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KuiBcbkuii HaliOHAJILHUM YHIBEPCUTET TEXHOJIOTIH Ta TU3aiiHy

EKJIEKTUKA K ©OPMYIOYHUI TIPMHILATI
CTBOPEHHSI HOBUX MOJEJIEH OJATY ¥ CYYACHIN
THAYCTPII MOJIH

Mema. /locniodxcenns icmopuyHux emanie QOpMy8anus eKieKmuyHo20 CIMUI0 8 KOCMOMI,
Mamepianizayis eKieKmu3my 8 HOBUX NOEOHAHHAX 0052y, A MAKONC 02180 eKNeKMUYHO20 CIUTIO )
meopyocmi 8i0OMUX OU3AUHEPIE | 8BI0OMUX OIAYI6 KYIbIMYPHO2O | NOLIMUYHO20 HCUMMIAL.

Memoouka. Ha ocHO6i pempocnekmugHo2o auanizy KyabmypHO-COYIANbHUX YUHHUKIG
BUHUKHEHHsl eKIIeKMUKYU, 3anponoHOBAHUll CYEHApil pPO3GUMKY eKIeKMUKU 3 Momenmy il
Gopmysanns ax cmuto 8 00513i, ma ii egonoYis 00 HAWUX OHIB.

Pesynomamu. B x00i Oocniosxcenus hopmysanHs cmunto ekieKmuku i tioco 6niugy Ha
CYYacHy THOYCmPpIio MOOU, PO32ASAHYMO MEOPUICMb 0a2amvboX MOOHUX OU3AUHEpPI8, 00CIIOHNCEHO
COYIANbHO-KYIbIMYPHI YMOBU, SKI CIMAU NepedyMo80i0 PO36UMKY eKAeKMUKU [ chopMOBAHO nesHull
XPOHONO2IUHULL PO3BUMOK YbO2O CIUNIO Y QU2TAOI 021IA0Y KINbKOX Oecamupiy i 00 HAWO020 Yacy
BKIIIOUHO.

Haykoea noeusna. [Iposedeno ananiz po36umky eKieKmuKy sk CImuito 8 0053i, i 8i03HA4eHO
KAH0Y08I MOMEHMU U020 CMAHOBNEHHS | PO3NOBCIOONCEHHSL.

Ilpakmuuna 3nauumicme. /locniodxceno, wo came CAPUHUHULO BUHUKHEHHS eKNeKMUKU 8
PO36UMKY KOCMIOMA, A MAKONC SKUM YUHOM eKIeKMUKa 6NIUBAE HA CMAH CYYACHOI THOycmpii
MOOU.

Knrouosi cnoea: exnekmuxa, Kexcyan, mood, OU3aiH MOOHO20 0052y, CMUlb, IHOYCMpis
Mo0uU, 00s12.

Beryn. B Ham yac BaXKO MPOCTEKUTH 32 KOKHUM MOJHUM TPEHIOM ab0 CTHUIIBOBUM
HaNpsMOM, aje MOXKHa CIpoOyBaTH 3pO3YMITH, L0 CaMe HAIITOBXHYJO iX TBOPLIB CaMe Ha Taki
NpoeKkTHI pimeHHs. Ha monmiymax, B MarasmHax, B KiHO, 1 IPOCTO Ha BYJIHUIIIX MiCTa MOXXHa
no0aunTH, 10 YUCTOTa KOHKPETHUX CTUIIIB HaOyBa€ PigKOCTi, HA BIAMIHY BiJ MOETHAHHS Pi3HUX
CTUJILOBUX HampsiMiB. L[5 cymimn oOrpyHTOBaHA HOBUM CTHJIEM B OJI5131, @ caMe eKJIEKTUKOI0. To0TO,
EKJIEKTHKA — II€ CTHJIb, IKHI TOE€THYE JEeKIIbKA CTUITICTUIHUX HATIPSMIB .

CBO€E KOPIHHS CTUJTb «EKJIEKTHKa» Oepe BiJ cepearHu 19 CTOMITTS, KOMU MOETHAHHS PI3HUX
CTHUJILOBUX pIIIEHb TOYANN 3’ SBJISITHCS B apXITEKTypi Ta AW3aiiHi iHTEep €piB. SIK HE MWBHO, aie
MOKOJIHHSA TOTO 4Yacy CHpUHMaIo Takl CTUIBOBI CyMillll HEIOOpO3WUYIMBO, BBAKAIOYUH IIC
HecMakoMm. Came TOMy, €KJICKTHUYHUN CTWIb B3sUIM JIO0 YBard Ti HApOJHI MacH, SKi He Oaxaiu
KOPUTHUCS 13 3arajJlbHUM CYCHUIBHUM YCTPO€M, KJIACHMKOIO Ta HaOpuAIUMH cTepeoTunamu. Llei
mporec BiAOyBaBCs MOCTYIOBO, 1 Bike B cepeanHi 20 CTOMITTS CTHIIb «EKJICKTHKa» MOXKHa OYI0
MPOCTEXUTH B 015131, [1]

AHaNI3yI04H Cy4acHi KOJEKI[ii MPOBITHUX CTOJIUIb CBITY, MO’KHA TOOAYUTH, 10 EKISKTUYHI
npuiioMu B iHAYCTpili Momau HaOuparoTh o0eptiB. Spring 2015 Couture € siICKpaBUM TOMY
1 ITBEPHKCHHSIM.
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ITocTaHoBKa 3aBAaHHS. 3a IOTIOMOT0I0 METOAY KOMOIHATOPUKH OYJI0 BUSBICHO MPUHLIUITN
CTBOPEHHSI HOBHX 00pa3iB B exyiekTuIli. Lli mpuHIMNIM nociayryBanu s (GOpMyBaHHS MEBHUX CXEM
(hOpMOYTBOPEHHS HOBUX MOJEJEH, sKi CBiIYaTh MPO Te, M0 KOMOIHYBaHHS PI3HHX CIIEMEHTIB
omary abo eNeMEeHTIB KOCTIOMYy MaloTh HECKIHYeHHI Bapiamii, [0 CIYXUTh HEBHYEPITHUM
JOKEPETIOM HaTXHEHHS. bijblie Toro, eKjIeKTUKa MPUITYCKAae MPUHIIMAI «CYyMIIaTH HECyMmicHe» 0e3
MIEBHUX 0OMEXEHB, aJle BPaXOBYIOUH 3aKOHW KOMITO3HIIil 1 TapMOHIi.

Pe3yabTaTu pociimkennsi. Y 20 cTomiTTi BiiOynock Te, MO BBaXKajIoCh HEMOXKIUBUM. He
IU3aifHepH 31 CBOIMU KOJIEKIIISIMU TPAaKTYyBajM, 10 HOCUTH JIOASIM, a oA Au3aiiHepaM. Bynuuna
MoOJla TIoYajia 3aXOIUTIOBAaTH Bce OibImi i OUIBLI Macu, TOMY AHM3aiiHepaM HE 3aJHUILAIOCh HIYOTO
1HIIIOT0, SIK IEPEHECTH BYJIUYHY MOJY Ha MO1yMH.

