary. Eramm BupoOHUMIITBA 1 opraizarii
cucteMu 30yTy (SK MpaBWJIO, IO BCbOMY CBITY), 00'€lHaHI AW3allHEPChKI OpeHau
3MIUCHIOIOTh CHUTBHUMU 3YCUJUISIMHU, II0 TPUBOJUTH JO TOCHICHHS IO3UTUBHOTO
edeKTy iX MISUTBHOCTI, Y TOMY YHCHi 1 KomepmiitHoro. KiacwmuHoio imrocTparii€ero
TAaKOTO MPOTPECUBHOTO MiAXOAY AO IISUTIBHOCTI y cdepi 1HIYCTpii MOAHOTO OIATY
CIIy’KUTb TPUBaJIa B3a€MOJIsl MOJiesibepa XelbMyTa JlaHra 1 1u3aiiHepchbKOro OpeHay
Prada.



VY 1980-x - 1990-x pokax B 1HAYCTpii MOJHOTO OMSTY MIIHO YKOPIHIOETHCS
MOHSTTS «CTOBIJICOTKOBUI MAapKETHHTOBUW TPOIYKT», 3aCHOBaHE Ha TOMY
NPUYUHHO-HACHIIKOBOMY 3B'S3Ky, IO YacTO 3aBHILIEHY BapTiCTb BHPOOIECHOTO
MOJIHOTO 3pa3Ka BU3HAYAE HE SKICTh (SKS y 3B'I3KY 3 NMPUCKOPEHUM MOPATbHUM
CTapiHHSAM NPOJAYKTY MOJM CTPIMKO NaJae€), a CTYIIHb IOIYJSIPHOCTI TOPIroBOi
Mapkd a00 Ju3aiiHepChKOro OpeHly y MacoBOro cCHokuBaya (110 Bce Ouiblie
3QJICKUTHh BIJI arpeCUBHOCTI pekiamMHOi abo PR-momituku ocrannix). Oco0iauBO
BIIYYTHO 11 TEHJEHIIISI CTaja BUSBIATHUCS caMme B KiHIII XX CTOJITTA: HA 3MIHY MOJI
1 MOJHOMY BHUPOOHHIITBY SIK TBOPYIN MIISJIBHOCTI (YOMY SICKPaBUM IMPUKIAJIOM €
tBOpuicTh IB Cen Jlopana, Knemento JltonoBiko Banenrtino a6o Kpicriana Jlakpya)
npuiia JisSUIbHICTE BUPOOHMUO-MApKETHHTOBA, KA B MOHSATTI «IHAYCTPIS MO
3MIHMJIA aKIIEHT 13 CJIOBA «MOJIa» Ha CJIIOBO «IHYCTPis».

HemoxnuBo nependauntu, SKuMu OyayTh KOPOTKOCTPOKOBI 1 JOBTOCTPOKOBI
TEHJICHITiT PO3BUTKY 1HAYCTpPil MOAM 1 K BOHH BiOOpa3AThCs B TBOPUIM MPOCKTHIM
TiSTBHOCTI TBOpIIB Moau. OMHO3HAYHUM € TUIBKA T€ TBEPPKCHHS, IO MOJHI
OPOJIYKTH, J0 YHCIA SKUX BIAHOCATHCS MOJHI OJSr, aKCcecyapH, CyIyTHI TOBapu 1
TIOCITYTH, 3aBXKIU TPUHOCUTUMYTh MPUOYTOK CBOIM BUPOOHHUKAM, 3aBOMOBYBATUMYTh
HOB1 MacoBl1 pUHKHU 30yTy 1 chepu KUTTEAISUIIBHOCTI CIIOKUBAYIB.