MosHa CMITMBO CTBEp/UKYBaTH, IO CTWIBOBUH HampsM “Kexyal € SICKpaBOIO
Marepianizaliero eKIeKTHKH B ofs3i. Sk miaTBepIuKeHHs, CIIoBO «casualy mepeknamaerscst 3
aHTTINACHKOI MOBU SIK «BHITAIKOBU». Lleil CTWIb 103BOJISE€ MOEAHYBATH pedi Pi3HI 3a CTHIIEM,
dhopmyroun cBiif rapiepod Ha OCHOBI BIAaCHUX BIOJ00AHB 1 CMAaKiB, a HE 32 MOJHUMU TPEHIAAMU. 3a
IUX YMOB II€M CTWJIb € aKTyaJlbHMM 1 B Hamii 4dacu. KpiM 1poro, 3’sBWJIOCH JEKiJIbKa HOTO
HampsMmiB: «Smart casual», «Street casual», «Sport casual». Koxuuit 3 HHX sBIsSE COOOIO
noJieTIeHn i, KOMGOPTHUM, TTOBCAKIACHHUN OST i oicy, IPOTYISHOK, a TaKOX JJISI MOJIOAI 1
THX, XTO 0araTo moJopoxye. [2]

AJe, SIKIIO KOCTIOM € 0araTOKOMIOHEHTHHMM, TO L€ METOJ Ma€ MPUIYCKAaTH HasBHICTb
X04a O OIHOTO CHOJYYYBAaHOTO €JIEMEHTY y PI3HOCTHILOBOMY HaOopi. Lle moxe Oyru ¢opma,
¢baxTypHe abo 1ekopaTuBHE 0(OPMIICHHS, KOJIOPUT, 3MICTOBUI YMHHUK. [3]

BpaxoByroun Teopito KOMMO3MWIlI Ta 3aKOHU TapMOHIMHOCTI, TOJOBHUMHU TPHUHITUIIAMU
CTBOpPEHHSI HOBUX MOJIEJIe OJATy Ha OCHOBI HABEJCHUX CXEM €: MOENHYBaHHS HEMOEIHYBaHOIO,
TapMOHIMHE KOJIOPDUCTHYHE pIMIEHHSA, TPUHAOMH KOHTPACTIB Ta HIOAHCIB, TMPOMOpIIiitHa
BpPIBHOB&)KEHICTh 3HAYEHHS KOXKHOTO 13 3aiTHUX CTUJIIB, 3MICTOBUM YMHHHK, JOIiIJIHHE TTOETHAHHS
pi3HuX (hakTyp, IEKOpyBaHHS TOIO. TakoX, HE CiiJ 3a0yBaTH MPO MPABHIO TPUKOMIOHEHTHOCTI
Ta IO3HAYEHHS KOMIO3UIIITHOTO [EHTPY (LEHTPIB).

[epmmuMy, XTO MOYaB BUKOPUCTOBYBATH EKIEKTHKY B o3 Oyau Ximi. Ix ¢imocodis Ta
KOHIIEMIIisl )KUTTS BUMAarajia MeBHOTO BUPAKCHHS CBOIX MOMIISIIB B OJ1s131. «/[iTH KBITIB» BHCTyHAIH
32 MHPp B yChOMY CBITI 1 BHpaXEHHS JI000BI 70 HBOro. SICKpaBi KOJIBOpPU B OJsI31 CHIIBHO
BUAULINCh Ha (oHI 3arasibHOI Macu. B iXHbOMY BHUIIaKy EKJICKTHKA CTaja CBOEPITHUM
ITHCTPYMEHTOM TPOTECTY CYCIUIBHUM CTEPEOTHIIAM, CTIOCO0Y KHUTTS Ta MHUCIICHHIO, SIKI BBaXKaJIH
EKJIEKTHKY TIPOSBOM HECMaKy Ta 1HAKOJYMCTBA, 1 1M CTHJIb HAaJaB Tedii Ximi emaTa)XHOCTI.
OpuriHanabHICTh, MPAKTUYHICTh Ta HEBUYEPIIHE KOMOIHYBAaHHS EJIEMEHTIB OJATY 3pOOHIIO Iieh
CTUJIb aKTyaJbHUM. Termep MokHa OyJI0 CMUIMBO MOEIHYBATH IIKIPY Ta IIOBK, XKaKETH Ta JHKHHCH,
HIKHICT Ta arPECUBHICTb.

ExnexkTuky B o531 Ximi BUpakajl yepe3 MO€IHAHHS HEMOEAHYBAHUX peyeid, 3MIIIyBaHHS Y
rapaepo0i pi3HUX €THIYHUX 00pa3iB, MIKCYBaHHS POCIMHHHX OPHAMEHTIB 3 T'€OMETPHUUYHUMH, a
TaKOXX BUKOPHCTaHHS y CBOEMY Trapnepo0i peded 3 OJOMMHMX PUHKIB Ta CEKOHI-XCHIB, SKI
anpiopHO MPOJABATIU PeUi 3 PI3HUMHU CTHIIICTUYHUMH 3a0apBICHHSIMU.

Lle#i ctunp mpumnaB 10 AyIIl 0araTboM My3WKaHTaM TOTo 4acy. Tak, J[»kon JICHHOH BBIB y
MOy XIiIT MpsIMHUI TTpo0ip, OUIHIA KOJTIp, a TAKOXK KPYTJIl OKYJISIpH y APOTOBiH ompasi. binkie Toro,
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CKJICKTHKA J[ajla MOYaTOK IHIIMM CTHJIBOBUM HAmpsiMaM, TakuM sK “kexyar” (casual), “erno”
(ethno), “doeroxxu” (fusion). [1]

B rapnepo6i ximi MoxHa Oyn0 3ycTpiTH 1HAIACHKI capi, i1HA1aHChKI TTOHYO0, ITUTAHCHKI JTOBT1
CHiHUIl, adpUKaHCHKI MPUKPACH, KPYIHO B’sA3aHI CBETPU Ta KapAMTaHH, a TaKOX CIOPTHUBHHUN
onmsar (kemau, Maku, Gpyroosku). Bei mi pedi mpocTo 1 cMUIMBO KOMOIHYBaJIUCh, CTBOPIOIOYH I11KaBi
EKJICKTHYHI PIIIEHHS Yy TOEJIHAHHI HE JIMIIE CTUILOBUX HANpsAMIB, a W pi3HUX (PakTyp, TKaHUH,
03100JIEHE.