3 IpencTaBlIEHOTO KOPOTKOIO OIJISIAY MPOCYBAaHHS MOJHHUX MPOAYKTIB Ha
fashion-punky MoxHa 3pOOUTH BHUCHOBOK, IO 110 KiHI XX CTOJITTS, B pamKax
PO3BUTKY 1HIYCTPii MOJHOTO OJISTY, «BHCOKa Mojaa» (haute couture) BTpadae BiIacHy
CaMOJIOCTaTHICTh, BCE aKTHBHiIIE TepeOuparoun Ha cede QyHKiii GopMyBaHHA 1
Bi3yasizallii MOAHUX TEHJEHIINH NIl PO3POOKH MOJHOTO OJSTY MacOBOTO IMOMUTY.
YUM CHOpUSE CTAOUTPHOMY PO3BUTKY Takux cdep 1HAYCTpii MOAM SK TEKCTHIIbHA,
MIBEHHA, TaJaHTepelHa Ta IHMI Tady3l MPOMHCIOBOCTI, a TaKOX TOPTIBIA 1
iH(popmarriiina iHdpacTpyKTypa.

Kpim cBO€1 3BUUHOI (hyHKIIIi TPOCYBaHHS HA MaCOBUI PUHOK MOJIHHX TOBapiB
1 TOCIyT, HA Cy4yaCHOMY €Talll PO3BUTKY pekjiama B 1HAYCTpii Moau HaOyjna Iue
OJIHI€1, HE MEHII BIAYYTHOI aJisi BCIX YYaCHUKIB MOJHOIrO IMpoiiecy, (yHKIii -
dbopMyBaHHS CMakiB CIHOXXHBayiB, CTOBPEHHS TE€BHMX MOJHHMX TEHACHIINA 1
CTUMYJIIOBAHHS MOTPEeOM B MOJHHMX 1HHOBALISIX, PO IO MOBUTHCS B COIIOJIOTTYHHUX
JOCIIKEHHSIX: «Ha Cy4acCHOMY €Tamil PO3BUTKY IHAYCTpii MOJM CTa€ OYEBUIHUM
OPUHIMI TTOCUJICHHS BUMOT JO PO3TajlyKEHHs 3aC001B peKiIamMH, OCOOJIUBO SKIIO
feThCs MPO CHOXHBaya, SIKUH BHUCTYIMAE MEPIIOYECPrOBUM yYaCHHUKOM Mmomu» [1,
132; 5] Ilo crocyeTbcss poiii 1HIYCTPii MOTU B I[HOMY B3a€EM030aravqyrouomy
nporieci, To il AeTanpbHO TpoaHamizyBaB Maitkn Mimtep B HOCHIKEHHI PO
yHIBepCAJIbHUX Mara3WHiB B CT@HOBIJICHHI CYCIUIbCTBA MAacOBOTO CIIOKMBaHHS. [3,
137 - 139]. 3a pe3yabTatamMu HOro JOCITIIKCHHS, YHIBepcallbHI Marasuuu Kinms XI1X
- mo4yatky XX CTOMNITh, TaK camo 5K 1 GipmMoBi OyTiKH, 1 OCOOIMBO MYJIBTHOPEHIOBI
TOproBi TOYKKM moyaTky XXI CTONITTA HE MPOCTO MPU3HAYCHI ISl TOMIYKY 1
npua0aHHd TNPOAYKTIB MOJU, a, B TOH K€ dYac, CIYTyIOTh «KaTali3aTopoM
MaTepiaabHUX OakaHb 1 emotii». [9, 176]

[HmIME cioBaM#, MOJHI TOBapH, BHCTABJICHI IS MPOJIAXy B MaraswHax, IO
MaloTh BJIACTHBOCTI IMiJIBHIICHOTO CTaTyCy, B OYaX MOKYMIl HAOyBalOTh 3HAYCHHSI
KyJIbTYPHUX I[IHHOCTEH, IO MAaTh B OCHOBI 3JUTTS XapaKTEPUCTHUK MAacOBOi