Kypuamnictka OrientalCat y cBoiit crarti «CTrib Ximi B 0J131» 3BepTae yBary Ha Te, IO
caMme Ximi BUHAWILIM (acoH HKUHCIB-KIbOII. KIIMH BHH3Y IITAaHWHH 3’ SIBUBCS 3aBISIKA TOMY, IIIO
MaJli 32 PO3MipOM JDKHHCH PO3pi3aiy o OOKOBOMY LIBY 1 BCTABIISUIM KJIUH 3 KBITACTOT TKAHUHHU, 110
po3muproBano 00’eM i goxaBano epexktHocTi. Taki MTaHW CMITMBO KOMOIHYBAIM 13 3aMIIEBUMHU
KypTKaMu 1 JKWJeTaMd 3 0axpoMoOlo, fKi HaraayBajld OIS aMEPUKAHCHKHMX I1HIIaHLiB, abo
sackpaBUMH (pyTOOIKaMU, AKi OyJIM po3MajIbOBaHi B TEXHII «Taii-naii».[4]

Taka crnpsMOBaHICTP Ha EKJIEKTHKY B OJs31 NIpU3BeNa, A0 PO3BUTKY LHOTO CTUIIO B
KocTioMi. XiIi CTajdu SICKpaBUM TMPHUKIAIOM TOTO, IO CKJIEKTHKAa Hamae Tapaepoly Ourbmioi
BHPA3HOCTI, OCOOJMBOCTI Ta IHAMBIAYaJbHOCTI, € HEBUYEPIHUM JDKEPEIOM 00pa3HUX
€KCIICPUMEHTIB Ta HOBO1, OPUTIHAJILHOT ECTETUKH.

ExnekTuka cynpoBojKyBajla CTWII BiciMuecsaTuxX pokiB XX crtomitra. B meil mepion
3MILIAUCH KIHOYHICTh 1 MY>KHICTh, YTBOPHUBIIN CTUJIb «YHICEKC», MIJTITAPU3M JKIHOUUX KOCTIOMIB
MO€THATIN 3 POMAaHTHUHICTIO, @ POK “TIPUIPABHIIN TIIAMYpPOM.

OpnHi€l0 3 IKOH CTHIIIO IIBOTO AecaTtupiuds Oyna ManonHa. Bona Bizoma 9acToro 3MiHOIO
o0pas3iB, 110 BUPAXKAETHCSA y 11 CIEHIYHUX KOCTIOMax Ta 3auickax. OmuH 3 11 oOpa3iB THX YaciB
MOEHYBAB y cO01 CTHJIb MMAHKIB 3 JIOMIIIKOIO BisSIHHS CEKCYaJIbHOI PEBOJIIOIIT, @ TAaKOX pemiriiiHol
TEMAaTHKH, JIe XPeCTH OyIM YaCTHHOO il KOCTIOMAa. Takuil €KJIEKTHU3M CTaB ISl Hei BI3UTIBKOIO il
CIIEHIYHOTO 00pa3y, a aKcecyapH y BUTJISI/II XPECTIB BOHA BUKOPHUCTOBYE JIOHUHI.

[HIIOK0 IKOHOIO CTWJIIO BICIMIECATHX POKIB OyB KOpPOJIb MOIYJISPHOI MY3MKH Manki
JlxexcoH. CBiil iHAMBIAyaTbHUNA CTHIIBHUH IMIZK BiH CTBOPIOBAB JIOBT1 POKH, 1 B HOr0 OCHOBY OYB
TIOKJIaIeHHil CTMIIb MiJliTapi, SKMii BiH HOE€IHAB 3 IIAMyPOM, POKOM, i 4aCTKOBO KJIACHKO0. Moro
CIICHIYHI MiPKaKu MOTJIM OyTH MOBHICTIO MPUKpAIIEH] OJMCKYYUMH CTpa3aMu, a Oy COpOUKy BiH
JIOTIOBHIOBAB YOPHMMHU LIKIPSHUMHU DPEMIHISIMM Ha pyKaBaX, L0 J0JIaBaj0 €KCTPaBaraHTHOCTI.
[Toennatu cTHiIb MimiTapl 1 riaamMyp 3ampornoHyBaB JI)KEKCOHY aMepuUKaHChKUI au3aiHep bimn
VirTeH, skuil CTBOpMB i Malkia MOro HaW3HAMEHUTINI TMiIKaKW YEPBOHOTO Ta CHHBOTO
KOJIbOpiB. UepBOHMI MiKaK y CTHIII MUTITapi OyB NMPUKpAIIEHUH OJMCKITKAMHU Ta 30J0THCTHUMH
erosieramMu. B HboMy crmiBak OyB Ha 1iepemonii American Music Awards B 1984 poui. [Ticiist mporo
bimuiom OyB cTBOpeHUit 1ie OB BpaXKalouMi MiJKaK CHHBOTO KOJIBOPY, TAKOX y CTHJII MUTITapi,
npukpamienuii onuckitkamu. Lleit mimpkak Maiiki ofsraB Ha BpydeHHs npemii 'pemmi, BiIKpHUTTI
fioro iMeHHO{ 3ipkH Ha A€l cliaBd, a TaKOX MpPU 3yCTpiyl 3 Mpe3uieHTOM AMepuku Ponanbaom
Petiranom. [5]

OkpiM MYy3WYHHUX Jis9iB, €KJIEKTHKY Yy CBiil rap/aepo0 M0oaaiu 1 MpeACTaBHUKHU MOJITHYHOI
chepu. Tak, Mapraper Tetuep, sika ClTaBUIaCh CBOEI0 KOHCEPBATUBHICTIO, BIIPOJIOBK YChOTO CBOTO
XKUTTS OyJia BipHAa CBOEMY CTHJIIO, SIKUH BUpa)XaBCsl Y KOCTIOMaX, Jie )KaKeT MaB aKIIEHTOBaHY JIHIIO
IJIevei, a CriIHuI OyJia mpsaMa 1 JOBKUHOI HIbK4Ye KomiH. Taki cyry0o AiIOBI KOCTIOMH MicCiC
Teruep nrobuna AONOBHIOBATH POMAaHTHMYHMMM OaHTaMM Ha Ody3Kax, sIKi 3aB’sI3yBajJMCh Ha IIHi.
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Takwuii akeHT goaasaB ii 00pa3y skiHouHOCTI 1 M sikocTi. Lle 3aiiBuil pa3z 1oBeso, M0 eKIeKTU3M He
€ MPEeporaTUBOI0 HECMAKYy, a HABIIAKH, MOXe JJOJaTH 00pa3y HOBUX 3HAYCHb.

Binpi sickpaBi MO€JHAHHS POMAHTU3MY 1 JIIJIOBOTO CTHJIIO MOXHA MOMITUTH y BOpaHHSIX
npunnecu [ianu. Hampuknan, Ha Kancekomy kiHodectusani y ®panuii B 1987 poui nmpuHieca
OyJa OJsITHEHA B CYKHIO B JIlarOHAJIbHY YOPHO-OUTY CMYXKY, HU3 KO OyB 037100JIEHUI MHUIITHAUMH,
POMaHTHYHUMH BOJIAHAMH, TOBEpPX SKOI BOHA OJATHYNa Oummil ABOOOPTHHI >KaKeT KIIAaCHYHOTO
KpOIO.

Takox neni [[i momoBHIOBaja KJIACHYHUK JIJOBUH CTHJIH KOMIpaMU-IIAISIMH, OaHTaMH,
pYKaBaMU-JIIXTApUKAMH, TUITHUMH CIITHULSIMH Ta )KIHOYHUMH KalleIroIIKaMu.

[Ipunueca He 6os7ach BUKOPUCTOBYBATH Y CBOEMY Tapepo0i eKJIEKTUKY, OCKIJIBKY HE Maa
HaMmip CHiTyBaTH BCIM MOHApXiYHMM KaHOHaM Ta TPagullisiM y BHOOpi oxAry, amxe ii oOpas
6a3yBaBcsl Ha HaOJIMKEHHI PUHIIECH 10 HApOAY, KWW HEe MaB 3MOTH 1 Oa’KaHHsS IPUTPUMYBATUCH
YUCTHUX CTHIIIB.

O6pa3u 1 Hapsau mnpuHnecu JliaHW cTaam HATXHEHHSAM I 0araTbox W3aiHEpiB, 1
CTBOPWJIM POMAHTHYHHI HAMPSIM KYJIbTYPH BICIMIIECATUX POKIB XX CTONITTS.

Ha TpoHHy, a00 MOHapxidyHy MOAY 3BEpHYyJa yBary OpuTaHChbkuii nu3aiiHep BiB’eH
BectByn. Y BicimaecsaTux pokax ii BIacHui OyTiK, Ha3BaHWM B 11 4eCTb, MPEACTABIISIB MOJIEI, K1
MOEIHYBAIN Y COO1 €JIEMEHTH iICTOPUYHOTO KOCTIOMY 1 CyYaCHMX MOJHHMX CTHJIbOBHX TEHJEHIIIH.
Bona BBeja B MOy MUIIIHI CHIIHUII 1 CUITYET «I1iCOUYHUIN TOJTUHHUK.

Hanpuknan, y 11 konekiii «Buffalo Girls» 1982 poky auzaiiHep cMiIMBO MO€aHANA JOBTI 1
NUIIHI CHIAHUII 3 KalIOIIOHAMU CIOPTUBHOTO THUIY, a TaKOX (OPMY ICTOPUYHOTO >KIHOYOTO
B3YTTS 3 CYKHEIO Cy4acHOI B’ SI3KH.

Pi3HOMaHITHICT MOJHUX TPEHAIB AW(Y3HO BIUIMBajIa HAa MEWHCTPIM, SKUH CTBOPIOBAB 3
HUX HECTaHJApTHI cyMiii. [{e cTanmo momToBXom s CTBOPEHHS HOBUX 1€H 1 KOHIIETITIH.

HamnpukiHii 11500 AecATUPIdUs CTPIMKO MoYajia PO3BUBATHCH KOHIIEMIIS TOCTMOICPHY, SKa
HAMMOBHIIIE TPOSIBIIIACH Y JIEB’ IHOCTHX POKaX.

[MocTMonepHicTH TiATpUMYBaNU IHAMBIAYyadbHUA BHOIp Ha NPOTUBAry TPAIHMIIHHOCTI,
BIIKPHBAIOYN €CTETUYHICTh Y IMOBCSIKACHHOMY JXHUTTI, SIKE€ MO3HMIIOHYBAJIOCh SK €CTETUYHE abo
KYJIbTypHE SBHIIIE.

OaHuM 13 TOJIOBHUX BEKTOPIB PO3BUTKY CYCHIJIBHOTO JKUTTSA JI€B’STHOCTUX POKIB cTaja
eKJIEKTHKa, ska Oyna crhpsMoBaHa Ha BiJOOpaXe€HHS TIHCHOCTI y BHOOpI OMITY HApOIHUMHU
MacaMH, CTBOPEHHSI HOBO1 €CTETHKH, MOIITYKY HaWBIAIIIINX MOE€HAHD PI3HUX CTUJIIB.

Taka KoHIeTIIis TpHUBENa 10 TOTO, IO AU3AHHEPH €MOXHU MOCTMOAEPHY IOYaly aKTUBHIIIE
3MIIITYBaTH Pi3HI CTHII, IHKOJIM PU3UKYIOYH OITMHUTUCH HA TPaHI HECMAKY.

OnHuM 13 Ju3aifHepiB JEeB’SHOCTUX pOKIB, SKUH I0YaB CMIJMBO BHKOPHUCTOBYBATH
eKJIEKTHUKY Yy CBOiX KoJekIisx, Oy XKau-ITonb ['oTbe.

[Ipu cTBOpeHHI CBOIX MOZENeH BiH IMOYaB 3BEPTATHCh J0O MaTepialiB, sIKI BBaKAINUCh
HEMPUCTOMHUMHU, @ TOMY i HEJOpeUHHUMH B Au3aiiHi omary. Jlo Takux MaTepianiB BiIHOCHUIHCH
ryma, JJakoBaHa Ta 3BHYaifHa MIKipa.

Tak, Ha moka3i cBoei kosekiii y 1998 pori, ['oThe mpoaeMoHCTpYBaB MyOJIill BEUipHIO
CYKHIO, SIKy OIHMCAaHO TaK: <«IIO€THAHHS HEMOEIHYBAHOTO: TKAaHMHA «KaMy(Quismk» B MOJENi
BEUipHBOI CYKHi, CHIIHO JCKOPOBaHOI BUIITMBKOIO, CTpa3aMu, OycuHamu i 6icepom.» [5]
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Taxi cMIIHBI TOEJHAHHS TPU3BENN JI0 MOAATBIIOI AEMOKpATH3allii MOAH, a MOJIHI TEHACHIIIT
MOCTYIMWINCH 1HAUBITyaTbHOMY CMaKy.

TexHOoNOTrYHUI PO3BUTOK JEB’SHOCTUX POKIB MOJAPYBaB CBITY HOBI TEKCTHJIbHI PECYpCH,
AK1 OEHYBAJIN Pi3HI 32 CKIIAJIOM Ta IIUIBHICTIO MaTepiaiu, abo Oy ABOIIAPOBUMH, MOETHYIOUH
XYTPO 1 JPKUHC, BEJBBET 1 IUTAIIOBY TKaHUHY. [5]

Taxkum unHOM, UG Y3HICTh CTUJIIB IMOYaJIa BIIOOPAKATUCH Y KOJICKIIISIX 1HITUX AU3alHEPIB.