KyJIbTYpH 1 MAacoBOTO CIIOKMBaHHA. TakuM UYHMHOM, yHIBEpCaJIbHUN MarasuH, SK
TOPTOBY TOYKY 3 BUCOKHMM CTaTyCOM HEOOX1JTHO CIIPUHMATH, 3 OJHOTO OOKY SK IIEBY
MOJIeNb peai3allii CroKUBalbKUX MOTPed MOKYIILIB, a 3 1HIIOTO - K PYILIHY CUITY
PO3BUTKY MAacoOBOi KyJbTYpH 1 €CTETUYHHUX yHOJ00aHb CyCHUIbCTBA. Y OyAb-KOMY
BUIAJKY, BIH € YUHHUKOM, IO BIUIMBAaE Ha (opMyBaHHA NOTped 1 CMakiB
CTIIOKMBAYiB, KOPHUTYE KyIMiBEeIbHI MOTHBAIll 1 TOBEIIHKY, BCTAHOBIIOE TEBHI
B3a€MOBIJTHOCHHHU MiK TIOKYIIIIEM 1 TIPOAABIEM SIK yYaCHUKaMU MOJHOTO TIPOIIECy, i,
3pEUITO0, CTPYKTYPY€E MAPKETUHIOBY MOJITUKY CY0'€KTIB 1HAYCTPil MOJIH.

B pesynbTaTi cBOrO AochimkeHdss M.Miiep niiiioB BUCHOBKY, IO «TOBapH B
yHIBEpCAIbHUX MarasmHax CIYXKWIH MaTepialbHUM BHUPa3oM  OypixKya3HUX
minHocteil. Lli o0'ekt, skl MOBUHHI Oynu OyTH MOJHUMH, KOHKPETHU3YBaJU
a0CTpaKTHI IIHHOCTI OypKya 1 CTBOPIOBAJIM JJII HUX «OCOOJIMBY pealbHICThY. Takum
YMHOM, 3aBISKH YHIBEpCAJbHOMY Mara3uHy I[IHHOCTI, COI[laJibHI YCTaHOBKH 1
nparHeHHs OypiKyasii 3HaXOQWwiM CBOE€ MaTepiaibHe BTUICHHS, a TOBapH
HATIOBHIOBAIHCS KYyJIbTYPHUM 3HAa4eHHSM. [HIMUMU clOBaMH, MaTepiajabHI CHMBOJIA
CTIPUSUIHA peopraHizaiii KyJIbTypHUX 3Ha4eHbY. [9, 180]

3HM>KEHHS COO1BAPTOCTI MOJIHUX IPOIYKTIB MACOBOI'O BUPOOHUIITBA, 1110 CTAJIO
pe3yiabTaTOM BHPOOHMYOTO THUPAKYBaHHS OCTaHHIX, NpPUBEpPHYJIO B chepy
CIIO’KMBAHHS BCl COIliajlbHI BEPCTBH CYCIUIbCTBA. BHHaXiJ mapoBOro ABUTYHA 1
BIIPOBA/KEHHSI 1HIIUX TEXHIYHUX 1HHOBAIIA PU3BENHU JI0 PO3MOBCIOIXKEHHS MOJIHOI
iH(opMarii 1 piI3HOMaHITHUX MPOIYKTIB MOJH IO BChOMY CBITY, MOKJIABIIN MTOYaTOK
riio0aJizarii mporeciB MaCOBOTO CHOKMBAHHS. ICTOTHMM BHUHAXOJOM, SIKMHM CITPHSB
dbopMyBaHHIO MOJHHMX TEHJCHIIIM 1 peKjJaMi MOJHUX TOBApiB, CIiJl TAKOX BBaKATH
IpyK 1 pororpadiro.