Homeniko [ompue 1 Credano ['abbaHa TakoX HE OMHUHYIH YyBarorw €KIEKTHKY, SKa
OTpUMajla YyJOBI BTUICHHS Yy TO€JHAHHI PBAaHUX JDKUHCIB 1 KJIACHYHUX JKAKETIB, IITYYHHX
HAIIMBHUX KaMiHIIIB 1 TPHKOTAXy, MEPEXKHUBA 1 XyTpa.

OnHuM 3 HailymoONeHINMX HEeTpajuIiiHUX MarepiajiB, SIKUH, 31aBaJoCh OH, BAXKO 3
YUMOCH TIO€IHATH, CTAaB TPYOMH JIbOH, SIKWIl Iy)e HaraayBaB MimkoBuHy. Tak, Ha mokasi Spring
Summer 1992 nuzaiiHepu NpPEACTaBUIM KOKTEHIBHY CYKHIO 3 TaKOIro JIbOHY,  03/100JeHYy
mpUPTOBUMU TPUHTAMU 1 YEPBOHMMHU CTpazaMH, sKy JIeMOHCTpyBana cynepmojens Cinnai
Kpoydopa. Ils cykns Oyna AONMOBHEHA YOPHUMH NIUIBHUMH IMaHUYOXAaMH 1 JOBTHUMH YOPHUMH
PYKaBHIISIMU.

Lleit maTepian MOBTOPHO OyB BUKOPHCTaHHI AM3aiiHEepaMu Ha mokasi Spring Summer 2013
Ha MoaHoMy THXHI B MinaHi, ae Moaen nedirroBany y CriiHAIX 1 capadanax “mij MIITKOBUHY .

OxpiM MogHux mnokasiB, JlomeHiko i1 CtedaHo 3BepHYIHCH [0 CTHIIO EKJIEKTHKH,
PO3pOo0ITIOI0YM CIIEHIYHI KOCTIOMH JUIs CBITOBOTO TypHe Manonnu y 1993 poui. Exiektuka crana
YyJJOBHUM 1 HEBHYEPITHUM JDKEPEIIOM HATXHEHHS IS AW3aifHEpiB, aJKe JJIsi BHCTYIIB CIiBaYKU
Tpeba Oys0 CTBOPUTHU MIBTOPH TUCSYI KOCTIOMIB.

Tak, omuH 31 crieHIYHUX 00pa3iB MaoHHU Mo€aHAB y cO0l CHOPTUBHHUI CTUJIb 1 IUTAHCHKY
eTHUKy. Ha cmiBauili KpacyBajuCh KBITYacTa YKOpOUEHa Oiy3a 3 IIMPOKHUMH pPyKaBamH, sIKi
PO3JITANUCH NMPU KOKHOMY pycCl 1l pyK, 1 BEJIIOPOBI CHHI MITAaHU CIOPTUBHOTO THUIY, SIKI CHIIBHO
00TATYBaIM CTETHA 1 OyJIM PO3IIUPEHI 10 HU3Y.

BisuTHOIO KapTKOIO OpeHly TaKOXX CTali 3BIpHHI MPUHTH, IKi OyJIH MpencTaBieH] y IXHIl
nereHaapHii konekuii «Animal Printsy y 1996 poui. B Hiii MoxxHa Oyno moOauuTH CMiTUBE
MO€HAHHS KJIACMYHHX JKIHOYMX TUIAINIB 31 3BIpMHMMHU TEKCTYpaMu Mif IIKipy Jieonapaa i THrpa.
Leit xin Jomeniko i CtedaHO BHKOPHUCTAIOTH y CBOIX KOJIGKIISX IIe HEe OJUH pa3, 1 Horo
MMO3MYATUMYTh 0arato 1HIMX Iu3aitHepiB. [6]

Jonbue 1 ['aG6ana - sckpaBl MPHUKIAIN TOTO, K MOXHA CMIJTUBO 1 €pEKTHO TMOEIHYBATH
pi3HOQaKTypHI MaTepiaiu 1 pi3HOXapaKTEPHI OpHAMEHTH W IPUHTH.

OTxe, TEXHOJIOTIYHUN MpOTrpec y TEKCTWIbHIM MPOMHMCIOBOCTI, HE3YMUHHUM PO3BUTOK
HOBHMX CTHJIB 1 MOJHHMX TEHACHIIH, AOMIHYBaHHS IHIMBIAyaJbHOrO BHOOpY, a TaKOX BIUIUB
CYOKYJIBTYPHHUX T€Uill 1 BIIOMHX Iis4iB 1 [U3aiiHEPiB CTAIM MOTYXHHUM 1 POJIOYUM MIATPYHTAM IS
MPOLIBITAHHS €KJIEKTUKH B KOCTIOMI.

YV XXI cTomITTl €KJIEKTHKA CTajla HEBIJ €MHOI0 YACTHUHOK KOJEKI[NH 0ararboX MOJHHUX
au3aiiHepiB, 30kpema, «...cepen Bimomux Kytiopbe KiHI XX CTOMITTA, IO CTBOPIOIOTH KOJIGKIIT
Bucokoi Mo, yIisXeTHIOIOYH MPUHINIHK KiT4y, HeoOxinHo Ha3zBatu B. BectByn, XK.-II. ['otbe, T.
Mirornepa, a Takox JIx. [anbsno ta A. MakKginay. [3] ExkiekTuka rmmboko BKOpEeHUIACh B SIKOCTI
HECKIHYCHOTO JDKepena HaTXHEHHS, 3aBOWOBYIOYM Bce Oumblie 1 OuIblle MNPUXUIBHUKIB,
MO30yYBIIMCH CTaTyCy HECMaKy, TapEMHOTO OCYAY 1 BUCMIIOBaHb.
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[TpUXMIBHICTD 10 €KJIEKTHKH BUPAXKald HE JIMIIE CBITOBI IU3aiiHEpH 1 My3UKaHTH, a TAKOX
3ipku kiHemartorpady. Bimoma akropka Amxenina JIxomi, sika cilaBWiach OYHTIBHHUM JyXOM B
MOJIOJIi POKH, HaJ[aBala epeBary pedam, ki BUpaKalH il arpecHBHY CeKCyalbHiCTh. 11 ymro6neHum
MaTepiaJioM y onA31 cTajma dYopHa mikipa. B 11 kocTioMax MOXHAa MMOOAYUTH CMUIHMBI Ta
€KCTpaBaraHTHI MOEJHAHHS IIKIPSHUX CIITHUIL YA OPIOK 3 KJIACHYHUMH KIHOYMMH COPOYKAMH,
a00 MIKIpsHI )KaKeTH B aHCAMOJTi 3 AUIOBUMH CIIIHHUISIMHU.

He oauH pa3 akTopka HajaBasia mepeBary BeuipHIM CYKHSIM, BUTOTOBJICHUM 3 YOPHOI IIKipH,
y MO€aHAHHI 3 YopHUM mmmdoHoM. Hampukinaa, ogHa 3 TakuMX CyKOHb Oyma Ha AHXKETiHI s
BUx011y Ha UepBoHY n0pikKy y 2007 pori.

OKpiM peanbHOTO KHUTTS, EKICKTHKY B Tapepodi akTOPKM MOKHA MOMITUTH Yy 11 oOpasax y
¢imemi  «Jlapa Kpodt». Onuparounch Ha o00pa3 3aMOXHOI, apHCTOKPAaTHYHOI, €pyI0oBaHOl
HallMaHKH, SKa JOCKOHAIO BOJOJiIa MHCTEUTBOM 0O, YyJOBO 3HAjacsi Ha 30poi i BCECBITHIM
icTopii, CTHJIICTH KOMOIHYBaJIM Taki CTHJIBOBI HalpsMU SIK MUTITapi, KIaCHUKy, CHOPT, 3 HOTaMHU
CEKCYaJIbHOCTI Ta apPHCTOKPATHUYHOCTI, PO30aBIAIOYM II€ €JIEeMEHTAaMH KOCTIOMIB PI3HHUX
KYJIbTYPHHX CITa IIIMH.

BruiuB exyiekTHKY MO3HAYMBCS HAa o0pa3ax ofHiel 3 HalCTUIbHIMUX XiHOK XXI cTomiTTS, a
came BikTopii bexxewm.

VY 2003 poui Ha BpyueHHi Haropoj «l opaicte BenukoOputanii», BoHa Oyina OIsArHEHA Y
KJIAaCUYHUM, O1nnii, OpIOYHUI KOCTIOM, SIKMI BOHA MOEIHANA 3 KOKSTIUBUMH POKEBUMH IMi100paMu
1 SICKpaBUMHU NpUKpacaMu Ha i, sKi HaraayBaJld CXIJHUNA CTHIb. B MOBCAKIECHHOMY >KHTTI
BikTopis noeaHana 3pydHi JUKMHCHU 1 CIIOPTUBHY KO(PTY 3 pOMaHTHYHUMH OOCOHIKKaMH Ha TOHKIN
LWL,

ExnmekTrka HEBOWHHO TMOPOJKyBajla BTUIIOBAaTH BCE HOBI 1 HOBI TO€IHaHHI. B
MOBCSKJICHHOMY JKHTTI JIFOMW CTaJld CMUIMBO OJSTaTH BOJHOYAC JDKMHCH 1 KJIIACHYHUH JKaKerT,
POMaHTHUYHI MEPEKHBHI TOMH 1 CIOPTUBHUN ONAT, CyMIIIAaTH TPHUKOTAX 1 B’si3aHI CBETPH 3
I OHOM, aTIIACOM, IIIOBKOM.

Hapuxarounch BHIIQAKOBUMH TPEHIAMH EKJIEKTUKA MEHHCTpIMY, 1 MEepepoKYIOUYHCh B
TOPHUJI BUCOKOT MOJIM, HEBITUHHO PO3BUBANIACH JIETKa IPOMHUCIIOBICTb.

TexctunbHi (paOpUKKU CTaTM BUTOTOBJIATH TaKi TKAHWHH, SKI PO3IIUPUIM MEXI TBOPUYOTO
MOIIYKY 1 ekcmepuMmeHTiB. Hampukman, mTydyHa mkipa HaOyjga eJacTUYHOCTI, 3a PaxyHOK
pPO3MIIIEHHST XapakTepHOi (aKTypu Ha TPUKOTAXHIA OCHOBI; BOPCHHKH BEIIOPY JIETKO
HaIMWIIOBAIKCH Ha MK(OH, TIMOp, KOCTIOMHI TKAaHWHU;, HAOyBaB MOMYJISIPHOCTI B SIKOCTI MaTepiary
JUTS OJISATY Ta aKCecyapiB CHUJIIKOH 1 BIHII.

Hanpuknan, taki mommi OymuHku sk Valentino, Nina Ricci, Emilio Pucci, Versus
BUKOPUCTAJIM BIHLI JUIS CTBOPEHHS MPO30PUX IUIAIIIB, SIKI MalOTh KJIAaCHYHUHN Kpidd. B cBoto wepry,
Valentino, Burberry ta 6araro iHmmx MoIHHX OpPEHIIB BUITYCTHIIN CEPilO BIHIJIOBUX 1 INIACTUKOBUX
cymok. Taki Marepianu HaJalOTh KJIACHYHHUM 1 INIAMypHHX pedaM CHOPTHBHOI 1 (yTypHUCTUYHOI
CyMIIIII.

OkpiM cdepr BUCOKOT MOJM EKJICKTHKAa aKTUBHO 3aiiMa€e TO3WIlI Yy CEPENOBHII OMISTY
CepeHbOro Kiacy. YTumitapHi i OromkerHi Openaum, Taki sk Zara, New Yorker, Bershka,
Stradivarius, Pull&Bear npornonyioTh CIoKHBady TaKHi aCOPTUMEHT OJATY, KU MIr O IigiiTu
JUTSI CIIOPTY, TTOBCSIKJICHHOTO JKHUTTSI, IUIOBUX 1 CBITCHKHUX 3yCTpiueH, BEUIPHIX BUXOAIB. Y MIIYIOUH
y KOXKHIH CBOiM KOJEKILIi OASr Uil pi3HOLIIHOBOTO MPU3HAUYCHHS, BOHHM aBTOMAaTUYHO MPONOHYIOTh
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CHOXKMBady TMOENHYBAaTH TaKUW OISIT MK COOOI0 B paMKaxX 3aJaHOi KOJEKIlii, HATIKaloud Ha
aKTYaJIbHICTh 1 TOUUIBHICTD €KIEKTHKH.

TakuM 4YHHOM, y BUIAJKOBY EKJIEKTHKY MEWHCTpIMy, B TOH >X€ caMUil MeHHCTpiM
BIIMBAETHCS Ta K cama CKJICKTHKA, sKa BXKE MiJKOPEKTOBAHA 1 «MOJIHO» CIIPSMOBAHA IMOMYISIPHUM
Mara3uHOM.

BpaxoByroun Te, 10 eKJIEKTHKa Ha MOIHI MOAIyMH MPUHIIUIA 3 BYJUYHOT MOJH, a IMOTIM, 3a
NpUHIUIIOM JidTa, Tpolnria (inpTpaliro, MOYMHAIOYM 3 KYXHI BHCOKOI MOAM 1 3aKiHUYIOUH
OI0/UKETHUMU 1 MAaCOBUMHU OpeHJIaMHU, BOHAa pOOUTH CBOEPIAHE KOJIO, BIPOHKYIOUHCH BXKE B SKOCTI
MOBHOILIIHHOTO CTUJIIO, @ HE PAy BUIIAJIKOBUX MTOEIHAHb.