VY cBow Hepry, mpOMHCIIOBA PEBOJIIOIIS CIpHsIa CTPIMKOMY 3POCTaHHIO
CIOKMBaHHS, sIKe 0E3MOBOPOTHO BigoOpasmiacsa Ha moTpedax, mepeBarax, 3BUUKax,
KUIBKOCTI CIIOKMBayiB MOJHUX TOBAapIB, L0 HEYXWIbHO 3pocTae. BrpoBamkeHHA
1HyCcTpiajizalii B IpOLUEeCH BUTOTOBIEHHS MOJHUX MPOIYKTIB 3pOOHIIO MOMKIMBUM 1
3aTpeOyBaHUM MacoOBe THUPaKyBaHHsS BUPOOIB 1 ToBapiB. PesynbTaTomM moaiOHOTO
BEJIMKOMACIITAOHOTO PO3IMOBCIO/PKEHHS JOCTYITHUX MOJHHUX TOBApiB CTAJO MacoBe
ix cnoxkuBaHHs. CyTh WOro MoJiAra€ y TOMY, IO CIIOXHKBadyl, sIKI CKJIAJAI0Th Pi3HI
coriaigbHi a00 perioHaJibHI CErMEHTH PUHKY MOJHHUX TOBapiB, MalOTh MOXKJIUBICTh
JOCTYITy IO aHAJOTIYHUX a00 31CTaBHUX MPOJIYKTiB MOAM. Ha moyaTky cTaHOBIIEHHS
CyCHIJIBCTBA MAacOBOI MOBEIIHKY, B KiHIN XIX - mouaTtky XX CTOJITH 11€ IPUBEIIO JI0
TpaHcopMaIlii cTaoi CUCTEMH COIlabHUX 1 KYJIbTYPHUX I[IHHOCTEH, a Hamaml - 110
3MIHU CIIOKMBAIIbKOI TOBEJIHKHA 1 BIIHOIIEHHS 0 MOAM 1 i MpOMyKTiB. [HIIMAMM
CJIOBaMH, MOJA, B OCHOBI $IKOI JIeKaTh MPUHLMUIM T[OCTIHHOTO OHOBJICHHS 1
IMUKIYHUX 3MiH, CTaJla HAJUIATHCS OCOOJMBUM 3HAYCHHSM 1 Halylia He3amepedHol
BXJIMBOCTI CepeJl PI3HUX COIAIBHUX IIApiB 1 TPYIL.

Ha nymky cormionora P. bmomepa, «moma TOpOKYy€ThCS KOJEKTUBHUM
BUOOPOM, a JIUKTYE 11 CIIOKUBAILKUAN cMaky. [7, 287]

Pe3ynbraromM pi3HUX MPOSIBIB CIIOKMBALIBKOTO CMaKy, Ha JIyMKY JOCJIIJIHUKA,
CTaJa iX IIBHUJKA 3MIHIOBAHICTh 1 CTPIMKE MOpPAJIbHE CTapiHHS MOJHUX 3Pa3KiB 1
TEHJICHIIIM, a TaKOoX aKTUBHA MJISUIbHICTH TMPECH, COPsIMOBAaHA Ha OJHOYACHE
PO3MOBCIOJKEHHS 1HQopMallii 1 (OpMyBaHHS €CTETUYHHMX CMaKiB 1 MepeBar cepen



BEJIMKOTO 4YHCJa TIIOTCHIIIMHUX CIIOKMBA4iB MOJHUX TMPOAYKTIB 1 TOBapiB.
PosBuBatoun mro Teopito, Mmapkeroior H. MakKennpik konctatye, 1mo s
CTaHOBJICHHSI CYCI1JIbCTBA MACOBOTO CIIOKUBAHHS 0COOIMBO1 BaXJIMBOCTI HAOyBalOTh
MPUIHATTS B CBIT MOJAM M aKTHUBHA y4acTb B ii CHOXXMBaHHI COLIaJbHUX TPYTI,
paHille BUKIIOYEHUX 3 LbOr0 MPOLECY, BAHUKHEHHS HOBOI (pitocodii CrioKUBaHHS 1
NIEPEOCMHUCIICHHS HOro 3HaUEHHS I OJiara cycrhinbeTBay [8, 188]