TuM HEe MEeHIII, ByJTHYHA MO/JIa 1 ChOTOJTHI 33]]a€ TOH B3IPIIEBUX MPHUKJIA/IIB XOPOIIOTO CMaKY 1
[IKaBUX TO€IHAHb OJATYy, ajle Temep B SKOCTI MaTepialy JAis CTUIbOBUX EKCIIEPHUMEHTIB
BUCTYNAIOTh pedi BiJOMUX OpeHAiB i MOTHUX BynuHKIB.

OnHuM 3 HafsickpaBiMx “TpeHjcerepiB” cydacHocTi € ctuiicT Teinop Tomaci Xim, sika
cTayia ynoOJICHUIICI HhIO-HOPKChKUX ByIWYHUX (pororpadiB. Koxxken HoBul “nyk” y 1i BUKOHAHHI
HE 3ayMIIae Oaiy>KuM, 1 IIUTyBaHHS PI3HUX CTHIIB B OJHOMY 00pa3i € OCHOBOIO (hopMyBaHHS ii
rapsiepoOy Jijist HOBOro JHA. BoHa CMIIMBO MO€IHYE pOMAHTHU3M 1 CIIOPT, OPYTaIbHICTD 1 KIIACHUKY,
petpo 1 dyrypusm. Bynuduauii Mikc 3 BioMux OpeHIB y il BUKOHAHHI BUTJISAIA€ CMIJIMBO, CBIXKO 1
epextHo. [7] Tak, Ha Hi MOXHa MOOAYUTH CIOPTUBHUN TPUKOTAKHUHN KUIET AN roibda,
MOETHAHUN 31 CHIAHMIICI0 B Ayci “mimitapi”’, 03m001eHO0 TadTor0; a00 BEIMKUN TpyOuil CBETp
CHHBOTO KOJIbOPY, OJSTHEHUH 3 JIETKOIO CIIITHHIICIO 3 PUCYHKOM ‘Y CepAeUYKO” 1 CIIOPTHBHI Keau

(puc. 1).

Puc. 1. IIpuxmanu o6pazis Teinop Tomaci Ximn
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[Ile omuuM 3akoHOJABIEM OpEHOOBOI BYJIWYHOI MOJM € MOJHUN KOHCYJIBTaHT 1
MOCKOBCHKUH xypHasicT Mupocnasa Jyma. Sk 1 Teitnop, BoHa nomo0isie MOEAHYBATH B OAHOMY
00pa3i TPUKOTAXHI CIIOPTUBHI CBETPH 3 BEUIPHIMHU CYKHSIMH, POCIMCHKI BIIICHKOBI IIANKU-BYIIAHKA
3 POMaHTUYHUM BOpaHHSAM, KJIACHYHI KOCTIOMH 3 TJIAMYPHUMH TOTIAMH.

PosButok (dororpadii Ta MepexkeBoi KOMyHIKalii TPHU3BIB 0 MIBHAKOTO OOMiHY
iHopmartiero y Bcix cdepax MIOACHKOI MISUTBHOCTI, B TOMY YHCIlI 1 MOMI, IO CHOTOJHI
B1IOOPAKYETHCS y CICEKTPOHHHUX BapiaHTax BIIOMUX KYpPHATIB 1 MOJAHUX Qopymax. AJie HalO1IbIIe
11 TIPOCTEKYETHCS Y HOBOSIBIICHIH 0c001 O10Tepa, B 1oro iMeHHOMY 0J1031.

OnHuM 3 HaWmomyJspHIMIMX € O6yor MojxHOTrO penakropa 3 Hopserii Xensir Ommmayr, sika
Ha3Baia Horo «llonsgpHe cAlBO», HATUXAIOYUCh aTMOC(HEPOIO CBOET piHOI Kpainu. He3Baxkatoun Ha
Te, O il OIAr BUTPUMAHHUI B TPEHII MiHIMaJi3My, €KJIIEKTUKa BCE OJHO HE OMHHAE ii oOpasm.
CtpuMaHy T€OMETpPUYHY CIHIJHHUII0 BOHA MOXXE OJITHYTH 3 M’SIKHUM 1 TUIACTUYHHM CBETPOM 1
KpPOCIBKaMH, JUKMHCOBI HIOPTH TOEIHATH 3 KapTaTOI0 COPOYKOI0 B JIyci KaHTpi 1 INIaMypHUMHU
migoopaMu, a JHKHHCOBUI KOMOIHE30H B JIyCi “(PepMEPCHKOTO CTUITIO” 3 POKEPCHKOI0 KYPTKOIO.

Cepen ykpaiHCBKUX OJOrepiB, sKI IIaHYIOTh EKJIEKTHKY, MOXXHA BHUIUIUTH YMYy, sKa
mianucye cede Umka Estebanovna. i o6pasu ematani, maneni it iHkomu guKi, ajge B LilOMy Iie
BCE MEPETBOPIOETHCS B OPUTIHAIBHY €KJIEKTUKY, MPUIIPABICHY HOTAaMH KiTyy. Tak, BOHa CMUIMBO
OJIiTa€ CYKHIO Yy “KOJTOCITHOMY CTWII” 31 CHOPTMBHHUM UIKIPSHHUM aKeToM, a0o OAsrae i
JUTOBUI OCIHHIM IIJIAIN JTITHI aBaHTap IH1 miaAOOpH.

OCKUTBbKH €KJIEKTHKA SIBJIsI€ COO0I0 HEBHUEPITHE JHKEPETIO0 HATXHEHHS Ul CTBOPEHHS HOBUX
o0pa3iB Ta KOHCTPYKIIil, BOHA CTajla HEBIJ €MHOI YAaCTHHOKO y MOJHHUX KOJEKI[iSX 32 OCTaHHIN
CE€30H y 0araThbOX Cy4acHHUX TU3AHEPIB.

Ornsmatoun marepianu «defile de press» xomekmiit Spring 2015 Couture, MoxHa modayuTH,
10 €JIEMEHTH EKJICKTUKH 1 Ha JaJTi MPUCYTHI B KOJIEKIIISX 0araThoX KyTIOp’€.

Hamnpuknan, Moaauii Byaunok Bouchra Jarrar y cBoiX Mozensx Bajgo MOEIHYE KIACHIHUN
CTUIb 3 pokoM. KiacuuHi TBiJIOBI TKaHMHM MPOSIBIISAIOTH ceO€ JOBOJI Y3TOKEHO Y MOETHAHHI 3
arpecuBHUM JIAKOM, JTOJIal0YM HOTH KOHCEpBAaTHU3My Ta CTpUMaHOCTi. Takuil ofsr migiine sk s
NPUXWIBHUIb POKY, TaK 1 JJIS CTYJIEHTOK, a00 JKIHOK, sIKi, HE3Ba)Kal0OUH Ha J1JIOBI CIIPaBH, TAKOXK HE
3a0yBalOTh PO CBOIO 1HAMBIAYAIbHICTh Ta CTHII. [§]

HeliMOBipHO eneraHTHE MO€THAHHS STMOHCHKOTO JYXYy, TOHKOCTI 1 CTPHUMAaHOCTI pa3oM 3
€BPOIEHCHKOI0 KJIACHKOI0 Ta IIIAMypOM MOXHA moOauuTH y Kojekiii Armani Prive Spring 2015
Couture (puc.2). TakuM YMHOM €KJICKTHKA SIK CTUJILOBUW HAINpsM HE TepecTtae HaOyBaTH MOIHHUX
3HAYEHb 1 3a7]aBaTH HOBI TPEHAM SK y CBITI BUCOKOI MOJH, TaK 1 Cepea HapOJHUX Mac 1 ycCiX
MPOMDKHHUX COLIaTbHUX MOJHUX TEUil Ta rpyl Xo4a 0 y HAHMEHIIOMY CBOEMY IIPOSIBI.
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Puc. 2. 3pasku mozeneii ogsary Armani Prive Spring 2015 Couture

BucnoBku. Takum 4iHOM, CHOTOIHI POJIb €KJIEKTHKH B 1HAYCTPil MOJIM MOYKHA BiJ3HAYUTH
SK BKOpIHEHE 1 MOTY)XHE JDKEpeio HAaTXHEHHsS. BOHAa € HEBHUYEPITHUM JDKEPENIOM JJIsi CBOPCHHS
HOBHMX KOCTIOMHHX pIllI€Hb 1 CTHJIOBHX Tediil. Ha 0CHOBI mpoBeeHUX AOCIHIPKEHB MPEICTaBICHO
KiIbKa BapiaHTIB NPUUOMIB EKJICKTUKM B KOCTIOMI SK TPHUKIA] 7S  MMOJANBIIOTO
HOBO(OPMOYTBOPEHHS B 1HIIUX BapiaHTax.

Huni exnextuka HaOyBae Bce OLIBINOT aKTyalIbHOCTI, 1, MOKHA CKa3aTH, CTAa€ TOMIHYIOUUM
CTHJILOBUM HAIlpSIMOM B CYYacHiIW 1HIyCTpii Moau. Y TOAAIBIIOMY €KJIEKTHKa, 0e3 CyMHIBIB,
3IMIIATAMETBCSI 0araTiM TBOPYHUM JDKEPENIOM, IO IMOJapye CBITY HOB1 CTHJIBOBI HANpsIMKH Ta
KOCTIOMHI PIIICHHS.
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EKJIEKTUKA SIK ®OPMHUPYIOIUNA NPUHIMNIT CO3JAHUSA HOBUX MOJEJIEN
OJIEXKJIbI SKJJEKTUKA KAK B COBPEMEHHOM WHIYCTPUU MO/IbI

YVIIPMHA H. B., AIIEHKO H.B.

Kuesckuui nayuonanvhwiti yHusepcumem mexHoao2uul U OU3aiHa

Heab. VccnenoBanue HCTOpUYECKUX 3TanoB (OPMUPOBAHUS DKIEKTUYHOTO CTHIS B
KOCTIOME, MaTepHalu3aius OKICKTU3Ma B HOBBIX COUYETAaHHSIX OJEKIbI, a Takxke 0030p
SKJIEKTUYHOTO CTHJIS B TBOPYECTBE M3BECTHBIX JIM3alHEPOB U M3BECTHBIX JesTeNel KyIbTypHOU U
MOJUTAYECKOM KU3HHU.

Metoauka. Ha ocHOBEe peTpOCHEKTHBHOIO aHalu3a KyJIbTYpHO-COLMAIBHBIX (HaKTOPOB
BO3HUKHOBEHHUS JKIEKTUKH, MPEATOKEHHBI CIEHAPH pa3BUTUS OKIECKTUKH C MOMEHTa ¢e
(dbopMHpOBaHUSI KaK CTUJISL B OJIEXK/IE, 1 €€ IBOJIIOLMS IO HALTUX JTHEH.

PesyabTaThl. B xone uccnenoBanus GOpMUPOBAHUS CTHIISL SKIEKTUKH U €r0 BIUSHUS HA
COBPEMEHHYI0O HHIYCTPUIO MOJIbI, PACCMOTPEHO TBOPUYECTBO MHOTHX MOJHBIX JU3alHEPOB,
WCCIICIOBAaHbl COLMANBHO-KYIbTYPHBIE YCIOBUS, KOTOPBIE CTald MPEANOCHUIKON pPa3BUTHS
IKJIEKTUKH W CHOPMHUPOBAHO OIMPEACIECHHOEC XPOHOJOTMUYECKOE DPA3BUTHE ITOTO CTUJS B BHJC
0030pa HECKOJIbKUX JIECATUIIETUH U J10 HALLIETO BPEMEHHU BKIIIOUUTENBHO.

Hayunass HoBM3HA. BT MpOBENCH aHAINU3 Pa3BUTHUS IKJICKTHKU KaK CTHIS B OJCKIE, U
OTMEYEHO KIIIOUEBbIE MOMEHTBI €70 CTAHOBJICHHS U PACpPOCTPAHEHUSI.

IIpakTuyeckasi 3HAYMMOCTb. J[OKa3aHO, YTO MMEHHO TOCIYXWJIO [PUYUHOU
BO3HHUKHOBEHHUS SKJIEKTUKH B Pa3BUTUHU KOCTIOMA, a TakkKe KakKUM O0pa30M SKJIEKTHKa BIMSET Ha
COCTOSTHHE COBPEMEHHOW MHIYCTPUU MOJIBI.

Knroueevle cnoea: »sxnekmuka, KHCYyaur, Mmood, OU3AUH MOOHOU 00exdcObl, CMUb,
UHOYCMPUsL MOObL, 00eAHCOq.

ECLECTICISM AS A FORMING PRINCIPLE OF CREATION OF NEW MODELS OF
CLOTHING IN MODERN FASHION INDUSTRY

CHOUPRINA N. V., YATSENKO N. V.

Kyiv National University of Technologies and Design

Purpose. The study of historical stages of forming an eclectic style, materialization of
eclecticism in new combinations of clothing, and eclectic style review in the creations of famous
designers and figures of cultural and political life.

Methodology. It’s on the base of a retrospective analysis of cultural and social factors of
eclectic, proposal scenario of eclectic since its formation as a style of clothing and its evolution to
the present day.

Findings. During the exploration of the formation of eclectic style and its impact on modern
fashion industry, the work of many fashion designers was considered, and also investigated the
social and cultural conditions which became a prerequisite for the development of eclecticism and
formed a chronological development of this style in a review of several decades and to this day,
inclusive.

Originality. Was conducted an analysis of eclectic as a style of clothing, and observed the
key points of its development and distribution.

Practical value. It is proved the cause of the emergence of eclecticism in costume, and how
eclectic influences the condition of the fashion industry.
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