[Ipote, He cimix 3a0yBaTH, 110 MOBEIHKA BCIX YUYaCHHKIB MOJHOTO MPOIECY B
Cy4acHOMY CYCIUIbCTBI CIPSIMOBaHAa HE TUIbKHM Ha MAacOBE CIIOKMBAaHHS MPOIYKTIB
HaycTpii Moau, aine 1 Ha ¢GOpMyBaHHS BIIMITHUX BJIACTUBOCTEH CY4acHOIO
MHUCTEITBAa 1 3arajibHOi KYJbTypHU, PO3BUTOK XYJOXKHBOTO CMaKy 1 €CTETHYHE
BHUXOBAaHHS MAacOBOI0 CHokuBaua. [Ipu 11bOMy «pPO3BHUTOK OJIHI€I CTOPOHH, OJIHI€T
chepu ii [KynbTypH| HAWTICHIIIUM YWHOM TOB'SI3aHUNA 3 PO3BUTKOM IHINOI. Tomy
«CEepEeNoBUIIE KYJIBTYpH», a00 «IPOCTIp KyJIbTypW», € HEPO3PUBHHUM IIUIMUM 1
BiJICTABaHHS OJHIET CTOPOHM HEMHHYYE TOBHHHE TMPU3BECTH JIO BIJICTABAHHS
KyJbTypH B LiioMmy. [laginHsg rymaniTapHOi KyJIbTypH a00 siKk0oi-HEOyab 13 CTOPIH i€l
KyJIbTYypu (HampUKIad, My3W4yHOi) OOOB'SI3KOBO, Xo4a, MalOyTh, 1 HE o0Japasy,
OYEBHUIHO TIO3HAYUTHLCS Ha PiBHI PO3BHTKY HaBiTh MaTeMaTUKu abo Qizukuy». [4, 38;
1, 145]

Bucnoeku i nepcnekmugu nooanvuiux po3eiook. 3 TPOBEIACHOTO B POOOTI
aHaji3y MOKHa 3pOOWMTH BHCHOBOK, IO TOTaJibHA rjo0aiizallisi CyCIUIbCTBA, sKa
MOCHITIOETHCS 3 KOKHUM JIHEM, CIIPHsIE HE TUTbKH MPSAMIN A1l KyJbTypHu Ha TEHICHIT
PO3BUTKY Cy4dacHOi MOAH, (POPMYBaHHIO 1 PO3IIOBCIOKEHHIO MOJHUX CTaHAAPTIB, a
TaKOX Oepe y4acTb y BUPOOHUIITBI MPOIYKTIB MOJH, YHIBEPCAIBHUX JJISI PI3HUX
CEerMEHTIB MOJHOTO PHUHKY, B TEPIIy Yepry, perioHAIbHHUX. 3 IHIIOTO OOKYy, BOHA
TaKOXX CYHpPOBOAUTH 30€pe’KeHHS CaMOOYTHOCTI PI3HHX HAI[IOHAJbHUX KYJIBTYp 1
TpaauLii, (GOpMyBaHHS 3arajJlbHUX €CTETUYHUX 1J€a]iB 1 XyJ0XKHIX LHIHHOCTEH, 110
BIIOOpaXXaeTbCs HE NPOCTO Ha I1X 30epekeHHl, ajie ¥ Ha YCBIIOMIIEHOMY iX
COPUMHATTI IMIMPOKUMH BEPCTBAMHU CYCILIbCTBA, 1, 3pELITOI0, HA 1HAMBITYaJIbHIM
camoiieHTHdiKalii ocoOu. Y 1bOMY BHSBISETHCA 3arajibHOKYJbTypHA IIHHICTb
MO/TH.

Bci  mepepaxoBaHi mepelyMOBH CTAHOBJIEHHS CYCIUJIBCTBA MacOBOIO
CIO’KMBAaHHS  (TEXHIYHI, EKOHOMIYHI, KYJbTypHi) TIpU3BEIX JO TOTO, IO
NPEICTaBHUKHU €JITH COLIyMY, SIKI paHiiie OyJiu €IMHUMH HOCISIMHU 1 CIIOKMBayaMu
MOJHHMX 3pa3KiB 1 KyJbTypPHHX IHHOBAIlif, BUSBWJINCS 3aJy4Y€HHMH B TIPOIIEC
MAacCOBOTO CIIOKWUBAaHHS, TOMY III0 BUMYIIICHI TIOCTIHO 3HAXOJUTH 1 3aCTOCOBYBATU
Pi3HI MOJTHI 1HHOBAIIIT, OO MiIKPECTIOBATH CBil CTaTyC 1 CyCHiIbHE TOI0KECHHS.
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